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PREFACE

TO THE

COLLECTION OE OIL PAINTINGS, Ac.
IN THE

NATIONAL GALLERY OF VICTORIA.

Admirable! How this grace 
Speaks his own standing; what a mental power 
This eye shoots forth ; how big imagination 
Moves in this lip: to the dumbness of the gesture 
One might interpret.

Painting is welcome,
The painting is almost the natural manj 
For since dishonour traffics with man’s nature,
He is but outside: these pencill’d figures are 
Even such as they give out. I like your work,
And you shall find, I like it:

—Timón of Athens, i. 1.
Your gallery

Have we pass’d through, not without much content 
In many singularities.

■—Winter's Tale, v. 3.

A
T the time of the foundation of the Melbourne Public Library in the year 1853, 

which preceded the incorporation of the present Institution in the year 1870, the 
projected plan included, with the Library, a Museum of Fine Arts, and a Picture 

Gallery, to which would be eventually added a Drawing School and School of Design.
On the occasion of the opening of the Queen’s Room by His Excellency Sin 

Henry Barkly, K.O.B., on the Queen’s Birthday, 1859, the Trustees presented to him 
aii Address, in which was the following statement:

“The Trustees rejoice to be able to say that within -the last year they have been 
enabled to extend their operations, by commencing the establishment of the Museum, 
and enlisting an auxiliary element of refinement.

B
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“ The sum of £2000, voted by Parliament for that purpose, lias been remitted to 
England, for the purchase of Casts of some of the choicest Statues, Busts, and Alti- 
Relievi, by the most celebrated sculptors ; of Coins, Medals, and Gems—the . useful 
handmaidens of history as well as of decorative adornment—and representations of 
remarkable Architectural Works of all countries, taken by the process of Photography. 
These, when received, will be placed in the hall and chambers on the ground-floor.

“ In this department it is proposed to adopt the plan of illustrating the histoiic 
development of Art. Commencing with a few of the most striking productions of 
Nineveh, Egypt, and Etruria ; to proceed through the Grecian Schools, and those of the 
early, mediæval, and latter Italian Eras, to modern times ; and to obtain from each of 
the European Studios examples of distinguished merit.

“It is the Trustees’ hope that they may be able to trace the outline of a scheme of 
public instruction to be filled up at a future time, valuable in many ways ; by which the 
chief epochs of mental pre-eminence may be strongly marked ; the relative and distinctive 
modifications of thought, power of conception and demonstration, peculiarities of manner 
of treatment—so illustrative of the economy of internal domestic life—as well as 
excellence of execution, may be displayed ; and whereby a new stimulus may be given 
to intellectual culture, to the general elevation of taste, and to the full appreciation 
of the pure, the beautiful, and the true.”

The want of space to display pictures to advantage, and to enable students 
to receive instruction, crippled the exertions of the Trustees for seveial years ; 
but as the entrance-hall, with the chambers on the ground-floor of the 
west wing, admitted of the introduction of works of another class, they 
resolved to commence by exhibiting in them representations of sculpture, and other 
objects of art. This project the liberality of Parliament fortunately enabled them to 
carry out ; and they accordingly obtained from England, Rome, and other cities, casts ol 
some of the choicest figures, groups, busts, alti and bassi relievi, by the most celebrated 
sculptors, ancient and modern ; as also a collection of coins and medals, with various 
illustrations in carving, moulding, chasing, and inlaying—some in the true metal, some 
in a baser material—electrotyped to imitate the original—others in sulphur, wax, or 
composition, from different parts of the world.

To this collection additions estimated to amount in value to more than £2,300 
were made from time to time by the liberality of various donors.

In 1863 a Royal Commission was issued empowering the gentlemen therein named 
to inquire into the subject of the promotion of the Fine Arts in Victoria, to submit 
a scheme for the formation of a Public Museum, Gallery, and Schools of Art, and to 
determine the best mode of expending one thousand pounds in the commencement of 
a Public Gallery of Art. To the members was entrusted the expenditure of that sum, 
as also of the sum of £1,762 subsequently voted.

The Trustees requested the then President of the Royal Academy in London— 
Sir Charles Eastlake—to select, for the Gallery, pictures of a suitable description. 
Those at first received were exhibited in the northern end of the Northern Reading 
Room, fitted up for the occasion; and, after the enlarged building had served the 
objects of the Intercolonial Exhibition and was handed over to the Trustees, additional 
space was gained for the temporary display of pictures in the South Gallery,
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The Trustees were then enabled to hang there the Pictures selected by Sir 
Charles Eastlake :—

1. “ Bunyan in Prison Folingsby.
2. “ Depart du Fiance ”—Koller.
3. “Fern Gatherer ’’—Herdman.
4. “ Ferry on the River Nimfa ”—Penry Williams,
5. “French Artists in Spanish Posada”—Vibert,
6. “ Horses and Pigs J. F. Herring.
7. “La Belle Yseult”—Bedford,
8. “ Pilgrim Fathers ”—Cope,
9. “ Poultry Vendor ”—Schendel.

10. “ Sheep in Repose ”—Tschaggeny.
11. "Watergate Bay”—Mogford.

They afterwards applied themselves to carry out that portion of the original design.

Empowered to continue the purchase of pictures, the Trustees adopted, without 
variation, the recommendations submitted by the Commission, and acted on them 
with strict regard to the spirit of the Report.

After the death of Sir Charles Eastlake, Mr. Alfred Taddy Thomson, formerly 
resident in Victoria, was requested to act for them in London, At first, to procure 
the execution of pictures by commissions to six distinguished members of the Royal 
Academy; afterwards, by purchase.

Mr. Thomson continued to favour the Trustees with the benefit of his services, 
under the instructions previously conveyed to him, which were as follow :—

" (Clause 30.) The selection should proceed on an organised system, capable of 
extension in various directions, so as to illustrate history, both sacred and secular, 
poetry, domestic life, landscape, portraiture, and those subjects more immediately 
required for instruction in drawing, and that such copies as may be deemed necessary 
be added from time to time.

“ 31. A twofold object would be thus accomplished ; one, in the acquisition of 
choice works of contemporary artists, for the pleasure, improvement, variety, and contrast 
which they afford; another, in the illustration of the History of Art.

“32. In the expenditure of the funds at command the first consideration should 
be to maintain the standard of excellence.

“ 32. It would be, in our opinion, judicious in future to select a few pictures 
of large size and of high order, instead of a greater number of smaller size; choosing 
them from such sources as have been hitherto sought, or as are within reach, in 
Europe ; or procuring them by express commission to artists of eminence.”

Of the excellence of the five original pictures selected by Mr, Thomson, no second 
opinion has been expressed.

1. “ Arab Prisoners ”—Hodgson.
2. “ Autumnal Showers ’’—Graham.
3. “First Snow”—Weber.
4. “ Question of Propriety ”—Long.
5. “ Rotterdam ”—Webb,
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In this place may be appropriately mentioned the successful Fine Art Exhibition 
which was held in the great hall of the Institution in the year 1869.

The Trustees in that year took advantage of the first available opportunity of 
acting on the recommendation contained in the report of the Commission of Fine Art.

The clauses referred to are 53. We believe also that it would be prudent
to empower the Trustees to receive upon loan objects suitable for exhibition ; and to 
allow occasional temporary loans by them to organised and responsible bodies in' 
county towns, of such objects as would bear removal, all expenses being paid by the 
borrowers, and the usual precautions and securities being taken against injury and loss. 
The successful working of such a system has been fully established in England, in 
contributing to which Her Majesty the Queen has set an illustrious example, followed in 
a spirit of the amplest generosity by the nobility, gentry, and by public institutions.

“54. The exercise of the former privilege would bring to light many objects, 
curious, interesting, and valuable, the existence of which, in this country, is at present 
hardly known to any but the possessors of them. It could not but be pleasing to the 
owners to see exhibited, under favourable conditions, the cherished treasures which they 
have brought with them from distant countries, and it would be gratifying to the public 
to share that pleasure, while such an arrangement could not fail to operate here, as 
elsewhere, in creating additional interest in the subject of Art.

“ 55. As regards the latter, all the reasoning in favour of such a measure in a 
country where Art-treasures exist in such unbounded profusion, and where the means 
of and ability for locomotion to visit the seats of them are so abundant, applies with 
multiplied force to this country, in which such objects are so rare, and in which the 
means of travelling are so much more limited.

“56. There ought not to be any hesitation in following, if it can be done with 
safety, so enlightened a precedent, the effect of which will be to extend the area 
within which those honoured with the management may diffuse the improving, refining, 
and elevating influences created by the presence of such works, to dispel the erroneous 
notion that a desire exists to centralise them in, and confine them to Melbourne, and 
to enlist a larger portion of the community in direct and cordial alliance with the 
Institution ; while other not less important consequences may be expected to follow 
here, as elsewhere, from such a course of proceeding, in the unfolding of new sources 
of industry and enjoyment, and in additions being thereby made to the material 
wealth of the country.”

Persons resident within the immediate neighbourhood of Melbourne were requested 
to lend to the Trustees paintings and objects of Art of various descriptions, and the 
request was replied to in a spirit of the most obliging liberality.

The Exhibition was attended with a success beyond the most sanguine expecta­
tions. It was kept open for 94 days, the number of visitors amounted to 14,634, the 
receipts for daily admission and season-tickets reached the sum of £2,511 18s., and 
after defraying all expenses a handsome balance remained.

In order to perpetuate in a substantial manner the recollection of the result, and 
in greatful recognition of the help by which they were favoured, the Trustees resolved 
to invest the surplus, and to endow a Scholarship, founded to reward the most 
deserving pupil in the School of Painting, and School of Design, in alternate years.
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The following objects of Art were exhibited :—
FINE ART.

Noa,

Oil Paintings.......................................................... - - - 741
Water-colour Paintings.................................................................................. 301
Sketches and Drawings...................................................................................136
Engravings and Etchings........................................................................ 200
Plain and Chromo-lithographs.................................................................27
Photographs and Photo-lithographs...............................................................335
Needle, Feather, and Leather Work - - - - - - 51
Miscellaneous ---------- - 203
Architectural and Naval Drawings................................................................ 13
Sculpture................................................................................................-31
Casts ............................................................................................................... 140

ORNAMENTAL AND DECORATIVE ART.

Carvings in Wood, Metal, Ivory, &c. - - - - - 91
Jewellery and Goldsmiths’ Work - - - - - - - 51
Coins, Medals, Cameos, and Seals—Collections of - - - - 88
Workings in Precious and other Metals - - - - - - 68
Arms, Armour, and Accoutrements... 16
Miscellaneous............................................................. 45
China and Porcelain - - - - - - - - - 51
Pottery ------------ 10
Glass -.................................................................................................. 7
Japan, Laccpier, and Wax Work ------- 12
Writing, Printing, and Bookbinding - - - - - - 23

Total - - Nos. 2,640
In their first Report to the Parliament, in the year 1870-71, the Trustees of the 

present Corporation stated, that since the year 1861 the Gallery had acquired thirty- 
five oil paintings by purchase, and thirteen by donation ; that during the year 1870 
they had secured the services of Mr. Herbert, R.A., and Mr. Ruskin, in the task of 
assisting Mr. Thomson in the purchase of Pictures and Works of Art for the Gallery, 
and that five oil paintings had been added to the collection—

1. “ Bamborough Castle ”—Hunt.
2. “ Cottage Interior ”—Frère.
3. “ Druidical Monuments ”—Hering.
4. “ Memories of the First Palm Sunday”—Courtauld.
5. “Playing at Grandmother’’—Gray.

In the same year the Trustees requested the Government to place upon the 
estimates a sum of £7000, for the completion of a new wing, and accompanied their 
request by the following statement:—“In reference to the sum of £7000, for the 
completion of a new wing, the Trustees take leave to strongly urge upon you the 
needs of the Institution in this particular. The room which has been used as a 
temporary Picture Gallery hitherto, is, in certain important particulars, unsuited to
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the purpose. It is not fire-proof, is subject to extreme variation of temperature, anti, 
from its construction to secure ample ventilation, the dust is freely admitted when 
the wind blows from certain quarters. The pictures are suffering from the effects of 
lieaf and dust to such an extent that several of them may, ere long, be seriously 
injured if the necessary provision be not made for their protection. The original 
Trustees and the National Gallery Committee have respectively reported most urgently 
on this subject, begging that a suitable place be provided for the exhibition of the 
valuable collection under their charge.”

The Honorable the Chief Secretary, after an interview with the Trustees, was 
pleased to recommend the Treasurer to place £5000 on the Estimates for “Alterations 
and Additions for Picture Gallery at Public Library.” This sum was cheerfully voted 
by Parliament; and soon after it was available the Trustees called for tenders for the 
erection.

Twelve tenders were sent in, the lowest of which for £6980 was accepted, and the 
further sum required was subsequently voted. The Trustees, in considering the best 
means of expending this amount, consulted with Mr. Wardell, Inspector of Public Works, 
Mr. Ellery, the Government Astronomer, and Mr. Hennings, the scenic artist of the Theatre 
Royal, on questions of lighting and ventilation. These gentlemen, together with Messrs. 
Reed and Barnes, architects to the Trustees as also to the Corporation of the City of 
Melbourne, recommended a plan which, with some modifications, has been adopted.

The new Picture Gallery is placed on the piece of ground at the rear of the 
present Public Library and Museum, and runs parallel to Little Lonsdale-street. It 
will be eventually masked from view by the buildings which will face Russell and 
Little Lonsdale-streets. Inside it measures 165 feet long, by 40 feet wide, and 30 feet 
high to the cornice, 37 feet high to the roof. The walls are 3 feet thick, which 
ensures comparatively low and equal temperature within. An iron sliding shutter 
protects the western entrance door against the risk of fire.

As the proper Lighting of the Gallery, the exclusion of the sun’s rays and dust, 
and proper ventilation, are of the most vital importance, the greatest attention has 
been devoted to this part of the scheme. It is lighted through a series of skylights 
of thick ribbed glass, let into the outer roof, and an inner floor of ground plate glass, 
in large sheets, placed on horizontal panels in the ceiling, set in slender but strong 
iron frames. The light striking from the roof descends through the horizontal panels, 
and is diffused in the Gallery. Such a distribution of the whole volume, obviates its 
being subdivided into pencils of rays,—as occurs when introduced through side windows 
or vaulted domes—rays which vary in direction at different seasons of the year and 
hours of the day, producing an ever-changing alternation of shadow; and it admits 
of each wall being used with equal advantage, and of all the pictures being examined 
under conditions most favourable for the full appreciation of their merits.

The Roof is ventilated by a number of air-flues in the walls, carried up from the 
basement and opening into the enclosed space of the lantern in the roof, supplying a 
constant current of cool air, comparatively free from dust. Thus the glass forming 
the ceiling of the gallery is to a great extent kept free from the deposit of matter 
calculated to obscure the light. Trap-doors at convenient points have been provided 
fo enable the attendants to clean the lantern when it is necessary. The ventilation
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of the gallery itself is provided for by gratings inserted in the floor, and also by 
flues carried up the walls from the basement, opening into the space in the frieze of 
the cornice above the pictures. The escape of the vitiated air is provided for by 
openings in the ceiling leading into flues in the walls.

While the Gallery was in course of erection, two pictures—

1. “ Italian Brigands”—Layraud.
2. “ Travelling Tinker”—Opie.

Chosen by the Board of Selection in England, were purchased and have been 
received ; these with the others make the number of Oil Paintings in the possession 
of the Trustees in the year 1875—64.

• Since the acquisition of these, 16 others have been added 
In the year

1875 “Bay of Salerno ”—Unterberger.
„ “ Flamborough Head ”—Toovey.
„ “Jealous”—Waller.
„ “ Norwegian Fjord ”—Duntze.

1876 “An Arrest for Witchcraft”—Pettie, R. A.
„ “Deer-stealers pursued by Sleuth Hounds”—Briton Riviere.
,, Portrait of a Gentleman.
„ Portrait of Dr. Perry—Weigall.

1877 Portrait of His Majesty the King of Italy—Sabbione.
„ Portrait of the FI on. John Pascoe Fawkner—Kemp.

1878 Portrait of Sir David Wilkie—Wilkie.
„ Portrait of Augustus Henry Tulk—Lindo.
„ “ Moses bringing down the Tables of the Law”—Herbert, R. A.

“ View of Balmoral ”—Adam.
„ “ England ”—Creswick and Ansdell, R.A/s.
„ “ A Sheikh and his Son entering Cairo on their Return from

a Pilgrimage to Mecca ”—Dowling, 
making a total of 80 Pictures.

For those purchased by the Trustees, an aggregate stun of £i2,289-10s. has been 
paid; their intrinsic value considerably exceeds that amount. They are now deposited 
in a gallery expressly built for their reception, capable of containing, in addition to 
them, those likely to be acquired within several years—a gallery exempt from many, if 
not all, of the known and admitted defects existing in palaces not originally constructed 
for the exhibition of paintings, and signally, in this respect, it is so substantially built 
that anxiety as to the probable injury by extreme alternations of heat ahd cold is obviated, 
and the possible destruction of the pictures by fire is removed.

The collection is interesting and instructive; varied as regards subject, style, mode 
of treatment, and the country and schools of the different artists.

A growing inclination on the part of the Public to visit the Gallery, as the 
attractions have been multiplied,, has been remarked. An increased number of pupils 
in the Schools of Painting and Design manifests an appreciation of the charms afforded
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by a study of these arts ; while the possession of these works and the opportunity of 
admiring them, has awakened in the youth of the country—who have not seen others 
elsewhere—new ideas ; and in those who had not enjoyed such opportunity during 
many years of residence here a dormant faculty is revived.

The Picture Gallery was opened to the public on the Queen’s Birthday, May 
24th, 1875.

NUMBER OF VISITORS TO THE PICTURE GALLERY.

1875 during 7 months
1876 „ 12 „
1877 „ 12 „
1878 „ 12 ,,

256,273
375,331
434,603
525,418



CATALOGUE

OF THE

OIL PAINTINGS.

Date of 
Acquisition

ADAM AND EVE FINDING THE DEAD BODY OF ABEL. 1870
By N. Carta, Professor of Painting in the Academy of San Lucca, at Rome. 

Selected by Mr. Charles Summers. Canvas. 44 in. x 52 in.

Mr. Charles Summers, Sculptor, formerly resident in Melbourne, is the author of 
the Bourke and Wills Monument, in Collins-street; of several Statues in the 
National Gallery, namely those of Her Majesty the Queen ; His Royal Highness 
the Prince Consort; His Royal Highness the Prince of Wales; Her Royal 
Highness the Princess of Wales ; and of Busts, namely of H. R. H. the Duke 
of Edinburgh; Sir Henry Barkly, Governor of Victoria from 1856 to 1863; 
The Right Honorable Viscount Canterbury, Governor of Victoria from 1866 
to 1873; The Right Reverend Dr. Perry, first Church of England Bishop 
of Melbourne; His Honor Sir Redmond Barry, Knt. Bac., K.C.M.G., LL.D., 
President of the Trustees of the Public Library, Museums, and National Gallery; 
The Honorable Sir Charles Gavan Duffy, K.C.M.G., Speaker of the Legislative 
Assembly of Victoria; and many other well-known Works.

AN ARREST FOR WITCHCRAFT. 1876
By John Pettie, R.A. Selected by Mr, Alfred Taddy Thomson.

Canvas.
ARAB PRISONERS.

By J. E. Hodgson. Selected by Mr. Alfred Taddy Thomson.
Canvas.

AUTUMNAL SHOWERS.
By Peter Graham. Selected by Mr. Alfred Taddy Thomson.

Canvas.

38 m, x 59 in.
1871

36 in. X 72 in.
1869

46 in. x

Note.—The figures of the dimensions denote first the height, and second the width of the picture. 
C
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Date of 

Acquisition
BAMBGROUGH CASTLE. 1873

By Alfred William Hunt. Selected by Mr. Herbert, R.A.
Canvas. 55 in. X 30 in.

BAY OF SALERNO. 1875
By F. R. Unterberger. Selected by Sir Archibald Michie and Sir Charles

Gavan Duffy. Canvas. 40 in. X 45 in.
The Bay of Salerno is situated on the west coast of Naples, formed by Campanella

Point on the north-west, which separates it from the Gulf of Naples, and 
Point Licosa. on the south-east. It • is about thirty-nine miles across its 
entrance and twenty-four miles deep; receives the rivers Sele and Tusciano, 
and has the towns of Salerno and Amalfi on its north shore.

BEN LAWERS. 1872
By Frederick Richard Lee, R.A. Presented by the Artist.

Canvas. 18 in. X 13 in.
Ben Lawers, a mountain of Perthshire, on the north-east side of Loch Tay, and is 

about 4000 feet above the sea level. It is easy of ascent, so much so, that 
one may ride to the summit. Ben Lomond probably can alone compete with 
this mountain for the grandeur of the view to be obtained from it; but a 
greater variety, and a greater range of country can be seen from Ben Lawers, 
and it has this advantage that it towers over, all the neighbouring mountains 
by more than 1000 feet.

Frederick Richard Lee was born at Barnstaple, Devon, in June, 1798 ; received 
a Commission in the 56th Foot at a very early age, and served in the 
Netherlands. He first exhibited his pictures in London at the British
Institution, from whose directors he afterwards received a £50 prize ; com­
menced exhibiting at the Royal Academy in 1824 ; was elected Associate in 
1834, and R.A. in 1838. He excels in cheerful landscapes, representing 
English rivers, and avenues of trees, and in Scottish scenery. Some of his 
finest works are in- the Collections of the Marquis of Breadalbane, the late 
Lord Lansdowne, Lord Ellesmere, Lord Spencer, and Sir G. Philipps. F. R. Lee’s 
“Ploughed Field” was purchased from the Academy by the late Mr. Beckford, 
who showed the value he set upon it by reserving it in his will. Among 
Lee’s latest works are the “Bay of Biscay,” “The Plymouth Break-water,” 
the “ Signal-Station at Gibraltar,” “ View of Gibraltar from the Sands on the

. Western Shore,”, and “View of General Garibaldi’s Residence at Caprera,” 
done from painted sketches made on that island during a fortnight’s residence 
with General Garibaldi ; that picture, with “Bay of Biscay,” and the 
“ Signal-Station, Gibraltar,” are in the possession of Mr. Christie, of Victoria- 
street, Westminster. This artist’s “Land we Live In” was exhibited at the 
Royal Academy of 1867. In 1872, F. R. Lee visited Victoria in his yacht 
the “ Linda,” and during his visit presented the above picture to the Gallery.

BOY AND CAT. .1870
Painter unknown. Presented by the Most Reverend the Archbishop, James Alipius

Goold, D.D. . Canvas. 36 in. x 27 in,



Date of 
Acquisition

BUFFALO RANGES, VICTORIA. 1864
By Nicholas Chevalier. Purchased by the Commissioners of Fine Arts for 

Victoria. Canvas. 52 in. x 72 in.
In the year 1863 the Fine Arts Commissioners resolved that out of the sum of 

£1000 placed at tlieir disposal by the Government, the sum of £200 should 
be “expended in the purchase of a painting or paintings by an artist or 
artists resident in Australia, provided that the painting or paintings possess 
sufficient merit to qualify it or them to compare favourably with the worhs 
of eminent living artists in Europe.” An advertisement to this effect was 
inserted in the “Government Gazettes” of Victoria, New South Wales, Queens­
land, South Australia, and Tasmania, and a period of twelve months was given 
for the completion of the paintings. In January, 1865, the competing pictures 
were viewed, and the painting of the Buffalo Ranges, by Nicholas Chevalier, 
was selected for purchase.

The Buffalo Ranges is the name given to a tier of lofty mountains lying to the 
north-west of Buckland, and running north and south between the Buffalo 
and Ovens Rivers. These ranges may be said to form part of the Great 
Australian Alps, and were discovered and crossed by Messrs. Hume. and 
Hovell, the first- explorers. Those gentlemen started in October, 1823, from- the 
then newly-discovered Murrumbidgee River, with the intention of penetrating 
to Port Phillip. After many hardships they reached and crossed the first 
great Alpine Chain, and camped upon the banks of a stream, now the centre 
of a populous district, which they, named (after Major Ovens) the Ovens River, 
“Four miles further,” says Mr. Woods, “they ascended a range coming from 
the Alpine Chain. One of the snow-topped mountains now in sight was named the 
Buffalo.”—(See J. Tennison Woods’ “Discovery and Exploration of Australia.”

Nicholas Chevalier is a native of Switzerland, born in Russia. Upon his arrival 
in Victoria he lent himself readily to satisfy popular taste, and soon became 
recognised as a rapid and skilful draughtsman. Having drawn successfully for 
the illustrated periodicals of the day, he found leisure at length to devote 
himself to the higher branches of his art. A painter of great industry, he

. sought and obtained the patronage of His Royal Highness the Duke of 
Edinburgh, during that Prince’s visit to Victoria; he then accompanied His Royal 
Highness to England in the “Galatea,” and made drawings of objects and places 
of interest during the voyage. On N. Chevalier’s arrival in London he was 
honoured by several Commissions from patrons connected with the Court, and has 
since, 'as an artist resident in London, achieved for himself a secure position.

BUNYAN IN PRISON. 1856 .
’ By George F. Folingsby. Selected by Sir Charles Eastlake.

Canvas. 44 in., x 53 in.
John Bunyan, born at Elstow, near Bedford, in 1628, was indicted and committed 

to Bedford Gaol, 12th November 1660, as a “ common upholder of several 
unlawful meetings and conventicles, to the great disturbance and distraction 
of the good subjects of this kingdom.” He had by his wife four children, 
one of whom, named Mary, was blind. This daughter, he said, lay nearer
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his heart whilst he was in prison than all the rest; and the thought of her 
enduring hardship would be sometimes almost sufficient to break, his heart. 
He is here represented with his daughter Mary by his side, preaching to his 
fellow prisoners. He might have had his liberty if he would have engaged 
not to preach any more ; but Bunyan was too sincere in his purpose, and 
too deeply'impressed with the reality of his call to the work, to enter into 
any such engagement. Consequently he remained a prisoner, as he expressed 
it, for conscience sake, till 1672. Prisons were then very different places, 
and prisoners very differently treated, to what they are now but Bunyan 
seems to have met with as much consideration as was compatible with im­
prisonment. From the first he used to preach in the gaol, then crowded 
with persons in custody for attending at a conventicle. For the maintenance 
of his family he was allowed to make tagged thread-laces; he had the free 
use of his ‘prison library —the Bible and the Book of Martyrs, and of 
writing materials. During the later years of his imprisonment ■ he was per­
mitted to go into-the town as often as he pleased; on one occasion he even 
made a journey to London, though, for permitting that, the gaoler received 
a severe censure. John Bunyan died in London, of fever, 1688, aged 60.

The lines on the wall are—
“ Doth the owle to them appeare,

Which put them all into a feare ?
Will not the man in treble crown 
Fright the owle unto the ground ? ”

CHECKMATE. 1870
By C. M. Webb. Purchased by the Trustees. Canvas. 21 in. x 26 in.

COTTAGE INTERIOR. 1873
By Edouard Frere. Selected by Mr. Ruskin. Canvas. ■ 11 in. x 10 in.
There is no painter of the French school whose works are more generally popular 

in England, where they are almost as well-known as in France, than those
of Edouard Frere.

Though brought up in the studio of Paul Delaroche, he carried out from it, not 
(as it might naturally be assumed he would do) a feeling for high historic art, 
but one decidedly inclined towards genre painting, choosing for his subjects 
chiefly those that represent the characteristics and incidents of domestic life 
among the more humble classes of society; and these . he represents with 
the utmost tenderness and expressive sensibility.—(Art Journal, February 1875.)

DEATH AND THE FORTUNE-TELLER. 1875
Attributed to Cornelius Bega. ■ Purchased by the Trustees.

Panel under glass. 15 in. x 14 in
Cornelius Bega was born at Harlem in 1620, and died in 1664. He was the 

son of a sculptor called Peter Begeyn, and he is said to have changed his 
family name to Bega, on account of some irregularities of conduct which had 
occasioned his father to disown him. Bega was a scholar of Adrian Ostade ; 
and though his pictures are not equal to the admirable productions of that 
master, they have sufficient merit to rank him amongst the most interesting

*
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artists ot his country. His pictures, like those of Ostade, represent Dutch 
peasants regaling and amusing themselves, and the interiors of Dutch cottages, 
He treated those subjects with a most humourous delineation of character; 
and his pictures are deservedly placed in the choicest collections,—(Bryan, 
“Dictionary of Painters.”)

DEER STEALERS PURSUED BY SLEUTH HOUNDS. 1876

By Briton Riviere. Selected by Mr. Alfred Taddy Thomson.
Canvas. 38 in. X 51 in.

Among the voluntary exiles from France, upon the revocation by Louis XIV. of 
. the Edict of Nantes, were the ancestors of Briton Rivière: a name which has 

been associated through some generations with the art of England, during 
more than half a century. Briton Rivière was born in London, 14th August, 
1840, and studied under his father' at the Drawing School of Cheltenham 
College. He subsequently entered the University of Oxford, took his B.A. 
degree in 1867, and his M.A. degree in 1873. He sent two pictures to the 
Academy Exhibition of 1858, In 1870, he exhibited “Charity.” In 1871, 
“Circe transforming the Friends of Ulysses into Pigs.” In 1872, "Daniel in 
the Den of Lions” ; and the same year, in the Dudley Gallery, “All that was
left of the Homeward Bound.”—(Art Journal, January, 1878.)

Engravings of the four last-mentioned pictures were presented to . the Trustees by 
William Agnew, Esq., and they are hung in the Old Picture Gallery,

"Deer Stealers pursued by Sleuth Hounds” was purchased by Mr. Thomson, from the 
studio of the Artist, and was not exhibited in England,

DEPART DU FIANCÉ 1864

By Guillaume Koller. Selected by Sir Charles Eastlake.
Canvas. 28 in. x 22 in.

Guillaume Koller is a native of Vienna. He studied at Dusseldorf under 
Cornelius, Lessing, Bendemen, and Retkel. Until the year 1859 he lived at 
Antwerp ; at present he resides in Paris. This picture was purchased from 
M. Gambart, the. well-known Dealer. An indifferent engraving of it appeared 
in the Illustrated London News for 9th May, 1874.

DEPARTURE OF THE PILGRIM FATHERS. 1856
By Charles West Cope, R.A. Selected by Sir Charles Eastlake.

Canvas. 88 in. X 137 in.
This is the original picture from which was painted one of Eight Frescoes in the 

Peers’ Corridor, in the Houses of Parliament at Westminster. The subjects 
are • L Raising the Royal Standard. 2. Defence of Basing House. 3. 
Expulsion of Fellows from Oxford for refusing to sign the Covenant. 4. Burial 
of Charles I. On the other side are 5. Speaker Lenthall asserting the 
Privileges of the Commons. 6. March of the Train Bands to relieve the Siege 
of Gloucester. 7. This Picture. 8. Parting of Lord and Lady Russell.

“The conditions having been mutually agreed on betwixt the company, the merchants 
and the Leyden agents returned with the two vessels to Delft Haven, the port 
of Leyden. On their arrival, all needful preparations were speedily made; and
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on the twenty-first day of July, 1620, the whole congregation met for humiliation 
and prayer, when Mr. Robinson preached, with deep emotion, from- Ezra viii. 
21, 22. . . . After the solemnities of the day were closed, the members of
the Church who were to remain at Leyden ‘ feasted us that were to go,’ observes 
Mr. Winslow,1 at our pastor’s house, being large; where we refreshed ourselves, 
after tears, with singing of psalms, ma,king joyful melody in our hearts, as well 
as with the voice, there being many of the congregation very expert in music; 
and indeed it was the sweetest melody that ever mine ears heard. After tliis 
they accompanied us to Delft’s Haven, where we were to embark, and there 
feasted us again; and after prayer, performed by our pastor, where a flood of 
tears was poured out, they accompanied us to the ship, but were not able to 
speak one to another for the abundance of sorrow to part. But we only going 
aboard (the ship lying to the quay and ready to set sail, the wind being fair) 
we gave them a volley of small shot and three pieces of ordnance, and so, 
lifting up our hands to each other, and hearts for each other to the Lord our 
God, we departed, and found His presence with us in the midst of our manifold 
straits: He carried us through,’ . . . The pilgrims had a prosperous voyage
to Southampton,’where the ‘Mayflower’ was awaiting tliepi.”—See Works of 
Robinson, “The Pilgrim Fathers,” vol. i. pp. 41, 46, 47.

. Charles West'Cope was born at Leeds in 1811.

DESTRUCTION OF THE DRUIDS IN ANGLESEA. 1870
Painter unknown. Presented by the Honorable Thomas Loader.

Canvas. 24 in. x 36 in.
DRUIDICAL MONUMENTS. 1872

By Qeo, Edward FIering. Selected by Mr. Herbert, R.A. Canvas. 35 in. X 55‘in,
“ In the glimmer of the dawn 

They stand, the solemn silent witnesses 
Of ancient days—altars or graves?”

ENGLAND. 1878

The Landscape by Thomas Creswick, R.A.
The Figures and Animals by Richard Ansdell, R.A.

.Selected by Mr. Alfred Taddy Thomson. Canvas. 48 in. X 72 in,

FERN GATHERER. 1864
By R. Herdman, R.S.A. Selected by Sir Charles Eastlake. Canvas. 27 in. X 23in.

FERRY ON THE RIVER NIMFA. 1864
By Penry Williams. Selected by Sir Charles Eastlake. Canvas. 33 in. x 48 in. 
Penry Williams, a native of Merthyr Tydvil, in Wales, is a painter whose works 

have been known to amateurs for very many years. So far back as 1824 
he exhibited a landscape—“Westcombe Park”—in the Academy; and since 
1828 he has contributed illustrations of Italian life and manners. In 1827 
lie settled in Rome, and devoted himself to the reproduction of Italian 
customs and scenery. In such work he is allowed to have been eminently 
successful. His “ Procession to the Christening : a Scene at L’ Ariccia,” was 
exhibited by the artist in the Academy in 1832, and also in the last Inter­
national Exhibition by its then owner,- Lady Charlotte Schreiber. From this 
date, until the year 1861, Penry Williams continued to contribute to almost 
all the London Exhibitions of works of art, doubtless finding silent purchasers
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for many of his works among the nobility in Rome and the cognoscenti 
travelling on the Continent of Europe. In 1860 he sent to the Royal 
Academy a picture, which the critic of the “Art Journal” (Mr. James 
Dafforne) considers “ one of the finest he ever painted; ” the subject is, 
“Mass being Performed for the Reapers during Harvest-time in the Campagna, 
near Rome ”—a picture which details with great faithfulness the costume and 
custom of the Roman peasants. In 1851 his “Scene in the Campagna,” 
described as a bright and glowing landscape, effectively enlivened with figures 
of men and cattle, received some notice. In 1842 he sent to the Academy 
an illustration of Italian life, called “ Il Voto,” which attracted the attention 
of critics, who termed it a painting of high class, “ excellent in composition 
and faultless in execution.” In 1835 the painting now under notice was 
first shown at the Academyj having been especially painted for Mr. W. S.. 
Forman, of Pip-brook, Dorking. Mr. Forman was in liis day well known jas 
an art collector of taste, liberality, and tact; his collection of Roman and 
British Antiquities are highly esteemed by archaeologists.

FIRST MEETING BETWEEN HENRY THE EIGHTH AND ANNE BOLEYN.

By George F. Folingsby. Commission given by the Trustees. '
Canvas.

FISH, FRUIT, AND FLOWERS.

By Henry Short. Presented by the Artist (formerly resident 
Canvas.

FLAMBOROUGH HEAD.
By Edwin Toovey. Selected by Sir Archibald Michie. ■ Canvas.

Flamborough Head, a magnificent range of limestone rocks, extending along the 
Yorkshire coast for several miles, and in some places rising perpendicularly to 
the height of 150 yards. During the summer season these cliffs are the resort 
of immense numbers of birds, chiefly sea-fowl, which breed in the high and 
inaccessible crevices of the rocks.

66 in. X 54 in.

1863
in Melbourne). 
32 in. x 36 in.

1875

FRENCPI ARTISTS TAKING THEIR- SIESTA IN A SPANISH POSADA. 1862

By Jehan Georges Vibert. Selected by Sir Charles Eastlake.
Canvas. 29 in. x 39 in.

Jehan Georges Vibert is-a French artist, holding a most excellent reputation in 
his own country, and known very favourably in England. He was a pupil of 
J. F. Barrias, and gained medals in the Paris Salons of 1864, 1867, and 1868.

“French Artists taking their Siesta in a Spanish Posada” was exhibited at the 
Pall Mall Gallery.—(Art Journal, 1874.)

FRUIT PIECE (unfinished). 1871

By Anne Paulson. Presented by Mr. Paulson. Canvas. 27 in. x 30 in.

HARVEST WAGGON.
By George Cole. Purchased by the Trustees.

1870
Canvas. 17 ill. X 25 in.
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1870

Canvas. 16 in. x 13 in.

1869
Charles Eastlake.

Canvas. 14 in. x 24 in.

HEAD, of the TIME OF CROMWELL.
Painter unknown. Purchased by the Trustees.

HORSES AND PIGS.
By .John Frederick Herring. Selected by S

John Frederick Herring is a notable instance of the pertinacity with which Art 
seeks out and claims those whom she designs to represent her. He was the 
son of American parents who had settled in London. His father followed a 
trade, and it was designed by parental prudence that the boy should succeed 
to the business. Nothing, however, could keep young Herring out of the 
stable. Like Rosa Bonheur, he haunted the cattle-markets and the horse-yards, 
and laid 'out his pocket-money upon paint-pots and brushes. The elder 
Herring sent the lad to a coach-painter, apparently hoping that disgust at 
drudgery would soon kill ambition. The boy, however, travelled off to 
Doncaster, and obtained a situation in a racing stable. It was not long before 
he obtained a position which made him independent; he being raised to the 
driving-box of the mail coach which ran between Wakefield and Lincoln. In 
the day’s of Herring’s apprenticeship “coaching” was almost a fine art, and it 
was the fashion for English gentlemen to render the roads to the capital 
highways of splendid equipages. In the days when the Duke of Bedford, 
Mr. Mellish, and that prince of charioteers, Sir John Lade, did not disdain to 
emulate the skill of George Simcock or Sam Goodman, the position of the 
driver of a mail-coach was one which was not easy to acquire, but which, 
when acquired, was a passport to civility and consideration. Herring neither saw 
nor felt degradation in occupying it. The business of driving, moreover, was 
one which at once cultivated his artistic eye and aided to keep alive his 
poetic spirit, and the reminiscence of many a midnight gallop, of many a 
noonday halt, of many a picturesque experience of snow and flood is preserved 
in his pictures.

The reputation of the young artist soon became assured. The truth and spirit of 
his sketches procured him many orders from owners of horses to paint the 
portraits of their favourites. His success led him to abandon his situation, 
and trust entirely to his art for support. With this view he went up to 
London, and became a pupil of Abraham Cooper, R.A. Industrious and eager, 
he soon mastered the technicalities of his profession, and found himself 
introduced to a handsome income. For thirty successive years he painted, under 
commission, the portraits of the several winners of the St. Leger; and his “Return 
from Epsom,” “Market Day,” and “Horse Fair,” are familiar to every one who 
has stared into a print shop. His works found frequent place in the Academy, 
and having, in 1841, been elected a member of the Society of British Artists, 
he exhibited there several pictures, of which “A Mail Coach in the time of 
George the Fourth,” “ The Bait Stables,” “ Feeding Time,” and “ Members of 
the " Temperance Society,” have become household words among English 
sportsmen. J. F. Herring held, during the latter years of his life, the
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appointment of animal painter to the Duchess of Kent. He died at Tunbridge 
Wells in the year 1865, at the age of 70, and left a son who has worthily 
succeeded to his father’s brush.—(See Redgrave’s “Dictionary of Artists of the 
English School.”)

IN THE FIELDS. 1873

By Benjamin Williams Leader. Selected by Mr. Eliezer Montefiore.
Canvas. 27 in. X 41 in.

ITALIAN BRIGANDS. 1873

By — Layradd. Selected by Mr. Herbert, R.A. Canvas. 12 ft. x 21 ft.
“ This large and striking picture, which formed one of the principal attractions 

of the French Annexe in the International Exhibition of 1871, has received 
a variety of interpretations. It is generally supposed to depict an actual 
event ; and the inquiry has been made, we believe, in print, why the artist 
has represented the Marquis of Lome and Princess Louise as captives io 
brigands, when, happily, no such fate ever befel them ! The male captive 
certainly happens to bear a very considerable resemblance to the young 
Marquis, but the likeness is, of course, purely accidental. The painter chose 
a fair-haired northern type for the victims in his picture,. as affording the 
strongest artistic contrast to the swarthy, black-haired, villainous, and brutal 
aspect of their captors. To give an English character to the former was, 
besides, not inappropriate, many of our travelling countrymen having been 
similarly seized and maltreated. The “ motive ” of the picture originated, 
indeed, from the atrocious assassination of the English captives by the Greek 
brigands at Marathon. But, as the artist had not the opportunity to repre­
sent that horrible scene with local correctness, he has contented himself with 
an imaginary illustration of the brigandage which, though now fast diminishing, 
has long disgraced Italy, and which has furnished many a scene _ similar to 
that before us. The painter, during his studies in Italy—studies he was 
enabled to prosecute by having won the Grand Prix de Rome of the French 
Ecole des Beaux Arts—has, in order to secure fidelity for his work,. actually 
tracked some Italian brigands. Fortunately he escaped, though narrowly, 
falling into their power. The picture seems to bear ample witness to the 
closeness of the painter’s observations. If, like Salvator Rosa, Layraud had 
lived and painted among banditti, he could hardly have told his story with 
an air of greater vraisemblance. The scene is laid in a rocky defile, probably 
of the savage Abruzzi, the desolate haunt only of the vulture and of worse 
creatures, who make a prey of the living as well as the dead. A couple of 
mounted travellers have been waylaid and captured, their attendants very 
likely killed, and here, to this mountain fastness, they are brought, to. await 
the chance of their being ransomed by some heavy payment by relative or 
friend ; or, failing that, to be murdered, and possibly mutilated. While a 
couple of the crew guard their horses and rifle their baggage, the rest gather, 
threatening and truculent, round the unfortunates ; and the chief, with a 
revolver in one hand and a pen in the other, presents to the male victim 
a paper, with the hard terms of release, for him to sign, on pain of instant 
death.”—(Illustrated London News, September 16, 1871.)

Some considerable interest attaches to the biography of Layraud, the young 
“shepherd-painter,” as he is called, of this vigorously and admirably executed 
work. Born of humble parents in the village of Roche-sur-le-Buis, in the 
department of the Drôme, a village perched on a steep rock, he was hardly 
twelve when he was sent out into the fields as a shepherd-boy. Often, 
however, he had to be reproved for his habits of “ idle dreaming,” often to 
be punished for amusing himself, to the neglect of his charge, by carving 
D
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with Eis knife (like another Giotto) views "from the picturesque and wild 
nature which surrounded him on the rocks. As lie grew up his education 
was almost entirely neglected, and at twenty he could scarcely read, but he 
became a skilful and rusé sportsman, according to French notions. He learnt 
to net partridges and other birds, of which he exactly imitated the cries and 
songs ; and during the winter he tracked through the snow and snared 
martens and foxes. By the sale of his game, the skins of the animals, and 
two lambs, which represented his worldly substance, he realised 250 francs ; 
and with this little fortune, which he regarded as inexhaustible, he betook 
himself to Marseilles. There the Council-General of the Drôme, seeing the 
promise of the young painter, with enlightened solicitude voted a sum of 
800f.—afterwards raised to 1500f.—with which Layraud proceeded to Paris 
to prosecute his studies. Admitted gratuitously into the ateliers of Robert- 
Fleury et Coignet, his progress was very rapid. In 1863 he obtained the 
second Grand Prix de Rome, and the first on the following year. It deserves 
to be recorded that the young artist-laureate was not ashamed to invite his 
peasant brothers from the cottages of their native mountains to witness his 
triumph at the public ceremony at Paris of awarding the Grand Prix. Six 
years were spent in the French Academy at Rome, and now the “shepherd- 
painter” takes his place as one of the most rising historical painters of the 
French school.

ITALIAN PEASANTS.
By Innocenti. Selected by Mr. Charles Summers. 

JEALOUS.
By S. E. Waller. Selected by Sir Archibald Michie. 

LA BELLE YSEULT.
Br T. B. Bedford. Selected by Sir Charles Eastlake. 
“ Then , the king (Anguish, of Ireland) for great

1870
Canvas. 29 in,

Canvas. 25 in.

Panel. 14 in.
favour made Sir

1875

1863

Tramtrist
(Tristram) to bee put in his daughter’s ward and keeping, because sliee was 
a noble surgion. And so when she had searched his wound, found in the 
bottom of his wound that there was poyson, and within a little while she 
healed him, and therefore Tramtrist cast great love to La Beale Isoude, for 
she was at that time the fairest lady of the world, and there Sir Tramtrist 
learned, her to harpe, and she began to have a great fantesie unto Sir 
Tramtrist.”—(Wright’s “ History of King Arthur,” vol. ii. p. 17.)

LA PREMIERE NIEGE SUR L’ ALM—The First Snow on the Alp Pasture. 1868 
By Otto Weber. Selected by Mr. Alfred Taddy Thomson. Canvas. 46 in. x 88 in. 
Tiie Alm is the name given to the summer pasture lands of the Alps. These 

pastures are only available during a short period of the year. During the 
long winter the cattle brought down into the valleys are stalled in warm 
stables and fed with cut hay. At the dawn of summer, however, the “Alp
pasture” is open, and the herdsmen take their stock to the mountains.

The laws of Alpine pasturage are manifold. It is not every peasant possessing
cattle who departs for the clialet-life in the mountains. Owners of many 
cattle have either pasturage of their own, or make use of the Common Alp,
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or Hirteren. Poorer peasants, who have only a few cows, go themselves in 
spring to the Vor Alps, “Berg-gütter” or “Maiersässe,” as also to the Common 
Alps. But when the cattle, in July and August, are driven up to the higher 
pasturages—the middle and upper “Staffel,” (in Italian “Stabei” or “Corte”)—■ 
the neighbours club together, and entrust their cows to a common Senn, whom 
they pay at the time of the first snow—the end of the Alpine season. To 
keep these pasturages in good order, and to preserve amity among the 
herdsmen, an Alp-master is chosen, who is appointed to “keep the Alp 
honorably, protect and guard it as his own goods, make paths and look after 
them, take care that no one mows wild hay until St. James’s Day, oblige the 
herdsmen to clean and stone the Alp on a certain day,” together with much 
more of the kind.—(H. Berlepsch’s “The Alps.”) The Alpbiichli prescribes a 
code of laws passed in the Alp Assembly by the peasants themselves, which 
has to be read over once a year and altered, if needful, by the vote of the” 
majority.

Life in the Alps is monotonous. The home of the herdsman is a châlet or 
blockhouse, outlined roughly in wood, its one-storied simplicity crowned by a 
silver-grey shingle roof, weighted with stones as a protection against the 
furious Föhn—the roaring south wind which booms in summer vigour through 
the mountain passes. The interior of this hut is clean and well ventilated. 
According to the old German custom, dwelling-room, kitchen, and dressing- 
room are all united in one general apartment. Above the hearth hangs the 
milk-kettle, where the milk is simmered, in order that the first chemical 
changes needful to produce the delicate Swiss cheese may take place ; against 
the wall hangs a rifle ; against the wainscot is pasted the Heiligen Helgeli 
from the monastery at Einsiedeln, and near it hangs, may be, the “nuster,” 
or wreath of consecrated roses. The cooking is of the simplest ; a block 
answers for a seat ; a shelf takes the place of a cupboard. The sleeping- 
room is placed over the “mulchedach,” or roof of the cow-shed; a mattress 
stuffed with hay, and a coverlet of sheepskin or woollen, make together a 
bed, where the Senn contrives to sleep soundly.

The Senn is the despot of this mountain kingdom. His first minister is the 
Sennbub (Jiandbub, schorrbub, junger, or patô), the “herd lad,” who helps to 
clean the vessels and keep the rude calendar, which serves at once for day­
book and ledger. The ambassador to the outer barbarians is the Zusenn 
(lamiesiy or V ami), who carries down to the village cheese and butter, and 
brings back wood and victual. The third estate is represented by the herds­
man, the Chfiener (gaumer, làihbub, or rinderer), whose duty it is to drive 
and herd the cows.

The Première Niege represents the end of this summer life. The snow has begun 
to fall. Winter approaches ; and, packing his house furniture upon his back, 
the mountaineer descends into the valley.

Otto Weber’s picture was first exhibited in the Paris Salon of 1866, and received 
high praise from contemporary journals. The Saturday Review (Sept. 1, 1866) 
says of it that—“ M. Weber has reached a very high level both in -animal



12
Date of 

Acquisition
and landscape painting, the different shades of snow in the foreground and 
on the distant mountains being studied with unusual care, and the group of 
various animals being driven down from the mountains (goats, ass, and cows) 
very true and unconstrained, though in difficult attitudes.” Otto Weber was 
at this time almost unknown, and for some time the painting lacked a pur­
chaser. It found one at length in the person of the well-known buyer, Mr. 
Wallis, from whom Mr. Alfred Taddy Thomson, with the advice of Sir Charles 
Eastlake, purchased it. The critic of the Saturday Review, when discussing 
the question of picture dealing, thus genially refers to this first recognition 
of the painter’s merits:—“ We spoke in terms of enthusiastic admiration of 
five cattle pictures by Otto Weber, in the Salon of 1866. Well knowing that 
Weber is not a famous artist, we had a painful feeling that the picture was not 
likely to be sold, but it found a friend in Mr. Wallis, and is now here in 
Suffolk Street.”—(Saturday Review, “Pictures of the Year,” Feb. 2, 1867.)

MADONNA AND CHILD. 1870
Copied by C. Molony. Original by Murillo. Commission given by Mr. Alfred Taddy 

Thomson. Canvas. 66 in. x 44 in.
Bartolomé Estevan Murillo was born at Pilas, five leagues from Seville, in 1613. 

He was a pupil of Velasquez, and his first great work was the fresco in the 
Convent of San Francisco. He painted several pictures for the churches of 
Cadiz, Grenada, and Cordova. In 1660 he founded the Seville Academy. In 
1669 he executed a magnificent picture of the Immaculate Conception, for the 
Cupola of the Franciscan Monastery. The splendid series of the “Life of 
Jacob,” enriching the palace of the Marquis of Santiago, at Madrid, were 
completed by the year 1678. At the close of the year 1681, Murillo went 
to Cadiz to paint the “Marriage of St. Catherine” over the high altar of the 
church of the Capuchin Convent. Before he had finished his work he fell 
from the scaffolding, and died in the year 1682.-(“0’AWS Spanish Painters;” 
Chart of Painters of the Spanish School: compiled by the direction of the 

Trustees of the Public Library.')
There are several fine specimens of Murillo’s work in England, particularly in the 

Collections of the Duke of Sutherland, Lord Ashburton, and the Marquis of 
Westminster. The National Gallery possesses two—A “Holy Family,” and 
“St. John with the Lamb,” purchased at Sir Simon Clarke’s sale for 2000 gs.

The original picture, which has been copied by Molony, is in the Royal College 
of the Prado, Madrid, and is known to amateurs as the “Virgin with the

Molony was specially recommended to Mr. Alfred Taddy „Thomson by John 
Phillip, R.A.,ras “the best copyist of Murillo in Madrid.”

MARRIAGE OF ST. CATHERINE. 1866
Original by Sir Anthony Van Dyck, in the Queen’s dining-room at Buckingham 

Palace. This copy was, it is supposed, made by one of lus pupils. Selected 
by Mr. Alfred Taddy Thomson. _ Canvas. 65 in. x 56 in.

Anthony Van Dyck was born at Antwerp, 1599. His father was a painter on 
glass, and his mother obtained some celebrity for her ingenuity in needlework.
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In 1615 he became a pupil of Rubens, and soon rivalled his master. In 
1616 he travelled into Italy. His first public work on his return was the 
celebrated “Saint Augustine in Ecstasy.” Commissions flowed in upon him, 
and the principal public edifices in Antwerp, Brussels, and Ghent were 
embellished with tire productions of his pencil. One of the most admired of 
his performances at this epoch, is the “ Christ Crucified between Two Thieves.” 
In 1631 he settled in London, by the special invitation of the King (Charles I.) 
who bestowed on him the order of knighthood. He married the daughter of 
Lord Gowrie, and, dying in 1641 in Black Fryars, was buried in St. Paul’s 
Cathedral, with the pomp due to his extraordinary abilities.

This example of the artist’s brush was formerly in the Collection of the Chevalier 
de Burtin, at Brussels, on whose decease it was imported into England, in 
1820, and sold to George IV. for 2,500 guineas. It was exhibited in the 
British Gallery in 1826 and 1827. The superlative beauty of the Virgin has 
long acquired for the picture the distinguished appellation of, “ La plus Belle 
des Vierges.”

MARTYRDOM OF ST. SEBASTIAN. 1870
Painter unknown. Presented by the Most Reverend the Archbishop, James Alipius 

Goold, D.D. Canvas, 79 in. x 48 in,
Saint Sebastian was a celebrated Christian Martyr of the third century. He is 

supposed to have been a native of Narbonne, in France. He served as a 
captain in the Praetorian Guard, under Diocletian. Having refused to abjure 
his faith, he was tied to a tree and pierced with arrows, a. d. 288. His 
Martyrdom is a favorite subject with the painters of the Middle Ages.

MEMORIES OF THE FIRST PALM SUNDAY. 1872
By Edith Courtahld. Selected by Mr. Herbert, R.A. Canvas. 32 in. x 63 in.

“ Palms strewn in joy are gathered now in tears.”

MILL RACE. 1871
By C. J. Lewis. Purchased by the Trustees. Canvas. 24 in, x 39 in.

MOSES BRINGING DOWN THE TABLES OF THE LAW. 1878
By John Rogers Herbert, R.A. Canvas. 20 ft. 10 in. x 11 ft. 4 in.

This is a Replica of the Original in the Peers’ Robing-Room in the House of 
Lords. Perhaps the best way to enjoy the picture is to read it from right 
to left, following in the descending track of Moses ; but in the first instance 
it is well to get the topography and the atmosphere of it into one’s mind 
to realise the exquisite light, the strong shadows, the fair sky of Syria, the 
dazzlingly clear air, the great space covered by the groups in the fore-ground, 
and the camp of the Israelites, winding away across the plain of El Rahah, 
to the mountain gorge called “The Throat of the Wind.” When the eye 
has grown familiar with this effect of great space and of radiant atmosphere, 
it is well to trace the localities from the right hand side of the picture
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beyond the rising ground occupied by the group nearest to the mountain— 
or, as we may again describe it, to the right side of the arch.

From the Wady Leja rises the rugged face of the south-west side of Horeb, a 
mass of frowning mountain, brown and sterile ; and the eye roves from rock 
to rock, and ravine to ravine, until it rests upon the tremendous black 
jutting-out buttress of El Furieh, behind and beyond which the semi-circular 
sweep of the sacred mountains bounds the plain on the right. On the 
ascending path to Horeb stand the guards, whose task it is to keep off man 
and beast from the mount—to touch which is sentence of death, sure and 
irrevocable. One dwells long upon the mountain, upon the huge masses of 
earth and rock, the utter sterility, and the beautiful colouring and lights. 
Below the rounded edges of the hill, just beneath whose brink stand the 
vigilant guards, a group of camels’ heads, a countless multitude of people 
spread over the plain, in the centre of which stands a white tent—the canopy 
of the bier on which the “bones” or mummy of Joseph have been carried 
up to Egypt. Around the white tent are displayed the standards of the 
tribes—the lion of Judah, the wolf of Benjamin, the serpent of Dan, and 
others. Plain and people, under the azure sky, are steeped in soft, delicious 
sunlight. On the left the background is formed of the masses and rounded 
summits of Djebel el Sulsul Zeit ; and behind the group of figures in the 
foreground on the left stands sheer, sharp, and black—Djebel Ghurbsheh. 
A mile up the Wady, on the northern side of Horeb, is the traditional 
spot on the plain where Moses saw the burning bush, and watered the flocks 
of Jethro. Down on this plain, and out of sight, is the little mound to 
which tradition points as the place of the golden calf. These mighty land­
marks closely studied, and the effect of the great space allowed to grow into 
familiarity, the observer may begin with advantage to study the figures, 
mastering the meaning and expression of each in turn; after which they 
release themselves, as it were, and fall back into the general grouping of 
the picture.—(Argus, January 19, 1878.)

MOUNT KOSCIUSKO (seen from the Mount Hope Ranges, Victoria). 1870
By Eugene Von Guerard. Purchased by the Trustees from the Artist.

Canvas. 42 in. x 60 in.
Eugene Von Guerard was born in Vienna, where his father, Bernard von Guerard 

(who was descended from an old Lorraine family), was Court painter. At a 
very early age Eugene evinced a strong predilection for art, and was sent to 
Italy when fifteen years old, where he studied the Old Masters in Venice, 
Milan, Florence, and Borne. In the latter city he became the pupil of 
Giovanni Bassi, and, enjoying the friendship of such men as Reinard, Koch, 
Cavallari, and Thorwaldsen; the young painter made rapid progress in art, 
his tastes lying chiefly in the direction of landscape. In 1832 he proceeded 
to Naples, where he remained for six years actively , engaged in depicting the 
lovely scenery of the two Sicilies ; two of his earliest works having been 
purchased by Queen Isabella. Recalled to Germany by the death of his 
father, he established himself at Düsseldorf, where he prosecuted the study
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of architecture, perspective, and the history of art, at the Royal Academy, 
under Schirmir and W. Von Schadow, from 1839 till 1846. Between the 
latter year and 1852 he made various excursions into Belgium, Holland, 
and the German Principalities, for artistic purposes, and several of his works 
were purchased by the Rhenish Art Union, while others were bought by 
American tourists. In 1852 he emigrated to Australia, and in 1854 fixed 
his residence in Melbourne, Victoria. During the last ten years he has visited 
the wildest and least-known portions of the Australian Continent, and the 
adjacent island of Tasmania, and has done much to render Australian scenery 
familiar to European eyes.

In the year 1870 Eugene Von Guérard was appointed Master of the School of 
Painting, and Curator of the Fine Arts Collections in the National Gallery, 
Melbourne, which position he still holds. Among his principal Australian 
works may be mentioned : “ Mount Abrupt,” “ The Snowy Bluff,” “ Lake 
and Mitre Rock,” and “ The Weatherboard Falls in New South Wales.”

NORWEGIAN FJORD. 1875
By T. Duntze. Selected by Sir Archibald Michie. Canvas. 55 in. x 34 in.

ON THE ICE AT STOCKHOLM. 1864
By P. W. Cedergren, M.S.A.A. Presented to the Trustees by J. P. Cederberg, Esq.

Canvas. 24 in. x 36 in.
Stockholm, capital of the Swedish Monarchy, picturesquely situated between Lake 

Maier and the Baltic, stands partly on the Strait which communicates between 
the lake and the sea, and partly on several islands, which are connected 
with the Mainland and with each other by a number of bridges. When 
approached from the Baltic, the appearance presented by the city is grand 
and imposing; but a still better view is obtained from the Mosebacke, a 
rugged hill on the south side of the Mainland, from a platform on the summit 
of which the eye takes in the whole city and its environs, and a panorama, 
which in some respects resembles that of Venice; in others the harbor of 
Sydney, New South Wales. The public buildings are numerous, but not very 
remarkable. The Palace, situated on the highest part of Gustavsholm, towers 
with its massive walls above all the neighbouring houses. It is simple, massive, 
and finely proportioned; besides the apartments of the royal family and the 
chapel, it contains a royal library of 50,000 volumes, with some rare and 
curious MSS, and a Museum possessing many valuable Gothic, Scandinavian, 
Etruscan, and Egyptian antiquities: a cabinet of about 50,000 coins and medals, 
considered one of the finest collections of the kind in Europe; and a Picture 
Gallery, with fine specimens of almost all the great Masters; and some 
admirable statues. Among the educational establishments are a Medical
College, with general superintendence of all the medical establishments of the 
kingdom ; a Technological Institute, a Navigation School, and School of Design.

Stockholm was founded about 1260, by Birger Jarl. It was fortified at an early 
period, and stood several sieges. One of the most memorable of these was
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in 1501, when it was defended against the Swedes for the Crown of Denmark, 
by the Danish Queen, Christina; another still more memorable was in 1520, 
when an equally heroic female—Christina Gyllenstierna, widow of Sten Sture— 
held it for the Swedes, against Christian II. The capitulation made was violated 
by the king, who, after pledging himself to respect the rights of the inhabitants, 
permitted most atrocious massacres. The indignation produced in all quarters 
of the country paved the way for the war of liberation, conducted by Gustavus 
Vasa, that terminated by the expulsion of the Danes, and the establishment of 
Sweden as an independent kingdom.

“PLAYING AT GRANDMOTHER.” 1872
By Kate Gray. Selected by Mr. Herbert, R.A. Canvas. 14 in. x 12 in.

PORTRAIT of his Excellency SIR HENRY BARKLY, Governor of Victoria 
from 26tii Dec. 1856, to 10th Sept. 1863. 1864
By Thomas Clark. Presented by the Government of Victoria.

Canvas. 113 in. X 72 in.

PORTRAIT of the Late Honorable JOHN PASCOE FAWKNER. 1877
By John Kemp. Presented by Subscribers. Canvas. 48 in. x 36 in.

PORTRAIT of HIS MAJESTY VICTOR EMANUEL, the Late KING of ITALY.
1877

By Sabbione. Presented by His Majesty. Canvas. 52 in. x 39 in.

PORTRAIT OF EDMUND KEAN. 1869
By Henry Singleton. Presented to the Trustees by Henry Tolman Dwight, Esq.

Panel. 9 in. x 5 in.
Henry Singleton was born in London, October 19, 1766. On the death of his 

father he was assisted by his uncle, William Singleton, a miniature painter 
of some repute. At the age of 18 he gained the first silver medal at the 
Royal Academy, and in 1788 the gold medal for his original painting from 
Dryden’s “Ode.” In 1793 he painted, on commission, a portrait group of Royal 
Academicians assembled in Council, an important work now in the possession of 
the Academy. He was largely employed as an illustrator of books, for which 
he was well suited by his fertile pencil and his ready invention. He died 
in Kensington Grove, September 15, 1839, and was buried in the vaults of 
St. Martin’s Church.—(See Redgrave’s “Dictionary of Artists of the English
School.”)

PORTRAIT OF DR. MAUND. 1864
By Nicholas Chevalier. Presented by Miss Maund. Canvas. 36 in. x 28 in.

PORTRAIT of the Right Rev. DR. PERRY, Bishop of Melbourne. 1876
By Henry Weigall. Presented by Subscribers. Canvas. 50 in. x 38 in.
Dr. Perry was the first Church of England Bishop of Melbourne; consecrated

1847 ; resigned 1876.
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PORTRAIT OF AUGUSTUS HENRY TULK. 1878

By Philip Lindo. Presented by Mrs. Tulk. Canvas. 14 in. x 12 in.
Mr. Tulk was the first Librarian of the Public Library; appointed 1856 ; died 1873.

In 1864 he visited Europe, and by his exertions secured many valuable donations 
of books for the Public Library.

PORTRAIT of SIR DAVID WILKIE, Knt., R.A. 1878
By D. Wilkie. Selected by Sir Archibald Michie. Canvas. 30 in. x 25 in.
Sir David Wilkie was born at Cults, in Fifeshire, 16th November, 1785. He 

died on board a steamer off Gibraltar, on his return from a visit to the East, 
on June 1st, 1841 ; and the same evening his body was committed to the 
deep. Several of his works are in the National Gallery, London, including 
“The Blind Fiddler,” “The Village Festival,” “The Parish Beadle.”

“ The Burial at Sea of the Body of Sir David Wilkie,” by Turner, is in the 
National Gallery, London.

PORTRAIT OF A GENTLEMAN. 1873

Painter unknown. Canvas. 24 in. x 30 in.

PORTRAIT OF A GENTLEMAN. 1873

Painter unknown. Presented by G. R. Nash, Esq. Canvas. 29 in. x 25 in.

PORTRAIT OF A GENTLEMAN. 1876

Painter unknown. Purchased by the Trustees. Canvas. 24 in. x 18 in.

PORTRAIT OF A LADY. 1865

Painter unknown. Purchased by the Trustees. Canvas. 49 in. X 38 in.

POULTRY VENDOR. 1863
By Pierre van Schendel. Selected by Sir Charles Eastlake.

Canvas. 14 in. X 18 in.

PSYCHE AUX ENFERS.—Psyche in the Shades. 1872

By Eugene Ernest Hillemacher. Presented by Gustave Curcier, Esq.
Canvas. 46 in. X 36 in.

The reader of the “Golden Ass of Appuleius” will remember that when the
amiable maiden,—Charity Was captured by the band of robbers, in whose 
service was the metamorphosed Lucius, an old woman related (to cheer the 
captivity of the imprisoned damsel) the story of “ Cupid and Psyche.” In 
brief, the legend is as follows:—A certain King and Queen had three 
daughters, the youngest of whom, Psyche, was so transcendantly beautiful 
that the people paid to her religious adoration, as though she were the 
goddess' Venus herself. Venus, indignant at this proceeding, ordered her son 
Cupid to punish with severest pangs of love the virgin who thus dared to 
dispute with her the empire of beauty. Cupid, in obedience to his mother’s 
E
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wishes, invisibly visits Psyclie, but falls himself in love with her ; and, 
stipulating only that she should never attempt to discover what manner of 
man her husband may be, conveys her to a secret pleasaunce, and makes her 
his wife. Psyche, pining in her solitude, asks for the companionship of her 
sisters. Cupid grants her request, and the two envious women, pretending 
that the unknown husband is some loathly monster, persuade Psyche to break 
her promise. She lights her night-lamp, beholds her husband—“the very 
gentlest and sweetest of all wild creatures, even Cupid himself—but, alas! a 
drop of hot oil from the lamp falls burning on the shoulder of the god, who, 
vanishing, leaves his too curious wife a prey to his mother’s anger. Venus gives 
full rein to her wrath, and only after many toils and perils is Psyche suffered 
to rejoin her lover. This charming fable is not the invention of Appuleius; it 
is alluded to by Plato (Respub. vii.), and by Plotinus (Ennead i. 8), the story 
was produced by Lucian, in Greek, about the same time as when Appuleius 
wrote of it in Latin; it was also referred to by Synesius (Insom. i.); and is 
probably one of those philosophic temple-allegories which served to amuse the 
frivolous, and to instruct the inquiring. The early Christian mythologists 
have wasted much erudition upon it, but the most simple and most generally 
accepted explanation of the fable will, probably, be found to be the most 
satisfactory. The story of Psyche is generally understood to represent the 
lapse of the human soul from the divine, and its struggles in search of 
intellectual, as opposed to sensual, love; the trials imposed by Venus (' Venus
Dione) being typical of the purifications which human nature must undergo 
to fit it for a re-union with Divinity.

The subject of the painting in the possession of the Trustees is that of the final 
trial of Psyche—her descent into Hades to fetch some of the beauty of 
Proserpine for Venus. She has arrived at the banks of the Styx, “the 
profound depths of Cocytus, and the Stygian pool.”

“Turbidus hie coeno vastaque voragine gurges 
AEstuat atque omnem Cocyto eructat arenam.”

There is no need to dwell upon the allegory of The Shades ; the story is 
familiar even to those who profess but scant Latin scholarship. Hades was 
the place of departed spirits, and was separated from the world of mortals 
by the rivers Acheron, Cocytus, Styx, Phlegethon, and Lethe. An old and 
.hideous ferryman, one Charon, carried the released spirit across these dismal 
streams, demanding for his fee an obolus. If the ghost came unprovided 
With the coin (thus showing that its body had not received a religious burial, 
for it was customary to place the coin in the mouth of the corpse), the 
ferryman refused it passage, and left it waiting an outcast upon the further 
shore. The gates of Hades were guarded by Cerberus, a three-headed dog 
of huge dimensions, and on the threshold sat the three Fates—Clotho, 
Lachesis, and Atropos. Clotho spun from her distaff the thread of human 
life, Lachesis drew and watched it, and Atropos waited, “ with abhorred 
shears,” to cut it at appointed time. The artist has grouped together all
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these personages, The withered Parcae are seated under the rock ; Cerberus 
barks from his chain, and Charon—

“Cui plurhna mento
Canities inculta jacet stant lumina flamma—”

“ with grizzled beard unkempt, and eyes of flame ”—pushes off his bark from 
shore. So far there is nothing in the picture to warrant us in assuming 
that E. E. Hillemacher has done more than follow any one of the many 
versions of this Trial of Psyche. The introduction of the figure of the man 
clinging to the boat proves, however, that the artist took his subject directly 
from Appuleius. According to the tale, as told by that author—Psyche, on 
her way, box in hand, to accomplish her mission, was so overcome with 
despair that she resolved to fling herself headlong from a lofty tower, and so 
end her life. The tower, however, “ suddenly addressed her and, after > 
telling her to take two loaves of harleybread soaked in hydromel, as a sop 
for Cerberus, and two pieces of money for the fee of Charon, thus warns her 
concerning the passage of the Styx :—“ When you are passing over this 
sluggish river, a certain dead old man, floating on its surface and raising 
a putrid hand, will beg you to take him into the boat. Beware, however, 
of any impulse of unlawful pity ! ” The “ old man ” is evidently one of 
those unhappy fellows before mentioned, who had not been furnished with the 
coin to fee their ferryman—

“ Infelix nec habet quern porrigat ore trientem,” 
as Juvenal says. Translated into the current languages of Europe, the story 
of Cupid and Psyche became speedily a favourite with all lovers of poetry 
and romance. It has appeared in all forms. LaFontaine turned it into a 
fable ; Corneille, Molière, and Quinault, made it the basis of a tragédie-ballet 
for the delectation of Louis XIV. ; while the graceful scholarship of Mrs. 
Tighe has enriched the shelves of the English bibliophilist with an 
harmonious metrical version in his own tongue. Of Mrs. Tighe’s poem, 
Moore sings :—

“Tell me the witching tale again,
For never has my heart or ear

Hung on so sweet, so pure a strain,
So pure to feel, so sweet to hear.’'

“ Psyche aux Enfers ” became the property of the Public through the liberality of 
M. Gustave Curcier, of this city, who presented it to the Gallery on the 26th 
January, 1872.

QUEEN ESTHER. 1879
By Edwin Long, A.R.A.* Commission given by Mr. Alfred Taddy Thomson.

Canvas. 84 in. X 67 in.
The subject is taken from the 4th chapter of the Book of Esther, when Mordecai 

intimates to his ward that she must go to the King and use her influence to 
avert from her people their impending fate. She pleads the law which

* See Note to “ Question of Propriety.”
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punishes with death any one who enters the inner court of the Palace 
unbidden ; nevertheless, he avers the necessity which compels her to under­
take the duty, despite the risk which attaches to it; as it may he she had 
come to the kingdom in order to effect this deliverance. She consents, and 
requests the Jews to fast and to pray for her, adding—“If I perish,
I perish! ”

The scene is laid in one of the courts of “ Shushan, the Palace its elaborate 
Persian architecture constituting the background of the picture ; the Tables 
of the Law are conspicuous on its walls—perhaps setting forth that particular 
enactment which Esther was about to contravene at her peril. The details 
are gathered from various authorities, but principally from Rawlinson s 
“Ancient Monarchies,” vol. 3. The colours of the hangings and of the 
pavement are taken from the first chapter of Esther, verse 6 the most 
ancient of architectural descriptions extant. No authority for the dresses can 
be found, with the slight exception of that furnished by the Talmud and the 
Apocrypha, in both of which Esther is said to have been accompanied by two 
of her maidens—on one she leaned, and the other bore up her train.

QUESTION OF PROPRIETY. 1871
Ry Edwin Long, A.R.A. Selected by Mr. Alfred Taddy Thomson.

Canvas. 69 in. X 114 in.
A Replica of this picture was exhibited in the Exhibition of the Royal Academy 

for the year 1871, under the title, “A Question of Propriety;” and a note 
in the catalogue referred the spectator to “ The Annals of the Inquisition in 
Seville, 1627—Francesco Pacheco.” There seems to be some error in the 
matter of this note, for the subject of the picture is evidently a sitting of 
that celebrated Board known as the “Censores y Veadores,” which, in the 
seventeenth century, was attached to the Holy Office.

The Censores y Veadores—literally the “Censurers and the Seers”—travelled the 
country in the interests of morality. Francesco Pacheco, himself an artist of 
merit, and, in 1618, Censor of Pictures to the Inquisition, relates in his 
rarely-found “Arte de la Pintura,” published in 1649 at Seville, how the 
good fathers who composed this critical court not only took to task the 
painters of sacred subjects, and made their comments upon the “impropriety 
of exhibiting angels without wings, and saints without clothes,” but pushed 
their researches into all matters of public amusement or instruction. They 
reviewed the Ballos de Zingaras, or gipsy dancers, and inspected, with not 
unkindly severity, the Zarzuelas, or musical farces, which set a-gaping the 
honest wine-sellers of Andalusia. Any sentiment which smacked of heresy was 
excised ; any attitude which prompted to aught but respectability of manners 
was forbidden ;—in a word, the Censores y Veadores performed for the artists, 
dancers, and dramatists of Toledo and Seville, those offices which are 
performed now-a-days by the Censor of the Press for the Parisian, and by 
the Lord Chamberlain for the English playwright.

Edwin Long is well known to frequenters of London picture galleries, and has 
exhibited in the Academy some highly-praised works. His taste affects the
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grotesque, the humourous, and the rich; his pencil prefers Italy or Spain, with 
their sunny skies, their glowing colours, and their varied picturesqueness of 
figure-grouping, to the cooler and less dramatic scenes of English landscape 
and manners. Among his works may be mentioned “ St. Anthony’s Day,” 
a picture illustrating the custom of the herdsmen of the Campagna bringing 
their cattle into Rome to receive the blessing of the Saint; and “ Begging for 
the Monastery;”—both exhibited in the Royal Academy in 1867; “Gipsy 
Schools Going to Vespers, Andalusia,” in the eighth Exhibition of the Glasgow 
Institute of Fine Arts, 1869 ; “News from the War,” in the ninth Exhibition 
of the same Institution for the year 1870; and “Lazarillo and the Blind 
Beggar,” in the Royal Academy for 1870. In later years he has exhibited—• 
“The Babylonian Marriage Market” (1875); “The Pool of Bethesda” (1876); 
“An Egyptian Feast” (1877); “The Gods and Their Makers” (1878).

RACHEL GOING TO THE WELL. 1867
By Frederick Goodall, R.A. 1863. Selected by Commissioners of Fine Arts.

Canvas. 36 in. X 60 in,
Frederick Goodall was born in London, September 17, 1822. He commenced 

his artistic studies at the age of thirteen, under the direction of his father, 
Mr. Edward Goodall, the eminent engraver. At the age of fourteen, he gained 
the Iris medal of the Society of Arts for a drawing of Lambeth Palace. 
He then commenced his first oil-picture—“ Finding the Dead Body of a 
Miner by Torchlight;” for which the Society of Arts awarded him the large 
silver medal. In September, 1838, he visited Normandy. Of this visit he 
reports, in a sketch of his own career given in the Art Journal-. “My father 
accompanied me thither ; and when we arrived at Rouen I was so enchanted 
with the picturesque views of the city that I did not wish to go any farther; 
to which he consented after some hesitation, for I was not quite in my 
sixteenth year. He gave me ten pounds, telling me to make it last as long 
as I could, saying at the same time, ‘Be sure and save enough to bring 
you home again.’ This was my first lesson in economy; for, after staying 
there a fortnight, and going down the Seine to Havre, I reached London 
with a folio of sketches, and five pounds in my pocket.” In 1839, when 
but seventeen, Goodall exhibited his first picture at the Academy—“French 
Soldiers Drinking in a Cabaret”—a very clever production. Subsequent visits 
to Normandy (again), Brittany, North Wales, and Ireland, supplied so quick 
an eye and dexterous a hand with a sufficiency of picturesque and available 
material for a long series of popular pictures. At first, Mr. Wells and the 
poet Rogers lent a helping hand; the former purchasing many of his early 
pictures—“ Entering Church,” the “ Return from Christening,” &c. The
“Christening” received a prize of £50 fropi the British Institution. The
“Tired Soldier,” of 1842, was purchased by Mr. Vernon, and may be now 
seen in the Vernon Gallery—a remarkable picture for a youth of twenty, 
painted with a free hand and a keen eye for reality and character. Of late 
years Mr. Goodall has dispensed with the help of foreign adjuncts and 
costume, though not always of obsolete and unfamiliar, In 1847 his “Village
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Festival” much advanced his reputation, and attracted general admiration. 
It was purchased by Mr. Vernon. Among other recent pictures, containing 
much delightful study of nature, have been his charming scene from Milton’s 
“L’Allegro,” “The Gipsy Encampment,” “The Soldier’s Dream,” “Hunt the 
Slipper,” “The Post Office,” “Raising the Maypole” (1851), and in 1854 
“ The Swing and, since his return from Egypt, which he visited in 1858, 
“ Early Morning in the Wilderness of Shur,” “ The First-born,” “ Return of 
the Pilgrim from Mecca,” “ The Palm Offering,” “ The Arab Messenger,” 
“Rising of the Nile,” “Hagar and Ishmael.” In 1852 he was elected an 
Associate of the Academy, and in 1863 a Royal Academician.

RIVER, MILL, AND FARM. 1867
By Frederick Richard Lee, R.A.* Painted for the Commissioners of Fine Arts.

Canvas. 44 in. x 72 in.
ROSE OF ENGLAND. 1864

By Charles Baxter. Selected by Sir Andrew Clarke. Canvas. 21 in. x 17 in.

ROSEBUD OF ENGLAND. 1864
By Charles Baxter. Selected by Sir Andrew Clarke. Canvas. 21 in. x 17 in.

ROTTERDAM. 1869
By James Webb. Selected by Mr. Alfred Taddy Thomson.

Canvas. 78 in. x 120 in.
Rotterdam is the second city of Holland, both in commerce and population. It 

is built on the Maas, and has as many canals as streets, communication being 
maintained by bridges. At the junction of the Maas with the Rotte there 
is a large dyke, whence the name Rotterdam. Along the river is a fine 
quay, one mile and a quarter in length, planted with trees, and called, from 
that circumstance, Boompjes—the Little Trees. Rotterdam possesses a number 
of important buildings, including a town hall, court-houses, house of correction, 
an exchange, dockyards, and arsenal. The Groote Kerk, or Great Church of 
Lazarus, founded in 1419, was finished in 1472. It contains monuments to 
Dewitt, Kortenar, and De Brakel, and owns one of the finest organs in the 
world—an instrument considered by some to be superior even to that of 
Haarlem.

Rotterdam is the birthplace of Desiderius Erasmus, and of the naval heroes—Van 
Tromp, Egbert Kotenaar, and Jan Van Braken.

SAMSON SLAYING A PHILISTINE. 1874
By William Edward Frost, A.R.A. Purchased by the Trustees.

Canvas. 39 in. x 78 in.
William Edward Frost was born in 1810, at Wandsworth, in Surrey. Having 

received an education suited to an artist’s career, he was introduced, at 
the age of fifteen, to Mr. Etty, and by his advice placed at Mr. Sass’s 
Academy in Bloomsbury, which he attended for three years ; also studying at

* See Note to “ Be» Lawers.”
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the British Museum. In 1829 he was admitted a student of the Royal 
Academy, and commenced his career as a portrait-painter; and in the course of 
the next fourteen years painted upwards of three hundred portraits. Aspiring 
to higher success, he became, in 1839, a competitor for the gold medal of 
the Academy,—the subject being, “Prometheus Bound,”—and won the prize. 
In the competition at Westminster Hall of 1843, he gained a prize (in the 
third class) of £100, for his well-drawn and graceful cartoon, “Una alarmed 
by Fauns.” In the same year, an Art-Union prizeholder selected his “Christ 
Crowned with Thorns ” from the Royal Academy. The turning-point in 
Frost’s career had arrived. Portrait-painting was abandoned. Pictures in the 
exclusive class for which this painter is now known followed, and found ready 
purchasers : “ A Bacchanalian Dance,” “ Nymphs Dancing ” (both 1844) ; 
“Sabrina”, (1845)—since engraved by the Art Union; “Diana and Actseon” 
(1846). The last was recognised as an advance on every previous effort, and 
secured for him his election as Associate of the Academy that same year. In 
1847, “Una and the Wood Nymphs” was purchased by Her Majesty. The 
“ Euphrosyne ” of the succeeding year, commissioned by Mr. Bicknell, also 
attracted the notice of Royalty, and procured for him a command to paint the 
principal group for the Queen. Among his principal subsequent pictures have 
been “ The Disarming of Cupid,” (painted for Prince Albert); “ Andromeda ” 
(both 1850); “Wood Nymphs,” and “Hylas” (1851); “May Morning” 
(1852) ; “Chastity” (1854). Spencer and Milton, in their minor poems, have 
throughout been the sources whence Mr. Frost has drawn suggestions, 
allegorical or literal, for his “ graceful wreaths, so to speak, of fair and delicate 
forms.” No living artist has been an equally indefatigable student of the 
living model, and within the walls of the Academy. For twenty-six years— 
during the long period of his devotion to portrait-painting for a maintenance, 
and during that which succeeded, of freedom and high repute—he has 
remained uniformly constant to that study.

SCENE IN THE NORTH OF ENGLAND. 1870
By S. Glover. Presented by William Malcolm, Esq. Panel. 8 in. X 12 in.

SHEEP IN REPOSE. 1864
By Edmond Tschaggeny. Selected by Sir Charles Eastlake.

Canvas. 29 in. X 43 in.
SHEIKH AND HIS SON ENTERING CAIRO ON THEIR RETURN FROM A 

PILGRIMAGE TO MECCA. 1878
By Robert Dowling. Presented by Subscribers. Canvas. 96 in. X 54 in.
The artist has chosen for his composition one of those processional scenes not 

unfrequently witnessed in Mahomedan countries in association with the 
religious practices of the people. The street is familiar to most visitors to 
Cairo. The principal entrance to one of its numerous Mosques, seen on the 
left hand of the picture, forms the picturesque commencement of the equally 
picturesque line of houses marking the background ; and a point of view has 
been chosen admirably adapted for the purpose of illustrating the peculiar
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narrow streets and lofty buildings, to which modern Europeans are happily 
unaccustomed. The elaborate curious lattice-work to the various apertures 
(which in European houses are windows) are of carved wood, well adapted for 
ventilation and screening the inhabitants from the view of persons without, 
but not convenient to see sights from, as may be seen by the head of the 
woman at one of the apertures on the right hand of the picture. The pro­
cessional character of the persons and animals comprising the principal incident 
—“The Return from a Pilgrimage to Mecca of a Sheikh and his Son”—will 
be at once detected, even by the least careful art-observer; commencing with 
camels, close by the Mosque, on the left hand, and continued along by the 
houses up the slight ascent of the street, down which camels are seen to be 
coming on the right hand of the picture; an effect which is admirably 
heightened by the two Egyptian children—one carrying sugar canes running 
alongside the procession in the middle of the street, even as is the wont 
of European children attracted by the sound of music.

The fact designed to be represented is supposed to be, that the women and 
children of a distinguished Sheikh, accompanied by attendants and musicians, 
have been outside the city to meet and welcome their chief. The central 
figures, mounted on Arab horses—one white, the other bay—are the Sheikh 
and his Son; the horse of the former led by a Moorish and an Egyptian 
servant ; pressing around him are figures representing personal friends, 01 
religious devotees, anxious to secure the honour of rendering obeisance by 
kissing the hand of the returning pilgrim (one of the very numerous modes of 
offering homage amongst the Arabs), without, however, checking his onward 
movement. Preceded by camels bearing drums (or tom-toms), and by 
musicians with wind-instruments, with men bearing peculiar looking emblems 
of rank or authority—perhaps of both—the principal figures are immediately 
followed by some women attached, possibly, to the household of the Sheikh, 
and then come two caparisoned camels, one conveying the younger children 
of the family—who, in Mahomedan countries, always take precedence of the 
mothers,—and, last of all, away up that narrow street in which the perspective 
has been so well given—the angles of the high flat roofs lighted up by a 
glorious Eastern sun—may be seen, on another camel, the women of the 
Sheikh’s harem, attended by a Moorish servant. The whole line of this 
procession will be seen to be replete with life and stately motion, marked by
occasional outbursts of welcome, as shewn particularly in the man beating the 
tom-tom at the head of it, and the woman waving the blue scarf to the 
right hand. The remainder is made up of illustrations of ordinary every-day 
street life in Cairo—most of the individuals seeming wholly unmoved by the 
interesting procession which occupies so large a proportion of the canvas. 
(Pamphlet published by Walch Brothers and Birchall, Launceston, Tasmania, 1877).

START POINT. 1873
By William Melby. Purchased by the Trustees. Canvas. 37 in. X 63 in. 
Start Point is nearly the southernmost Cape of Devon, and the spot last sighted 

by vessels outward-bound from the Channel. From the circumstance of its
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being thus “ the Starting-point ” of outward-bound vessels, the rock is 
commonly thought to derive its name. Some antiquarians insist that Start 
is a corruption of Steort, a promontory, but we may fairly hold by the 
popular and local derivation. Viewed from a distance, the western face of 
the Start has a curious appearance. Bands of variously-coloured quartz veins 
descend vertically to the sea, and the huge cliff seems striped with gigantic 
daubs of red and blue paint. The cliff is the sea-boundary of the estate of 
Widdicombe, and forms the Southern horn of Start Bay. The ridge of this 
peculiar rock is sloped on each side like a house-roof, and along its rugged 
back run weather-beaten crags draped with moss. Exposed to the action of 
the sea for ages, it is on its western side a sort of ruin—a ruin which at 
once threatens and warns. At its extreme point is the lighthouse. This 
edifice—which from a distance looks not unlike a church—is raised more than 
one hundred feet sheer above the sea. It exhibits two lights—a revolving 
light for the Channel, and a fixed light to warn in-coming vessels of the 
dangerous Skerries Shoal.

The name of William Melby is well known to patrons of modern art as that 
of a marine-painter of high merit. He is a prolific but conscientious artist, 
and his works are distinguished for transparency of water-tones and clearness 
of atmospheric effect. His pictures seem to be specially favoured by Australian 
collectors ; several residents of Melbourne have pieces by his hand, and on 
three occasions the Trustees have exhibited specimens of his work, which were 
lent for that purpose by the gentlemen who had purchased them.

SUMMER EVENING NEAR TEMPLESTOWE.
By Louis Buvelot.* Purchased from the Artist. Canvas. 30 in.

TRAVELLING TINKER.
By E. Opie. Selected by Mr. Herbert, R.A. Canvas. 31 in.

VALLEY OF THE MITTA MITTA, with the BOGONG RANGES.
By Eugene Von GuEBARD.f Presented by Sir Archibald Michie.

Canvas. 27 m.
VIEW OF BALMORAL.

By Joseph Adam. Canvas. 72 in.

VIEW ON THE HUDSON.
By W. L. Sonntag. Presented by John R. Ricards, Esq. Canvas. 36 in.

VIEW ON JACKSON’S CREEK, near SUNBURY.
By Henry C. Gritten. Presented by Sir Archibald Michie.

Canvas. 24 in.
Jackson’s Creek is a branch of the river Macedon, and runs through a portion of 

Victoria to which has been given the name of Sunbury.
Henry C. Gritten may be considered to be a Victorian artist, inasmuch as he 

acquired his reputation in this Colony. His works are well known to

* See Note to “ Waterpool at Coleraine.”
P

1866 
X 38 in,

1873 
X 24 in.

1866

X 42 in. 
1878

X 48 in. 

1870
X 56 in.

1866

X 36 in

t See Note to “ Mount Kosciusko.”
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Melbourne picture-collectors; and this example of his brush was presented 

to the Colony by Sir Archibald Michie.

WATERGATE BAY. _ 1864
By John Mogford. Selected by Sir Charles Eastlake. Canvas. 15 in. x 30 in.

John Mogford is the son of Thomas Mogford, a native of Devonshire. Thomas 
Mogford exhibited at the Academy in 1838 and 1844 ; he was known as a 
successful portrait-painter, and died at Guernsey in 1838. His son is now 
making a name as a landscape-painter. The above beautiful little picture, 
selected by Sir Charles Eastlake, is the transcript of a scene at the little Bay 
of Watergate, near Towan Head, New Quay, Cornwall.

WATERPOOL AT COLERAINE, VICTORIA. 1870
By Louis Buvelot. Purchased by the Trustees from the Artist.

Canvas. 42 in. x 60 in.
M. Buvelot, born in Switzerland, is an artist who has made Victoria his home, 

and it is unnecessary to refer to the position which he occupies m the small 
artistic world which the thoughtful friendship of a few men of taste has 
created in this city. He received his art education at Paris, in the studio 
of Flers, and has contributed to our various exhibitions. Among the best 
known rf his paintings may he mentioned “ The Woods-Point Road,” which 
obtained the Gold Medal at the International Exhibition in 1872-73. The 
“Waterpool near Coleraine” was painted for the Exhibition of Objects of Art, 
which was held in March, 1869, at the Great Hall of the Public Library. 
It was taken from a sketch made on the spot in November, 1867, and was 
purchased by the Committee of the National Gallery in 1871,

WEALD OF KENT. 1871

Bv Samuel Bough, A.R.S.A. Selected by the Trustees.
Canvas. 48 in. X 72 in.

The Weald of Kent is the name given to a wooded district, called by the 
Britons “Coit Andred,” and in Saxon “Andredsleaz,” or “Saltus Andred, the great 
wooded chase. In former times it was nothing but a wild desert,. the. haunt 
of deer and swine, and is set down by Halsted and other local historians as 
being 120 miles in extent, commencing at Winchelsea, in Sussex. Its present 
dimensions, however, are not so large. “ It bounds to the west on Surrey, 
to the south on Sussex, running on the north from Ide Hill to Herst Hill, 
to Teston by the Medway, and eastward to the hills above Linton, as far 
as Ulcombe and Sir Horace Mann’s house at Boughton Malherbe, and so by 
Egerton and Kingsnoth to Romney Marsh, by Warehorne to Apeldore, and 
down stream to Sussex.” The soil of this part of Kent is remarkably
favourable to the growth of the oak, which attains here enormous size. The 
pasturage is accounted among the best in England, and this lovely district, 
viewed from the adjacent hills, presents the most perfect example of that 
ideal “Merrie England” concerning which poets love to romance, “This
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valley,” says Ireland, quoting Lambarde, “exhibits the most enchanting picture 
it is possible to conceive. It appears to the eye one extensive level country, 
clothed with all the richness of nature and embellished by art. The 
enclosures of corn and meadow land, elegant seats, mansions, and villages, 
interspersed among the towering oaks scattered over the champaign country, 
produce the most delightful effects.”

Samuel Bough was born in Carlisle in the year 1822: died at Edinburgh, November 
11th, 1878. He began his career as a theatrical scene-painter, became an 
Associate of the Royal Scottish Academy in 1857, and was advanced to the 
degree of Academician in 1875. He exhibited principally in Scotland; in 
the ninth Exhibition of Works of Modern Artists, held at the Glasgow 
Institute of Fine Arts in 1870, he had no less than five pictures ; one of 
which, “The Oaks-of Gadzow Forest,”- was very highly spoken of.

WILLIAM THE FIRST, EMPEROR OF GERMANY. 1869

Artist unknown. Presented by His Majesty when King of Prussia.
Canvas. 57 in. X 49 in.

WINTER MORNING NEAR HEIDELBERG, VICTORIA. 1866

By Louis BuvelOt.* Purchased from the Artist. Canvas. 30 in. X 38 .in.

* See Note to “Waterpool at Coleraine.”
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1872

1870
30 in. X 54 in.

12 in. X 17 in.

1871
9 in. X 13 in.

1877

AUSTRALIAN BUSH LIFE. Nine Sketches.
By W. B. Gill.

BOUNDARY, SNOWY MOUNTAINS, NEW ZEALAND.

By John Gully.

CAVES AND SEA.
Presented by James Ledger, Esq.

COTTAGE SCENERY.
By T. J. Watson. Selected by Mr. John Ruskin.

COUNTRYMEN AT DINNER.
By William Clarkson Stanfield, R.A. Selected by Sir Archibald Michie.

11 in. X 14 m.

CROIXELLES HARBOUR, near NELSON, NEW ZEALAND. 1869
_ T p, 8 in. X 15 in.
By John Gully.

DEATH OF JEAN GOUJON. . 1874
By Edward Henry Wehnert. 42 m- x 30 in-
Jean Goujon, Sculptor, was accidentally shot while at work at the Louvre, Pans,

during the Massacre of St. Bartholomew, 1572.
Edward Henry Wehnert, the son of German parents, was born in London in 1815.

He painted in various styles, and made many drawings on wood for books;
among others, “Grimm’s Fairy Tales;” Bohn’s edition of “Longfellows
Poems;” “Andersen’s Tales.” He died September 15, 1868, aged fifty-four.

_,TT,T 1876
EMILY.

„ 14 in. X 9 m.By Campi.

FALLS ON THE APSLEY, NEW SOUTH WALES.
By Conrad Martens. Selected by Mr. Eliezer L. Montefiore.

FLOWER PAINTINGS (two).
By Madame Hegg.

GREY DAY ON THE THAMES.
By Walter Field. Selected by Mr. Herbert, R.A.

1873
26 in. X 18 in.

1878
17 in. X 13 in.

1872
10 in. x 20 in.
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HAUNT OP ANCIENT PEACE.
By Constance Phillot. Selected by Mr. .John Ruskin.

JAPANESE.
By Campi.

LAKE WANAKA and MOUNT ASPIRING, OTAGO, NEW 
By James Crowe Richmond.

LANDSCAPE NEAR MONNATON DOWN.
By W. S. Morrish. Selected by Mr. John Ruskin.

LOCH AVON, HIGHLANDS OF SCOTLAND.
By James Giles, R.S.A.

MINSTREL.
By Provaggi.

MONASTERY AND TREES.
Presented by James Ledger, Esq.

NEPHEW.
By Provaggi.

SYDNEY IN 1792.
By Admiral Hunter.

VIEW NEAR CORINTH.
Presented by James Ledger, Esq. •

VIEW OF KING’S COLLEGE, CAMBRIDGE.
By G. R. Clarke.

VIEW ON THE RIVER YARRA, near RICHMOND.
By IL E. Davies.

WAIMEA PLAINS, near NELSON, NEW ZEALAND.
By John Gully.

WRECK.
By H. E. Davies.

Date of 
Acquisition

1871
9 in. X 14 in.

1876
14 in. X 10 in.

ZEALAND. 1872 
26 in. X 40 in.

1871
8 in. X 19 in.

1871
17 in. X 26 in.

1876
10 in. X 14 in

7 in. X 10 in.

1876
7 in. X 11 in.

1872
12 in. X 23 in.

8 in. X 13 in.

1875
15 in. X 24 in.

1871
15 in. X 36 in.

1870 
8 in. X 15 in.

1871
24 in. X 36 in.



PORTRAITS OF GOVERNORS

OF THE

AUSTRALIAN COLONIES, NEW ZEALAND. 

TASMANIA, AND FIJI.

riji
New South Wales 
New Zealand 
Queensland 
South Australia 
Tasmania 
Victoria
Western Australia

The letters P„ N.S.W., N.Z., Q„ S.A., T„ V., W.A., G.G., G„ A.G., L.G., C.J., 

Att.G., S. G., B., D., respectively denote:—

Governor General 
Governor 
Acting-Governor 
Lieutenant-Governor 
Chief Justice 
Attorney-General 
Solicitor-General 
Born 
Died

An asterisk * denotes—not yet acquired.

FIJI.—Governor ok.

*GORDON, The Hon. Sir Arthur Hamilton, K.C.M.G.

L. G. of New Brunswick, 1861 to 1866.

G. of Trinidad, 1866 to 1868.

G. of Mauritius, 1871 to 1874.

First G. of F. from September 1875.

Appointed Her Majesty’s High Commissioner for the Western Pacific ; also Consul 
for the Western Pacific, 1877. g 26 Nov. 1829
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NEW SOUTH WALES.—Governors of.

* PHILLIP, Arthur, Captain R.N.
G. of N. S. W. from 26 Jan. 1788 to 10 Dec. 1792.
The Fleet, under his command, anchored in Botany Bay on 20 Jan. 1788.

B. at London 1738. D. at Bath 1814

*GROSE, F., Captain ; Major N. S. W. Corps (subsequently H. M.’s 102nd Regiment).
L. G. of N. S. W. from 11 Dec. 1792 to-12 Dec. 1794.

B. D.
HUNTER, John, R.N.

G. of N. S. W. from 7 Sept. 1795 to 27 Sept. 1800. B. in Scotland 1738. D. 1821

KING, Philip Gedley, Captain R.N.
G. of N. S. W. from 28 Sept. 1800 to 12 Aug. 1806.

B. D. at Tooting, 3 Sept. 1808

*BLIGH, William, Captain R.N.; Commander of the “Bounty.”
G. of N. S. W. from 13 Aug. 1806 to 26 Jan. 1808.

B. 1753. D. at London 1817

*FOVEAUX, Lieutenant-Colonel in N. S. W. Corps (subsequently H. M.’s 102nd Regiment). 
A. G. of N. S. W. during the Suspension of Captain Bligh (26 Jan. 1808 to 28 Dec. 1809).

B. D.

JOHNSTONE, George, Lieutenant-Colonel N. S. W. Corps (subsequently H. M.’s 102nd 
Regiment).

A. G. of N. S. W. during the Suspension of Captain Bligh (26 Jan. 1808 to 28 Dec. 1809).
B. D. at Sydney 1823

* PATTERSON, William, Captain in the N. S. W. Corps, and Lieutenant-Colonel in
H. M.’s 102nd Regiment.

G. of N. S. W. from 13 Dec. 1794 to 10 Sept. 1795, and again during the Suspension 
of Captain Bligh (26 Jan. 1808 to 28 Dec. 1809).

B. D.
MACQUARIE, Lachlan, Major-General 73rd Regiment.

G. of N. S. W. from 28 Dec. 1809 to 1 Dec. 1821. B. 1762. D. 1824

BRISBANE, Sir Thomas Makdougall, Bart., G.C.B., G.C.H., D.C.L., Major-General, 
Colonel of H. M.’s 69th Regiment.

G. of N. S. W. from 1 Dec. 1821 to 1 Dec. 1825.
B. at Larges, Ayrshire, 1773. D. 27 Jan. 1860

STEWART, William, Colonel H. M.’s 3rd Regiment (Buffs).
L. G. of N. S. W. from 6 Dec. 1825 to 18 Dec. 1825. B. D.
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NEW SOUTH WALES.—Governors of (continued')—

DARLING, Sir Ralph, G.C.H., Lieutenant-General, Colonel H. M.’s 69th Regiment.
G. of T. from 3 Dec. 1825 to 6 Dec. 1825, and proclaimed its Independence of N. S- W. 
G. of N. S. W. from 19 Dec. 1825 to 21 Oct. 1831. B. 1776. D. 2 Apr. 1858

*LINDESAY, Sir Patrick, C.B., Colonel Id. M.’s 39th Regiment.
A. G. of N. S. W. from 22 Oct. 1831 to 2 Dec. 1831. B. D.

BOURKE, Sir Richard, K.C.B., Major-General, Colonel of H. M.’s 6th Regiment.
G. of N. S. W. from 3 Dec. 1831 to 5 Dec. 1837.

B. at Dublin, 4 May 1777. D. 13 Aug. 1855

SNODGRASS, Kenneth, Lieutenant-Colonel, C.B. Commanded 13th Portuguese Regt. 
at St. Sebastian.

A. L. G. of T. from 31 Oct. 1836 to 5 Jan. 1837.
L. G. of N. S. W. from 6 Dec. 1837 to 23 Feb. 1838. B. at Paisley. D.

GIPPS, Sir George, Lieutenant-Colonel R, E.
G. of N. S. W. from 24 Feb. 1838 to 11 July 1846.

B. 1791. D. in England, 28 Mar. 1847

*O’CONNELL, Sir Maurice, K.C.H., Lieutenant-General, Colonel of H. M.’s 80th Regt- 
G. of N. S. W. from 12 July 1846 to 2 Aug. 1846. B, D.

FITZROY, Sir Charles Augustus, K.C.B., K.C.H., Lieutenant-Colonel.
G. of N. S. W. from 3 Aug. 1846 to 17 Jan. 1853. B. 1796. D. 16 Feb. 1853

DENISON, Sir William Thomas, Knt. Bac., K.C.B., Lieutenant-Colonel R. E.
L. G. of T. from 26 Jan. 1847 to 8 Jan. 1855.
G. of N. S. W. from 20 Jan. 1855 to 22 Jan. 1861.
G. of Madras from 1861 to 1866.
G. G. of India from Nov. 1863 to Jan. 1864. B. 1804. D. 19 Jan. 1871

* KEMPT, John Francis, Lieutenant-Colonel H. M.’s 12th Regiment.
A. G. of N. S. W. from 23 Jan. 1861 to 21 March 1861.

B. D.
YOUNG, The Right Honorable Sir John, Bart., P.C., G.C.M.G., G.C.B. (Lord Lisgar.) 

Chief Secretary for Ireland from 1852 to 1855.
Lord High Commissioner of the Ionian Islands from March 1855 to Feb. 1859. 
Administrator of N. S. W. from 22 March 1861 to 15 May 1861 ; G. of N. S. W. 

from 16 May 1861 to 24 Dec. 1867.
G. G. of the Dominion of Canada from 1868 to 1872.

B. 31 Aug. 1807. D. 6 Oct. 1876
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NEW SOUTH WALES—Governors of (continued)—

CHUTE, Sir Trevor, K.C.B., Lieut.-Gen.; Major-General of the Australian Forces, 
Col. 22nd Foot (Cheshire).

A. G. of N. S. W. from 25 Dec. 1867 to 7 Jan. 1868. B. 1816

BELMORE, 4th Earl of (Sir Somerset Richard Lowry Corry); K.C.M.G., Repre­
sentative Peer and Privy Councillor in Ireland.

G. of N. S. W. from 8 Jan. 1868 to 22 Feh. 1872. B. 9 April 1835

STEPHEN, Sir Alfred, Knt. Bac., K.C.M.G., C.B., C. J. of N. S. W. 
A. G. of N. S. W. from 23 Feb. 1872 to 2 June 1872.

in 1854. Retired. 
B. 20 Aug. 1802

ROBINSON, Sir Hercules George Robert, Knt., G.C.M.G.
G. of Hong Kong, 1859 to 1864.
G. of Ceylon, 16 May 1865 to 1871.
G. of N.S. W. from 3 June 1872 to 1879. B. 19 Dee. 1824

NEW ZEALAND—Governors of.

*HOBSON, William, Captain R.N.
G. of N. Z. from Jan. 1840 to 10 Sept. 1842.

B. D. at Auckland, 14 Sept. 1842

*SHORTLAND, W., Lieutenant.
Col. Sec. of N. Z.
A. G. of N. Z. from 10 Sept. 1842 to 26 Dec. 1843.

B. D.

*FITZROY, Robert, Captain R.N.
G. of N. Z. from 26 Dec. 1843 to 17 Nov. 1845.

B. at Ampton Hall, Suffolk, 1805. D. 30 April 1865

GREY, Sir George, K.C.B.
G. of S. A. from 15 May 1841 to 25 Oct. 1845.
G. of N. Z. from 18 Nov. 1845 to 31 Dec. 1853.
G. of Cape of Good Hope 1854 to 1860.
Again Administrator of the Government of N. Z. from 3 Oct. 1861 to 4 Dec. 1861. 
G. of N. Z. from 4 Dec. 1861 to 5 Feb._1868. B. 1812

G
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NEW ZEALAND—Governors of (continued)—

*WYNYARD, Robert Henry, C.B., Lieutenant-Colonel.

A. G. of N. Z. from 3 Jan. 1854 to 6 Sept. 1855.
B. D.

BROWNE, Sir Thomas Gore, K.C.M.G., C.B., Colonel.

G. of St. Helena 1851 to 1856.

G. of N. Z. from 6 Sept. 1855 to 2 Oct. 1861.

G. of T. from 11 Dec. 1861 to 30 Dec. 1868.

Administrator of the Government of the Bermudas from 1870 to 1871.
B. 1807

BOWEN, Sir George Ferguson, G.C.M.G.

First G. of Q. from 10 Dec. 1859 to 4 Jan. 1868.

G. of N. Z. 5 Feb. 1868 to 19 March 1873.

,G. of V. from 31 March 1873 to Feb. 1879.

G. of Mauritius from 1879 to B. 1821

ARNEY, Sir George Alfred, Chief Justice of N. Z.

A. G. of N. Z. from 21 March 1873 to 14 June 1873. B. 1806

FERGUSSON, The Right Hon. Sir James, Bart., P.C., K.C.M.G.

G. of S. A. from 16 Feb. 1869 to 18 April 1873.

G. of N. Z. from 14 June 1873 to 3 Dec. 1874.' B. 18 Mar. 1838

NORMANBY, The Marquis of (George Augustus Constantine Phipps), G.C.M.G. 

L. G. of Nova Scotia Jan. 1858 ; resigned Sept. 1863.

G. of Q. 12 Aug. 1871 to 12 Nov. 1874.

G. of N. Z. from 3 Dec. 1874 to Feb. 1879.

G. of V. from Feb. 1879 to B. 23 July 1819
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QUEENSLAND—Governors of.

BOWEN, Sir George Ferguson, G.C.M.G.

First G. of Q. 10 Dec. 1859 to 4 Jan. 1868.
G. of N. Z. 5 Feb. 1868 to 19 March 1873.
G. of V. from 31 March 1873 to Feb. 1879.
G. of Mauritius from 1879 to B. 1821

* O’CONNELL, Sir Maurice Charles, Knt.
A. G. of Q. 4 Jan. 1868 to 14 August 1868 ; 2 Jan. 1871 .to 12 August 1871 ;

12 Nov. 1874 to 23 Jan. 1875 ; 14 March 1877 to 10 April 1877.
B. 1812

*BLACKALL, Samuel Wensley, Major.
L. G. of Dominica from 1851 to 1857.
G. of Sierra Leone from 1862 to 1865.
G. G. of West African Settlements from 1865 to 1868.
G. of Q. from 14 Aug. 1868 to 2 Jan. 1871.

B. D. 2 Jan. 1871

NORMANBY, The Marquis, of (George Augustus Constantine Phipps), G.C.M.G.

L. G. of Nova Scotia Jan. 1858 ; resigned Sept. 1863.
G. of Q. 12 Aug. 1871 to 12 Nov. 1874.
G. of N. Z. from 3 Dec. 1874 to Feb. 1879.
G. of V. from Feb. 1879 to B. 23 July 1819

*CAIRNS, Sir William Wellington, K.C.M.G.
First L. G. of Malacca 20 Feb. 1867.
L. G. of St. Kitts Nov. 1868.
L. G. of Honduras 1870.
G. of Trinidad March 1874.
G. of Q. 23 Jan. 1875 to 14 March 1877.
G. of S. A. 24 March 1877 ; resigned 17 May 1877. B.

* KENNEDY, Sir Arthur Edward, Knt. Bac, K.C.M.G, C.B,

G. of W. A. from June 1855 to 17 Feb. 1862.

G. of Vancouver’s Island Nov. 1863.
G. of West African Settlements 1868 to 1872.

G. of Hong Kong 1872 to 1876.
G. of Q. from 10 April 1877 to B. 1810
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SOUTH AUSTRALIA—Governors of.

HINDMARSH, John, Captain R.N., K.H.
G. of S. A. from 28 Dec. 1836 to 16 July 1838.

B. D.

STEPHEN, George Milner.
A. G. of S. A. from 16 July 1838 to 12 Oct. 1838. B.

GAWLER, George, Lieutenant-Colonel, K.H.
G. of S. A. from 12 Oct. 1838 to 15 May 1841.

B. D.

GREY, Sir George, K.C.B.
G. of S. A. from 15 May 1841 to 25 Oct. 1845.
G. of N. Z. from 18 Nov. 1845 to 31 Dec. 1853.
G. of Cape of Good Hope 1854 to 1860.
Again Administrator of the Government of N. Z. from 3 Oct. 1861 to 4 Dec. 1861. 
G. of N. Z. from 4 Dec. 1861 to 5 Feb. 1868. B. 1812

ROBE, Frederick Holt, Lieutenant-Colonel, C.B.
G. of S. A. from 25 Oct. 1845 to 2 Aug. 1848.

B. D.

YOUNG, Sir Henry Edward Fox, Knt. Bac., C.B.
L. G. of the Eastern Districts of the Cape of Good Hope in 1847.
G. of S. A. from 2 Aug. 1848 to 20 Dec. 1854.
G. of T. from 8 Jan. 1855 to 10 Dec. 1861.

B. 1810. D. 18 Sept. 1870

FINNISS, Boyle Travers.
A. G. of S. A. from 20 Dec. 1854 to 8 June 1855. B.

MacDONNELL, Sir Richard Graves, Knt. Bac., K.C.M.G., C.B.
G. of the Gambia from 1847 to 1851.
G. of St. Lucia 1852 ; transferred to St. Vincent the same year.
G. of S. A. 8 June 1855 to 4 March 1862.
G. of Nova Scotia April 1864.
G. of Hong Kong 14 Oct. 1865. Retired on pension 1872. B. 1815

DALY, Sir Dominick, Knt. Bac.
L. G. of Tobago 1851.
G. of Prince Edward’s Island from 1854 to 1859.
G. of S. A. from 4 March 1862 to 19 Feb. 1868.

B. 1798. Died in Adelaide while Governor.
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SOUTH AUSTRALIA—Governors of (continued) —

HAMLEY, Francis Gilbert, Lieutenant-Colonel H. M.’s 50th Regt. (Queen’s Own).

A. G. of S. A. from 20 Feb. 1868 to 16 Feb. 1869. B.

FERGUSSON, The Right Honorable Sir James, Bart., P.C., K.O.M.G.

G. of S. A. from 16 Feb. 1869 to 18 April 1873.
G. of N. Z. 14 June 1873 to 3 Dec. 1874. B. 18 Mar. 1832

HANSON, Sir Richard Davies, Knt. Bac.
Att.-G. of S. A. 1856; C. J. of S. A. 1861.
A. G. of S. A. from 7 Dec. 1872 to 8 June 1873.

B. 6 Dec. 1805. D. 11 Mar. 1876

MUSGRAVE, Sir Anthony, K.O.M.G.
Administrator of Nevis Oct. 1860.

Administrator of the Government of St. Vincent April 1861.
L. G. of St. Vincent May 1862.
G. of Newfoundland April 1864.

G. of British Columbia June 1869.
L. G. of Natal May 1872.

G. of S. A. 9 June 1873 to 27 Jan. 1877.

G. of Jamaica from 1877 to B. 1828

’WAY, The Hon. Samuel James.

Appointed C. J. of S. A. 18 March 1876.

A. G. of S. A. from 29 January to 24 March 1877 ; 17 May to 2 October 1877 ; 
14 Feb. to 15 Aug. 1878. B. 1836

*CAIRNS, Sir William Wellington, K.C.M.G.
G. of Malacca 20 Feb. 1867.

L. G. of St. Kitts Nov. 1868.
L. G. of Honduras 1870.
G. of Trinidad March 1874.
G. of Q. Nov. 1874.

G. of S. A. 24 March 1877; resigned 17 May 1877. B. '

*JERVOIS, Sir William Francis Drummond, K.C.M.G., C.B., Major-General R.E.
G. of the Straits Settlement from 1875 to 1877.
G. of S. A. from 2 Oct. 1877 to B. 1821
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TASMANIA—Governors or.

*COLLINS, David, Colonel R.M.
L. G. of T. from 19 Feb. 1804 to 24 March 1810.

B. D. 24 Mar. 1810

"LORD, Edward, Lieutenant R.M.
L. G. of T. from 24 March 1810 to Feb. 1812, in conjunction with Captain Murray.

B. D.

^MURRAY, Captain H.M.’s 73rd Regiment.
L. G. of T. from 24 March 1810 to Feb. 1812, in conjunction with Lieutenant Lord.

B. D.

*GEILES, Lieutenant-Colonel H.M.’s 73rd Regiment.
L. G. of T. from Feb. 1812 to 4 Feb. 1813.

B. D.
* DAVEY, Thomas, Colonel R.M.

L. G. of T. from 4 Feb. 1813 to 9 April 1817.
B. D. 2 May 1823

*SORELL, William, Colonel.
L. G. of T. from 9 April 1817 to 14 May 1824.

B. 1775. D. 4 June 1848

’'ARTHUR,. Sir George, Bart., K.C.H., P.C., Colonel H.M.’s 50th Regt. (Queen’s Own.) 
L. G. of T. from 14 May 1824 to 30 Oct. 1836. Superseded by Sir Ralph Darling 

during 1825, from 3 to 6 Dec., on his way to N. S. W. Resumed the Government
on Sir R. Darling’s departure.

B. 21 June 1784. D. 19 Sep. 1854

DARLING, Sir Ralph, G.C.H., Lieutenant-General, Colonel H.M.’s 69th Regiment.
G. of T. from 3 Dec. 1825 to 6 Dec. 1825, and proclaimed its Independence of N.S.W. 
G. of N. S. W. from 19 Dec. 1825 to 21 Oct. 1831.

B. 1776. D. 2 April 1858

SNODGRASS, Kenneth, Lieutenant-Colonel.
A. L. G. of T. from 31 Oct. 1836 to 5 Jan. 1837.
L. G. of N. S. W. from 6 Dec. 1837 to 23 Feb. 1838.

B. at Paisley. D.

FRANKLIN, Sir John, Knt., R.N. Entered the Navy 1800. Present at the Battle of 
Copenhagen. In May 1845 he started to try to discover the N. W. Passage with 
the “Erebus” and “Terror.”

A. G. of Tasmania from 5 Jan. 1837 to 21 Aug. 1843.
B. at Spilsby, Lincolnshire, 1786. D. in Arctic Ocean 1847
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TASMANIA—Governors of (continued)—

*EARDLEY-WILMOT, Sir John Eardley, Bart.
L. G. of T. from 21 Aug. 1843 to 13 Oct. 1846.

B. 21st Feb. 1783. D. 3 Feb. 1847

LA TROBE, Charles Joseph.
Superintendent of Port Phillip from 30 Sept. 1839 to 15 July 1851.
L. G. of V. from 15 July 1851 to 5 May 1854.
Administrator of T. from 13 Oct. 1846 to 25 Jan. 1847.

B. at London, 20 Mar. 1801. D. 4 Dec. 1875

DENISON, Sir William Thomas, Knt. Bac., K.C.B., Lieutenant-Colonel R. E.
L. G. of T. from 26 Jan. 1847 to 8 Jan. 1855.
G. of N. S. W. from 20 Jan. 1855 to 22 Jan. 1861.

G. of Madras from 1861 to 1866.
G. G. of India from Nov. 1863 to Jan. 1864.

B. 1804. D, 19 Jan. 1871

YOUNG, Sir Henry Edward Fox, Knt. Bac., C.B.
L. G. of the Eastern Districts of the Cape of Good Hope 1847.
G. of S. A. from 2 Aug. 1848 to 20 Dec. 1854.
G. of T. from 8 Jan. 1855 to 10 Dec. 1861.

B. 1810. D. 18 Sept. 1870

BROWNE, Sir Thomas Gore, Colonel, K.C.M.G., C.B,
G. of St. Helena 1851.
G. of N. Z. from 6 Sep. 1855 to 2 Oct. 1861.
G. of T. 11 Dec. 1861 to 30 Dec. 1868.
Administrator of the Government of Bermudas from 1870 to 1871.

B. 1 July 1807

*TREVOR, W. C., C.B., Lieutenant-Colonel H. M’s. 14th Regiment.
A. G. of T. from 30 Dec. 1868 to 15 Jan. 1869. B.

DUCANE, Sir Charles, M.P. for Essex, and Civil Lord of the Admiralty 1866 to 1868. 
G. of T. from 15 Jan. 1869 to 28 Nov. 1874. B. 5 Dec. 1825

* FLEMING, Sir Valentine, Knt. Bac.
S. G. of T. 1844; Att.-G. of T. Jan. 1848; C. J. of T. Aug. 1854.
A. G. of T. from 26 March 1874 to June 1874.
A. C. J. of T. during absence, on leave, of Sir Francis Smith. B. 1809
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TASMANIA—Governors of (continued)—

* SMITH, Sir Francis, Knt,
S. G. of T. 1849; Att.-G. of T. 1854; C. J. of T. May 1870.
A. G. of T. from 30 Nov. 1874 to 13 Jan. 1875. B. 1819

WELD, Frederick Aloysius, Esq., O.M.G.
G. of W. A. from 30 Sep. 1869 to Dec. 1874.
G. of T. from 13 Jan. 1875 to B.

VICTORIA—Governors of,

LONSDALE, Captain, H. M’s. 4th Regt.
Chief Magistrate and Superintendent of Port Phillip to 28 March, 1839.

B. D.

LA TROBE, Charles Joseph.
Superintendent of Port Phillip from 30 Sept. 1839 to 15 July 1851.
L. G. of V. from 15 July 1851 to 5 May 1854.
Administrator of T. from 13 Oct. 1846 to 25 Jan. 1847.

B. at London 20 Mar. 1801. D. 4 Dec. 1875

FOSTER, John Vesey Fitzgerald Leslie.
Chief Secretary of V.
A. G. of V. from 8 May 1854 to 22 June 1854.

HOTHAM, Sir Charles, K.C.B., Captain R.N.
G. of V. from 22 June 1854 to 31 Dec. 1855.

B. 1808.

MACARTHUR, Edward, Major-General. Commander of the Forces. 
A. G. of V. from 1 Jan. 1856 to 26 Dec. 1856.

B.

B.

D. 31 Dec. 1855

D. 1872

BARKLY, Sir Henry, G.C.M.G., K.C.B.
G. of British Guiana from Dec. 1848.
G. of Jamaica from August 1853.
G. of V. from 26 Dec. 1856 to 10 Sept, 1863.
G. of Mauritius from 1863.
G. of Cape of Good Hope 1870 to 31 March, 1877, B. 1815
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VICTORIA—Governors op (continued)—

DARLING, Sir Charles Henry, K.C.B.
L. G. of the Cape of Good Hope from 1852 to 1854.
G. of Newfoundland from 1855 to 1857.
G. of Jamaica from 1857 to 1863.

G. of V. from 11 Sept. 1863 to 7 May 1866.
B. in Nova Scotia 1809. D. 1870

CAREY, Henry George Jackson, Brigadier-General. Commander of the Forces.
A. G. of V. from 7 May 1866 to 15 Aug. 1866.

B. • D.

CANTERBURY, Viscount, Baron Bottesford (Sir John Henry Thomas Manners- 
Sutton), G.C.M.G., K.C.B.

L. G. of New Brunswick from June 1854 to Oct. 1861.
G. of Trinidad from Sept. 1864 to April 1866.
G. of V. from 15 Aug. 1866 to 2 March 1873.

B. 27 May 1814. D. 24 June 1877

*STAWELL, Sir William Foster, Knt. Bac., LL D

Att.-G. of V. from July 1851 to Feb. 1857 ; C. J. of V. Feb. 23 1857.
A. G. of V. from 3 March 1873 to 19 March 1873, and from 11 Jan. 1875 to 

14 Jan. 1876. B. 1815

BOWEN, Sir George Ferguson, G.C.M.G.
First G. of Q. 10 Dec. 1859 to 4 Jan. 1868.
G. of N. Z. 5 Feb. 1868 to 19 March 1873.
G. of V. from 31 March 1873 to Feb. 1879.
G. of Mauritius from 1879 to B. 1821

BARRY, Sir Redmond, Knt. Bac., K.C.M.G., LL P
S. G. of V. July 1851 to Jan. 1852; Senior Puisne Judge of V. Jan. 1852.
A. G. of V. from 3 Jan. 1875 to 10 Jan. 1875, during part of the absence, on 

leave, of Sir George Bowen. B. 1813

NORMANBY, The Marquis op (George Augustus Constantine Phipps), G.C.M.G.
L. G. of Nova Scotia from Jan. 1858 to Sept. 1863.
G. of Q. 12 Aug. 1871 to 12 Nov. 1874.
G. of N. Z. from 3 Dec. 1874 to Feb. 1879.
G. of V. from Feb. 1879 to B. 23 July 1819

h
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WESTERN AUSTRALIA—Governors or,

* STIRLING, Sir James.
L. G. of W. A. from 1 June 1829 to Sep. 1832.
G. of W. A. from Aug. 1834 to Dec. 1838.

B. D, '

*DANIEL, Captain.

L. G. of W. A. from Sep. 1833 to 11 May 1834. B.

* IRWIN, Lieutenant-Colonel.
A. L. G. of W. A. from Sep. 1832 to Sep. 1833.
G. of W. A. from Feb. 1847 to July 1848.

B. D.
*BEETE, Captain.

A. L. G. of W. A. from 11 May 1834 to 24 May 1834.
B, D.

*HUTT, John.
G. of W. A. from 2 Jan. 1839 to Dec. 1845. B.

CLARKE, Andrew, K.H., Colonel H. M.’s 46th Regiment.
G. of W. A. from Feb. 1840 to Feb. 1847.

B. D.

* FITZGERALD, Charles, Captain.
G. of W. A. from Aug. 1848 to June, 1855.

B. D.

*KENNEDY, Sir Arthur Edward, Knt. Bac., K.C.M.G., C.B.
G. of W. A. from June 1855 to 17 Feb. 1862.
Appointed G. of Vancouver’s Island Nov. 1863.
G. of West African Settlements 1868 to 1872.
G. of Hong Kong, 1872 to 1876.
G. of Q. from 10 April 1877 to B. 1810

* BRUCE, John, Lieutenant-Colonel.
A. G. of W. A. from 17 Feb. 1862 to 27 Feb. 1862 ; and from Nov. 1868 to 

30 Sep. 1869, B.
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WESTERN AUSTRALIA—Governors of (continued)—

* HAMPTON, John Stephen.

G. of W. A. from 27 Feb. 1862 to Nov. 1868. B.

WELD, Frederick Aloysius, C.M.G.
G. of W. A. from 30 Sep. 1869 to Dec. 1874.
G. of T. from 13 Jan. 1875 to B.

* ROBINSON, Sir William Cleaver Francis, K.C.M.G.
Administrator of tlie Government of Dominica from 5 Jan. 1865 to 18 Oct. 1865. 
G. of the Falkland Islands 1866 to 1870.
G. of Prince Edward Island 5 July 1870 to Nov. 1873.
G. of the Leeward Islands 1874.
G. of W. A. from 11 Jan. 1875 to Aug. 1877.
G. of Straits Settlement from Aug. 1877. B.

*0RD, Sir Henry St. George, K.C.M.G., C.B.
L. G. of Dominica Aug. 1857.
G. of Bermuda 1861 to 1867.
G. of Straits Settlements from April 1867 to Nov. 1873.
G. of W. A. from Nov. 1877 to B. 1819



COLOUBED POBTBAITS.

FAWKNER, The Hon. John Pascoe, M.L.C.
Arrived at Port Phillip 19 Oct. 1803. Founded Melbourne 1835. Published first 

newspaper in Melbourne 1838. Elected Member of the Legislative Council of 
Victoria 1856.

B. 20 Oct. 1792. D. 4 Sept. 1869

FLINDERS, Matthew, Captain R.N.
He was, in 1801, put in command of the “ Investigator,” and surveyed the whole 

of the Southern Coast of Australia. His “ Voyage to Terra Australia,” &c. 
was published in 1814.

B. 1760. D. 1814
Presented by J. J. Shillinglaw, Esq.

STRZELECKI, Sir Paul Edmund de, generally known as Count Strzelecki.
B. at Posen, in Prussia, 1797. D. in London 6 Dec. 1873

CRAYON AND SEPIA DRAWINGS.
Date of 

Acquisition
“HEALING MERCIES OF CHRIST.” 1878

By John Calloott Horsley, R.A. Original studies for his picture—the Altar- 
piece of the Chapel of St. Thomas’ Hospital. Eleven Cartoons. Selected by
Mr. Alfred Taddy Thomson.

PORTRAIT OF H. R. H. THE PRINCE OF WALES. 1877
By William Dyce, R.A. Presented by Duncan Elphinstone Cooper, Esq.

Crayon. 19 in. X 15 in.
PORTRAIT OF NAPOLEON I. 1875

Selected by Sir Archibald Michie. Crayon. 24 in. X 19 in.

RAFT AND MAN.
Presented by James Ledger, Esq. Sepia. 7 in. X 12 in.

ROCKS, MOUNTAINS, and CAVE.
Presented by James Ledger, Esq. Sepia. 6 in. X 9 in.

VIEW IN LONDON. 1873
By Richard Westall, R.A. Presented by J. W. Meadon, Esq.

Sepia. 8 in. X 6 in.
VIEW OF CORINTH.

Presented by James Ledger, Esq. Sepia. 6 in. X 9 in.

1872SIX SEPIA DRAWINGS. 
By George Strafford.



PENCIL DRAWINGS AND SKETCHES.

Date of
BAMBOCCIO. Study of Male Figure.

Presented by Eliezer L. Montefiore, Esq.

Acquisition
1869

11 in. X 12 in.

BARTOLOZZI. Study of Three Figures.
Presented by Eliezer L. Montefiore, Esq.

1869
12 in. X 9 in.

CASTELLI, BERNARDO. Study of Male Figure representing St. Luke. 1869
Presented by Eliezer L. Montefiore, Esq. 12 in. X 7 in.

PADOVANINO. Study of Male Figure.
Presented by Eliezer L. Montefiore, Esq.

1869
15 in. x 10 in.

KAUFMANN, ANGELICA. Cupid and Three Graces.
Presented by Eliezer L. Montefiore, Esq.

1869
5 in. X 8 in.

HEAD OF A YOUNG MAN, BANDAGED. ’

Artist unknown. Presented by William Webster Hoare, Esq.
1871

11 in. X 8 in.

FOUR STUDIES OF HUMAN FIGURES.
Artist unknown. Presented by William Webster Hoare, Esq.

1871
23 in. X 15 in.

DRAWINGS FROM ABORIGINALS. 1871
27 in. x 20 in.

FIGURES OF MAN AND ANIMALS, HILLS AND TREES. 1871
■ 30 in. x 20 in.

TASMANIAN FLOWERS.
By Miss Blyth.

1872
12 in. x 8 in.

SKETCHES OF AUSTRALIAN FLOWERS.
Artist unknown.

1872
Various sizes.

PEN AND INK AND COLOUR SKETCHES.
By H. Goodall.

1872
Various sizes.

SKETCHES FROM SCENERY IN BRITISH GUIANA.
Artist unknown. Presented by William Webster Hoare, Esq.

1873
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Date of 

Acquisition
DRAWING in the STYLE OF SALVATOR ROSA. 1873

Artist unknown. Presented by G. S. Walker, Esq.

ORIGINAL SKETCHES (Twenty-three). , 1876
Artist unknown. Selected by Sir Archibald Michie.

GRAND VIEW PARK, PASCOEVALE, 1839. 1869
Presented by the Hon. John Pascoe Fawkner. 8 in. X 13 in.

MELBOURNE, from the WESTWARD of COLLINS STREET, in 1840. 1869
By George O’Brien. Presented by the Hon. John Pascoe Fawkner.

6 in. X 12 in..'
OPENING of the FIRST VICTORIAN PARLIAMENT, Melbourne, 1856. 1869

By William Strutt. Presented by the Hon. John Pascoe Fawkner.
12 in. X 17 in.

RESIDENCE OF CAPTAIN LONSDALE, MELBOURNE. 1869
Presented by the Hon. John Pascoe Fawkner. 8 in. x 11 in.

•
SKETCH OF MELBOURNE, 1839. 1869

By George O’Brien. Presented by the Hon. John Pascoe Fawkner.
10 in. X 21 in.

SKETCH TAKEN from the CORNER of COLLINS and SWANSTON STREETS, 
MELBOURNE. 1869

Presented by the Hon. John Pascoe Fawkner. 10 in. X 20 in.

VIEW FROM THE SOUTH-WEST CORNER of MELBOURNE HOSPITAL. 1869 
Presented by the Hon. John Pascoe Fawkner. 6 in. x 10 in.

VIEW ON THE BANKS of the RIVER YARRA. 1869
Presented by the Hon. John Pascoe Fawkner. 9 in. x 14 in.

VIEW of the FALLS on the RIVER YARRA near the MERRI CREEK. 1869
By George O’Brien. Presented by the Hon. John Pascoe Fawkner.

8 in. X 14 in.
VIEW OF LAUNCESTON, TASMANIA.

By Miss Black. Presented by the Hon. William Wilson, M.L.C. 36 in. x 90 in.



ENGRAVINGS.

N.B. The name on the right is that of the Painter; and on the left of the Engraver.

ACTS OF MERCY.

By Frederick Christian Lewis.
1. Instruct the. Ignorant.
2. Feed the Hungry.
3. Clothe the Naked.
4. Visit the Sick.

ADORATION OF THE MAGI.
By P. Marchetti.

John Flaxman, R.A.

5. Go to the House of Mourning.
6. Comfort the Afflicted.
7. Comfort the Fatherless and Widows.
8. Deliver the Captives.

From 8 in. x 11 in. to 11 in. X 12 in.

19 in. X 16 in.

Thomas J. Barker, 
26 in. X 50 in.

Briton Rivière. 
19 in. x 27 in.

Carlo Maratti.

ALLIED GENERALS AND THEIR STAFF BEFORE SEBASTAPOL. (With Key.) 

By Charles G. Lewis. Presented by Henry Sewell, Esq.

ALL THAT WAS LEFT OF THE “HOMEWARD BOUND.”

By F. Stacpoole. Presented by William Agnew, Esq.

ASSUMPTION (The).

By Girolamo Frezza.

BRACE OF BIRDS. From a Photograph by Lake Price.
By H. Holdgan. Presented by J. L. Grundy, Esq.

12 in. X 10 in.
CAESAR, PUTTING AWAY POMPEIA, RECEIVES CALPHURNIA AS HIS

WIFE. Pietro da Cortona.
By Robert Strange. „„ .

20 m. x 16 in.

CAROLINE AND LINDORF. 

By John Ogborne,
Thomas Stothard, R.A. 

13 in. X 11 in.
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CAROLINE AND WALSTEIN. 
By Joseph Strutt.

CARTOON OP PISA.
By Lewis Schiavonetti.

Thomas Stothard, R.A.
12 in. X 12 in.

Michael Angelo Buonarotti.
13 in. X 17 in.

CHARITY.
By F. Stacpoole. Presented by William Agnew, Esq.

CHRISTIAN MARTYRS.
By H. Bourne. Presented by W. A. Brodribb, Esq.

CIRCE AND THE FRIENDS OP ULYSSES.
By P. Stacpoole. Presented by William Agnew, Esq.

Briton Riviere. 
18 in. X 24 in.

Gustave Dore. 
23 in. X 33 in.

Briton Riviere. 
16 in. X 31 in.

CORROBBORREE, or DANCE op the NATIVES OP NEW SOUTH WALES 1820. 
By W. Preston. Presented by J. L. Evans, Esq. 15 in. x 22 in.

Briton Riviere. 

20 in. x 32 in.
DANIEL IN THE LION’S DEN.

By Charles G. Lewis. Presented by William Agnew, Esq.

DEATH OF NELSON at the BATTLE OF TRAFALGAR. Daniel Maclise, R.A. 
By Charles W. Sharpe. Presented by William Pummeroy, Esq. 12 in. x 45 in.

DEPARTURE (The). 
By Joseph Strutt.

Thomas Stothard, R.A.
13 in. x 11 in.

DESCENT FROM THE CROSS.

Original in the Cathedral at Antwerp. Peter Paul Rubens.
Proof before letters. Presented by the Belgian Government. 26 in. x 20 in.

DIE WEINPROBE. G. Fluggen.
By T. L. Raab. 13 in. x 11 in.

ECCE HOMO. Andreas del Solarto.
By Charles Herring. Presented by Thomas Herring, Esq. 14 in. X 10 in.

FINDING OF ROMULUS AND REMUS.
By Robert Strange.

FLIGHT INTO EGYPT.
By Hamlet Winstanley.

GARRICK BETWEEN TRAGEDY AND COMEDY.
By Charles Corbutt. Presented by J. L, Grundy, Esq.

Pietro da Cortona. 
20 in. X 15 in.

L. Jordan. 

17 in. X 24 in.

Sir Joshua Reynolds. 
13 in. x 16 in.
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Thomas Stothard, R.A.
13 in. X 11 in.

J. M. W. Turner, R.A. 
16 in. X 26 in.

INNOCENT STRATAGEM.
By Joseph Strutt.

ITALIAN LANDSCAPE COMPOSITION.
Presented by the Hon. John Pascoe Fawkner.

LANCASHIRE WITCH. William Bradley.
By Thomas L. Grundy. Presented by J. L. Grundy, Esq. 14 in. x 12 in.

LAOCOON, WITHOUT HIS SONS.
By F. Girard.

L’ ARQUEBUSIER.
By B. Meunier.

L’ AVEUGLE.
By J. B. Michiels.

LA CENA. THE LAST SUPPER 
By Raphaël Morghen.

Presented by T. Alexander, Esq.
G. Reverdin. 

26 in. x 18 in.

Madoü. 
9 in. x 7 in.

LA COLONNA DI MARCO AURELIO.

Joseph Laurens Dyckmans. 
Presented by the Belgian Government. 13 in. x 10 in.

Leonardo da Vinci. 
20 in. x 35 in.

LA MONTENEGRINE. 
By Joseph Bal.

LA VIERGE AU LIVRE. 
By David Desvachez.

LE BOURG MESTRE.
By Beauvarlet.

Presented by J. L. Grundy, Esq.

Presented by the Belgian Government.

Giovanni Battista Piranesi.
144 in. X 18 in. 

German. 
12 in. x 8 in.

Raphael Sanzio. 
7 in. x 7 in.

Adrien Ostade. 
16 in. X 12 in.

I. J. Weber. 
18 in. X 14 in.

Presented by John Noone, Esq.

LES PROSCRITS DU DUC D’ ALBE.
By F. Pauwels. Presented by the Belgian Government.

MADONNA AND CHILD. SlB JoSHUA Reynolds.
By John Raphael Smith. Presented by J. L. Grundy, Esq. 19 in. x 14 in. 

MEETING OF ST. MARY AND ELIZABETH.
By P. Marchetti.

MERRY WIVES OF WINDSOR.
By Thomas Ryder.

NOAH’S SACRIFICE.
By W. Id. Simmons.

pilgrim fathers.
By T. W. Knight.

PITY- H. Le Jeune.
By Henry Lemon. 20 in. x 24 in.

19 in. X 16 in,

James Durno. 
18 in. x 23 in. 

Daniel Maclise, R.A. 
26 in. X 33 in. 

Charles West Cope, R.A.
24 in. X 32 in.

I
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PLAYGROUND (The).
By F. Joubert.t-

POWER OF INNOCENCE.
By Joseph Strutt.

PURSUIT OF PLEASURE.
By Henry Thomas Ryall. Presented I

Thomas Webster, R.A. 
18 in. X 35 in.

Thomas Stothard, R.A.
12 in. X 12 in.

Joseph Noel Paton. 
Thomas Russell, Esq. 25 in. x 40 in.

RIVER SCENE IN DEVONSHIRE. Frederick Richard Lee, R.A.
By David Lucas. Presented by J. L. Grundy, Esq. 16 in. x 20 in.

SCHOOL OF ATHENS, Original in the Stanza of the Vatican. Raphael Sanzio. 
By Joannes Volpato. Presented by W. Jaffray, Esq. 23 in. x 30 in.

SIX SAINTS.

SLEEPING CHILD AND ANGELS.
By Sharp. Presented by A. S. Waterman, Esq.

Artist unknown. 
15 in. X 21 in. 

Guido Reni. 
9 in. X 7 in,

SOLEMN ECCLESIASTICAL PROCESSION IN ST. PETER’S, ROME.
From Column erected in Honor of Emperor Marcus Aurelius.

Giovanni Battista Piranesi.
29 in. X 40 in.

STALKERS RETURNING. Sir Edwin Henry Landseer, Knt., R.A.
By Henry Thomas Ryall. 22 in. x 28 in.

ST. ANTHONY. Artist unknown.
21 in. X 15 in.

ST. PETER IN PRISON, Original in the Stanza of the Vatican. Raphael Sanzio. 
By Joannes Volpato. Presented by W. Jaffray, Esq. 23 in. x 30 in.

SURRENDER OF CALAIS. H. C. Selous.
By H. Robinson. 18 in. x 24 in.

VALUTA del CASTELLO dell’ ACQUA FELICI. Giovanni Battista Piranesi.
19 in. x 30 in.

VILLA OF LUCULLUS AT MISENUM. W. L. Leitch.
By James Tibbitts Willmore. Presented by J. L. Grundy, Esq. 13 in. x 20 in.

VIRGIN AND CHILD. F. Overbeck.
By P. Marchetti. Presented by John Noone, Esq. 9 in. x 9 in.

WELLINGTON and BLUCHER meeting aeter the BATTLE of WATERLOO.
Daniel Maclise, R.A.

By Lumb Stocks, R.A. Presented by William Pummeroy, Esq. 12 in. x 45 in.

WORSHIP OF BACCHUS. 
By Charles Mottram,

George Cruikshank. 
22 in, X 39 in.
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VIEWS, DESIGNS, &c.—(Engravings.)

DEVON AND CORNWALL. (Wood Engravings.)

Presented by the Great Western Railway Company.

1. Pendennis Castle, near Falmouth.
2. Antley’s Cove, near Torquay.
3. Kynange Cove, near the Lizard,

Cornwall.
4. The Natural Bridge, St. Columb, vi&

Grampound Road.

MELBOURNE, from the SOUTH SIDE of 

By J. Carmichael.

MELBOURNE, 1856.
By De Gruchy and Leigh.

5. Mouth of the Dart, Devonshire.
6. Queen Elizabeth Rock, Padstow, via

Bodmin Road.
7. St. Michael’s Mount, near Penzance.
8. Tol Pedn, Penwith, near Land’s End.
9. Cape Cornwall, near Land’s End.

THE RIVER YARRA, 1840.
J. Adamson. 

9 in. x 14 in.

George Strafford. 
7 in. x 15 in.

MELBOURNE.
By J. W. Lowry.

W. F. Evelyn Liardet. 
10 in. x 23 in.

SYDNEY COVE, NEW SOUTH WALES.
By F. Jukes. Presented by John Lee, Esq,

PLAN for a LARGE EXHIBITION BUILDING. 
By Thomas Jeavons.

E. Dayes. 
17 in. X 24 in.

Shelley and Treppass.
19 in. x 33 in.

PLAN FOR a LARGE EXHIBITION BUILDING (Coloured Engraving).
T, m T Shelley and Treppass.
By Thomas Jeavons. in ■ .19 m. x 33 m.

PLAN of INTERIOR of BUILDING. W. G. Brounger.
By Warrington and Co. 17 in. x 23 in.
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PORTRAITS—(Engravings.)

ABERCROMBY, The Hon. Alexander. B. 1745. D. 1795
Judge of the Court of Session in Scotland, and subsequently a Lord Justiciary.

By George Dawe, R.A. Alex. Lorry.
Presented to the Trustees. 17 in. x 14 in,

AUSTRALIAN METHODIST CONFERENCE, MELBOURNE 1864.
By H. S. Sadd, from Photographs by Frederick Frith.

BLAKE, William.
By Lewis Sciiiavonetti.

CATHOLIC HIERARCHY OF AUSTRALIA 1869.
By H. S. Sadd, from a Photograph by A. McDonald.

CHARLOTTE, EMPRESS OF MEXICO.
By J. Franck.

14 in. X 19 in.

B. 1757. D. 1828 
Thomas Phillips, R.A.

13 in. X 9 in.

13 in. X 9 in.

B. 1840

Charles Louis, Duke of Mecklenburg-Strelitz).

D’ ARBLAY, Madame Frances.
By S. Bull.

E. Devaux. 
17 in. X 13 in.

CHARLOTTE SOPHIA, QUEEN OF GEORGE III. OF ENGLAND (Daughter of 
B. 1744. D. 1818

13 in. X 18 in. 
B. 1752. D. 1840

Edward Francis Burney.
8 in. x 5 in.

DARLING, Sir Charles Henry, K.C.B.
L. G. of the Cape of Good Hope from 1852 to 1854.
G. of Newfoundland from 1855 to 1857.
G. of Jamaica from 1857 to 1862.
G. of V. from 11 Sept. 1863 to 7 May 1866.

B. in Nova Scotia 1809. D. 1870 
By H. S. Sadd ; from a Photograph by G. W. Perry. 8 in. x 6 in.

DENISON, Sir William Thomas, Knt. Bac., K.C.B., Lieutenant-Colonel R.E.
L. G. of T. from 26 Jan. 1847 to 8 Jan. 1855.
G. of N. S. W. from 20 Jan. 1855 to 22 Jan. 1861.
G. of Madras from 1861 to 1866.
G. G. of India from Nov. 1863 to Jan. 1864. B. 1804. D. 1871

24 in. X 14 in.
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DUNNING, John (Baron Ashburton). B. 1731. D. 1783
By Francisco Bartolozzi, R.A. Sir Joshua Reynolds.

11 in. X 9 in.
EDINBURGH, Duke of (H. R. H. Prince Alfred Ernest Albert, Duke of Saxony and

Prince of Saxe-Coburg-Gotha). B. 1844.
By William Holl. A. de Salome. 

14 in. X 11 in.
FITZROY, Sir Charles Augustus, K.C.B., K.C.H., Lieutenant-Colonel.

G. of N. S. W. from 3 Aug. 1846 to 17 Jan. 1853. B. 1796. D. 1853

FLANDERS, Compt de. L. De Winne.
By J. Franck. 17 in. X 13 in.

FOX, Charles James. B. 1749. D. 1806
By William Lane. Sir Joshua Reynolds. 

14 in. x 10 in.
FREDERICK II., KING OF PRUSSIA. B. 1712. D. 1784

11 in. x 9 in.
GEORGE III, KING of GREAT BRITAIN and IRELAND B. 1738. D. 1820

13 in. x 18 in.
GREY, Lady Jane. B. 1537. D. 1554

By Robert William Sievier. Hans Holbein. 
13 in. x 10 in.

HUME, The Hon. David. Sir Henry Raeburn, R.A.
Late Professor of Scotch Law in the University of Edinburgh, &c.

By C. Turner. 19 in. x 13 in.

LADY, Portrait of.
By Frederick Christian Lewis. Sir Thomas Laurence, Knt, Pres. R, A.

Presented by J. L. Grundy, Esq. 13 in. x 10 in.

LEOPOLD I., KING OF THE BELGIANS. B. 1790. D. 1865
Baugniet.

10 in. x 7 in.
MARLBOROUGH, Duke of (John Churchill). B. 1650. D. 1722

By Jean Simon. Michael Dahl.

14 in. x 10 in.
NAPOLEON I., EMPEROR of the FRENCH. (Two Heads.) B. 1769. D. 1821 

Presented by Dr. Greeves. Girodet Trioson.
9 in. X 8 in.

NAPOLEON III. (Chas. Louis Napoleon Bonaparte), EMPEROR of the FRENCH.
B. 1808. D. 1873

By Samuel Cousins. F. Winterhalter.
Presented by His Imperial Majesty. 26 in. x 17 in.
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NEWTON, Sir Isaac.
• By Thos. Oldham Barlow.

O’CONNELL, Daniel.
By H. Robinson.

B. 1642. D. 1727 
Sir Godfrey Kneller.

Presented by the Engraver. 15 in. x 12 in:

B. 1775. D. 1847 
J. Stewart. 

9 in. X 8 in.
PEEL, Sir Robert. ,B. 1788. D. 1850

Painted and Engraved by John Linnell.
Presented by J. L. Grundy, Esq. 17 in. x 13 in. 

PITT, William. B. 1759. D. 1806
By H. S. Goed. William Owen, R.A.

17 in. X 14 in.
RUSSELL, The Rev. Francis Thomas Cusack, LL.D. B.

By Alex. Scott.
Presented by Samuel Pratt Winter, Esq.

D. 7 Feb. 1876 
Stephen Pearce. 

10 in. x 9 in.

SHERIDAN, Richard Brinsley. B. 1751. D. 1816
By Edward Scriven. Sir Joshua Reynolds.

15 in. x 13 in.
VICTORIA ADELAIDE MARIA LOUISA, Princess Royal of England, Crown Princess 

of Prussia, and Duchess of Saxony. B. 1840.
By F. Weber. F. Winterhalter,

Presented by the Prussian Government. 16 in. x 13 in.

WELLINGTON, Duke of (Arthur Wellesley), K.G. B. 1769. D. 1852
George Dawe, R.A. 

Presented by Dr. Greeves. 11 in. x 9 in.

WILLIAM III, KING OF ENGLAND. B. 1650. D. 1702
By Vermeulen. Andrew van der Werff.

16 in. x 9 in.

WILLIAM III, KING OF THE NETHERLANDS. B. 1817
By J. W. Kaiser. N. Pieneman.

Presented by His Majesty. 28 in. x 20 in.



COLOURED PRINTS.

LIMOGES PAINTED ENAMEL OVAL DISH ; Subject—“ The Apocalypse."
By Martial Courtois. Painted by P. W. Andrew.

10 in: x 14 in.
LIMOGES PAINTED ENAMEL PORTRAIT OP CHARLES IX. OP FRANCE. 

Painted by L. Limousin,' a.d. 1573. 12 in. x 9 in.

SARACENIC ENAMEL GLASS BOWL LAMP op the 14th Century, from a 
Mosque at Cairo. 12 in. x 9 in.

TRIPTYCH, GERMAN CHAMP-LEVÉ-ENAMEL ; Subject—“ The Crucifixion,” &c. 
13th Century. 9 m. x 11 in.

ETCHINGS
BY

ELIEZER L. MONTEFIORE, Esq. ; and PRESENTED BY THAT GENTLEMAN.

ANDRE VESALE. After Edward Hamman. 3 in. X 4 in.

CROSSING A CREEK, New Zealand. After Nicholas Chevalier. 4 in. x 5 in.

ENVIRONS OF SYDNEY, New South Wales. 4 in. x 8 in.

MELBOURNE, prom the Falls, 1837. 6 in. x 8 in.

PIGEON POINT, Banks Peninsula, New Zealand. 3 in. x 6 in.

PORT PHILLIP HEADS, Victoria. 4 in. x 7 in.



LITHOGBAPHS.

CRUCIFIXION (The).
By Hamel & Co.

CRUCIFIXION (The).
By Toal and Lilley.

Michael Angelo.
Presented by Messrs. Hamel & Co. 20 in. x 15 in.

Michael Angelo. 
20 in. X 15 in.

DEATH OF NELSON. J. F CiIEW> Sonlplor
From the Bronze Alto-relievo on the Nelson Column in London.

By Day and Son. Presented by F. C. Christy, Esq. 20 in. x 22 in.

EXAMPLES OF SEPIA DRAWINGS.
By Vincent Brooks.

FRÉDÉGONDE ET PRETEXTAT.

By F. Van Loo. Presented by the Belgian Government,

IDEAL MALE HEAD.

Lyons Cotman. 
14 in. x 10 in.

L. Alma Tadema. 
13 in. x 18 in.

20 in. x 13 in.

INAUGURA1I0N CEREMONY of the Monument erected in Honour of the 
National Congress and the Constitution in Brussels. Gerlier

By Simonau and Toovey. Presented by the Belgian Government. 17 in. x 13 in.

POPOLANE DI ROMA making a New Banner for the Revolution.
By Enrico Hymans. Presented by the Belgian Government. Gerolamo Induno.

13 in. x 18 in.
STUDIES OF FLOWERS from Nature. j £ Ktng

By Vincent Brooks. 17 in x lg in'

TURKISH TORTOISE SELLER, Cesare
By H. Hymans. Presented by the Belgian Government. 17 in. x 13 in.
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VIEWS, DESIGNS, &c.—(Lithographs).

CHURCH OF ENGLAND GRAMMAR SCHOOL, St. Hilda Road, Melbourne.
By Edward Giles. Webb and Taylor.

17 in. X 22 in.
EXAMPLES OF WATER-COLOUR DRAWINGS. C. C. Pyne and W. Simpson.

1. Chilton.
2. The Cornfield.
3. Cottages at Shere, Surrey.

4. Cottage at Shere, Surrey.
5. A Street in Normandy.
6. Abbott’s Hospital, Guildford.

17 in. X 13 in.
EXHIBITION BUILDING, Sussex Vale, Province of New Brunswick. Matthew Stead. 

By T. Sinclair. 16 in. x 17 in.

GENERAL POST OFFICE, MELBOURNE. (First Prize Design.) Crouch and Wilson.
By Edward Giles.

GENERAL POST OFFICE, MELBOURNE. (Second Prize Design.)
By Edward Giles.

GOLDEN POINT, BALLARAT.
By Campbell and Macartney.

ISOMETRICAL PLAN of MELBOURNE and SUBURBS 1866.
By De Gruchy and Leigh.

MELBOURNE from the NORTH.
By Campbell and Fergusson.

MELBOURNE from the SOUTH, near St. Hilda Road.
By Campbell and Fergusson.

ST. PHILIP’S CHURCH, COLLINGWOOD.
By J. Hamel.

VENTILATING FLOATING BATTERY and MORTAR BOAT. 
Lithographed at the Department of Lands and Survey, Melbourne.

WESLEY CHURCH, Lonsdale Street, Melbourne.
By R. Shepherd.

WEST RIDING LUNATIC ASYLUM, Yorkshire.
By J. F. Masser.

K

12 in. X 19 in.

A. E. Johnson. 
12 in. X 19 in.

William Strutt. 
15 in. X 20 in.

23 in. x 36 in.

Henry Burn.
12 in. X 24 in.

Henry Burn.
13 in. X 25 in.

Lloyd Tayler. 
22 in. X 18 in.

15 in. X 24 in.

Joseph Reed. 
22 in. X 16 in.

26 in. X 48 in.
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PORTRAITS—(Lithographs).

BACK, Sir George, Admiral. 
By Day and Haghe,

B. 1796.
George Robert Lewis.

Presented by J. J. Shillinglaw, Esq. 13 in. X 10 in. 

BLUCHER, Gebberal Lebrecht von, Marshal. R. 1742. D 1819
By John Swaine. Drawn from Life by F. Rehbery.

Presented by Thomas Matthews, Esq. 16 in. x 12 in.

B. 1811.BRIGHT, John.
By Stanesby and Emett. Presented by B. W. Wheatland, Esq. 24 in. x 18 in

FRANKLIN, Sir John. B. at Spilsby, Lincolnshire, 1786. D. in Arctic Ocean, 1847 
Entered the Navy 1800. Present at the Battle of Copenhagen. In May 1845 he 

started to try to discover the N. W. Passage with the “Erebus” and “Terror”
A. G. of T. from 5 Jan. 1837 to 21 Aug. 1843.

By Day and Haghe. Negelen.
Presented by J. J. Shillinglaw, Esq. 13 in. x 10 in.

FREDERICK WILLIAM NICHOLAS CHARLES, Crown Prince op Prussia.

P. Rohrbach. 1831' m u
T. Hellwig.

11 in. x 9 in.
GLADSTONE, The Right Hon. William Ewart. r, i§09

By Stanesby and Emett. Presented by B. W. Wheatland, Esq, 24 in. X 18 in.

LEOPOLD I. GEORGE CHRISTIAN FREDERIC, King op the Belgians.

By Simonau and Toovey. B' i<9°‘r rT fP' 1805
™ G. H. Ghemar.

Presented by Gustave Beckx, Esq. 19 in. x 14 in, 
LEOPOLD I. GEORGE CHRISTIAN FREDERIC, King of the Belgians.

By Simonau and Toovey. 179°' 1865
Baugniet.

21 in. x 16 in.
LEOPOLD II. LOUIS PHILIPPE MARIE VICTOR, to op the Belouhe.

By Simokah ao Toothy. R 1835'1odis Ghim1>

17 in- x T3 in.
LOUISE MARIE THERESE CHARLOTTE ISABELLE D’ ORLEANS Queen op 

the Belgians. b lgl2 p lg5()
By Simonau and Toovey. Charles Bilmik

21 in. x 16 in.
MARIE HENRIETTE ANNE, Queen of the Belgians. r. 1836.

By Simonau and Toovey. Louis Ghemar_

17 in, x 13 in,
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VICTORIA ADELAIDE MARIA LOUISA, Princess Royal of England, Crown 
Princess of Prussia, and Duchess of Saxony. ' B. 1840.

By J. Feckert. F. Winterhalter.
Presented by the Prussian Government. 13 in. X 12 in.

WILLIAM I. EMPEROR OF GERMANY. B. 1797.
Drawn and Lithographed by E. Milster.

Presented by the Prussian Government. 11 in. X 9 in.

CHBOMO-LITHOGEAPHS.
AUSTRALIAN LIFE and SCENERY.

1. Sunday at the Diggings.
2. The Lost Bushman.
3. A New Rush.
4. A Concert on a New Rush.
5. Bushrangers waiting for the Malls

in New South Wales.
6. A Corrobborree; or Native Dance.
7. A Native Sepulchre.

DEVON and CORNWALL (Views in).
1. Dawlish.
2. Ivy Bridge.
3. St. Michael’s Mount, Penzance.

(12 Plates.)
8. Christmas on the Diggings.
9. Convicts, and what becomes of them.

10. The Way Her Majesty’s Mails and 
the Public Protectors are served 
in New South Wales.

11. The New Chum’s Arrival on a Gold 
Diggings.

12. Prospecting for Gold.

Presented by Great Western Railway Co.
4. The Land’s End.
5. The Lizard.

FIRST CREEK FALL, near Glen Osmond, S. A.
By Hamel and Ferguson.

INTERIOR of A NATIVE VILLAGE, or “PA,” in 
By E. Walker.

LA LAITIERE.

PAVILION at BUCKINGHAM PALACE, LONDON. 
By J. Aresti.

Eugene von Guerard. 
12 in. X 19 in.

New Zealand.
J. A. Gilfillan. 

19 in. X 25 in.
J. LI. L. de Haas. 

10 in. X 16 in.

11 in. x 7 in.

THREE MARIES. Annibale Carracci.
By De Gruciiy and Leigh. First Chromo-lithograph executed in Melbourne.

Presented by Messrs. De Gruchy and Leigh. 13 in. X 15 in.

VIEW OF CITY and HARBOUR OF SYDNEY, N. S. WALES, 1860. Peacock. 
By Day and Son. 21 in. x 30 in.
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OLEOGRAPHS.
God the Father on the Throne.

Apostles John and Peter.

Apostles Mark and Paul.

Our Saviour bearing the Cross.

Three Saints St. Catherine, St. Hubert, and St. Guirine.

By Van Eyck. 
25 in. X 11 in.

By Albert Durer. 
7 in. X 18 in.

By Albert Durer. 
7 in. X 18 in.

By I. von Melem. 
16 in. X 22 in.

By Meister Wilhelm. 
14 in. X 22 in.

ARUNDEL SOCIETY’S (LONDON) PUBLICATIONS.

CHROMO-LITHOGRAPHS, ENGRAVINGS, &c.
Date of

T Publication
Interior of the Arena Chapel, Padua, 1306. By Giotto di Bondone. 1856
Martyrdom op St. Sebastian. From the Fresco, by Pietro Perugino, in Church at

Panicale. l§5g
Engraved Outlines of Five Principal Heads. From the Fresco by Pietro Perugino, the

“Martyrdom of St. Sebastian,” in Church at Panicale. 1856
Christ among the Doctors. From Fresco, by Pinturicchio, in Cathedral at Spello. 1857 
Engraved Outlines of Two Heads. From Fresco, by Pinturicchio, “Christ among the

Doctors,” in Cathedral at Spello. 1857
Madonna and Saints. From the Fresco, by Ottaviano Nelli, in Church of S. Maria

Nuova, at Gubbio. 1857
Engraved Outlines of Two Heads. From the Fresco, by Ottaviano Nelli, “Madonna 

and Saints,” in Church of S. Maria Nuova, at Gubbio. 1857
Christ before Pilate. Photograph from a Painting, by Tintoretto, in School of

San Rocco, at Venice. 1857
Christ bearing the Cross. Photograph from a Painting, by Tintoretto, in School ot

San Rocco, at Venice. 1857
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Date of

. _ Publication
Nativity or our Lord. From Fresco, by Pinturiccliio, in Cathedral at Spello. 1858 

Engraved Outlines of Two Heads. Traced from the original Fresco, by Pinturiccliio, 
the “Nativity of our Lord,” in Cathedral at Spello. 1858

Burial of St. Catherine. From Fresco, by Bernardo Luini, in Brera Gallery, Milan. 1858

Engraved Outlines of Two Heads. From Fresco by Bernardo Luini, the “Burial of 
St. Catherine,” in Brera Gallery, Milan. 1858

Virgin and Child amidst Saints, and the Resurrection. From the Fresco, by Giovanni 
Sanzio, in Church of St. Domenico at Cagli. 1859

Engraved Outline of figure of an Angel, by Giovanna Sanzio, supposed to be Portrait of 
Raffaelle, traced from original Fresco, in Church of St. Domenico, at Cagli. 1859

Virgin and Child. From Fresco, by Leonardo da Vinci, at St. Onofrio, Rome. 1859

Engraved Outline of A Head. From the Fresco, by Leonardo da Vinci, “The Virgin 
and Child,” at St. Onofrio, Rome. 1859

1 ortrait of Dante. Fac-simile of a Portrait by Giotto, discovered in 1841, in the 
Bargello, at Florence. 1859

Death of Francis d’ Assisi. From the Fresco, by Domenico Ghirlandajo, in Church
of Santa Maria Trinita, Florence. 1860

Heads of Bishop and a Priest. From the above-mentioned Fresco. 1860

Fall of Adam and Eve. From the Fresco, by Filippino Lippi, in the Brancacci Chapel 
of Church of the Carmine, at Florence. 1861

Expulsion from Paradise. From the Fresco, by Masaccio, in the Brancacci Chapel 
of Church of the Carmine, at Florence. 1861

1 he 1 ribute Money. From the Fresco, by Masaccio, in the Brancacci Chapel of 
Church of the Carmine, at Florence. 1861

Two Heads. From the Fresco, by Masaccio, the “Tribute Money,” in the Brancacci 
Chapel of Church of the Carmine, at Florence. 1861

St. Peter Baptising, and St. Peter Preaching. From the Fresco, by Masolino, in the 
Brancacci Chapel of Church of the Carmine, at Florence. 1861

The Annunciation. From the Fresco, by Pinturicchio, in Cathedral at Spello. 1861

Outline Heads of St. Mary and Angel. From Fresco, by Pinturicchio, “ The Nativity,” 
in Cathedral at Spello. 1861

Portrait of Pinturicchio. From Fresco, by Pinturicchio, in Cathedral at Spello. 1861

St. Peter and St. John healing the Cripple, and St. Peter raising Petronilla. From 
the Fresco, by Masolino, in the Brancacci Chapel of Church of the Carmine, at 
Florence. 1862

Head. From the Fresco, by Masolino, the “ Raising of Petronilla,” in the Brancacci
Chapel of Church of the Carmine, at Florence. 1862

St. Peter in Prison, visited by St. Paul. From the Fresco, by Filippino Lippi, in
the Brancacci Chapel of Church of the Carmine, at Florence. 1862

St. Peter delivered from Prison. From the Fresco, by Filippino Lippi, in the 
Brancacci Chapel of Church of the Carmine, at Florence. 1862
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jjate oi

Head.

Head. From the Fresco, by Filippino Lippi, “St. Peter in Prison, visited by StP“p3°” 
m the Brancacci Chapel of Church of the Carmine, at Florence. 1862

St. Peter distributing Alms. From the Fresco, by Fra Angelico, in the Chapel of 
Nicholas V., Vatican, Borne. 18g9

Burial of St. Cecilia. From the Fresco, by Francesco Francia, in Church of St. Cecilia 
at Bologna. 1862

Madonna del Sacco. From the Fresco, by Andrea del Sarto, in Cloister of the 
Annunziata, at Florence. 1862

Letter F (Ornamented) by Fra Angelico. From an Italian Choral Book, 15th or 16th 
Century. 1862

St. Peter and St. Paul raising the King’s Son, and the Homage to St. Peter. From 
the Fresco, by Masaccio and Filippino Lippi, in the Brancacci Chapel of Church 
of the Carmine, at Florence. 1863
From the Fresco, by Masaccio and Filippino Lippi, “St. Peter and St. Paul
raising the King’s Son,” in the Brancacci Chapel of Church of the Carmine, at 
Florence. 1863

St. Peter and St. John healing the Sick by their Shadows, and St. Peter and 
St. John giving Alms. From the Frescoes, by Masaccio, in the Brancacci 
C lapel of Church of the Carmine, at Florence. 1863

Head. From the Fresco, by Masaccio, “St. Peter and St. John giving Alms,” in the 
Brancacci Chapel of Church of the Carmine, at Florence. 1863

St. Stephen thrust out before iiis Martyrdom. From the Fresco, by Fra Angelico, 
m Chapel of Nicholas V, Vatican, Borne. pggg

I he Annunciation. From the Fresco, by Fra Angelico, in the Convent of St. Mark 
at Florence. lg63

St. Augustine preaching. From the Fresco, by Benozzo Gozzoli, at Gimignano, near 
Voiterra. lg63

Conversion of Hermogenes the Sorcerer by St. James the Greater. From the 
resco, by Andrea Mantegna, in Church of the Eremitani, at Padua. 1863

Marriage of St. Cecilia. From the Fresco, by Francesco Francia, in the Church of' 
St. Cecilia, at Bologna.

Illuminated Letter C. By Liberate da Verona, “ St. Lawrence before the Martyrdom.” 
From Choral Books in the Piccolomini Library, at Siena. 1863

Illuminated Letter L. By Fra Benedetto, “Miracle of the Loaves and Fishes.” From 
Choral Books, in the Piccolomini Library, at Siena. 1863

Presentation of Jesus Christ in the Temple. From the Fresco, by Bernardo Luini 
at Saronno. , ’

tt , -p i 1864
Head. From the Fresco, by Bernardo Luini, the “Presentation in the Temple,” at

Saronno. ’
q t 1864

t. John, From the Fresco, by Fra Angelico, in the Chapel of Nicholas V, Vatican
Eome‘ 1 QP I

n loo4
Conversion of Saul. By Baffaelle, from the Tapestry in the Vatican, Borne. 1864

/.
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Date of 

Publication
Coronation op the Virgin. From the Fresco, by Fra Angelico, in the Church of 

St. Mark, at Florence. 1864
Christ disputing with the Doctors. From the Fresco, by Bernardo Luini, at Saronno.

1864
Illuminated Letter Ü. By Liberale da Verona. From Choral Book in the Piccolomini 

Library, at Siena. 1864.
St. Sextus giving Money to St. Lawrence, por Alms. From Fresco, by Fra Angelico, 

in the Chapel of Nicholas V, Vatican, Rome. 1865

Adoration op the Magi. From Centre Piece of a Triptych, by Hans Memling, at 
Bruges. ' 1865

Nativity of Our Lord and His Presentation in the Temple. From Side Pieces 
of a Triptych, by Hans Memling, at Bruges. 1865

John the Baptist and St. Veronica. From Exterior of a Triptych, by Hans Memling, 
at Bruges. l86g

St. Veronica. From Painting, by Hans Memling, in the Hospital of St, John, at 
Bruges. l’86g

St. James the Greater before Herod Agrippa. From Fresco, by Andrea Mantegna, 
in the Church of the Eremitani, at Padua, 1865

Marriage of the Virgin. From the Fresco, by Bernardo Luini, at Saronno. 1865

St. Peter delivered prom Prison. From the Fresco, by Raffaelle, in the Stanza of the 
Vatican. 1865

The Last Supper. From the Fresco, by Domenico Ghirlandajo, in the Church of 
Ognissanti, Florence. 1866

Adoration of the Magi. From the Fresco, by Bernardo Luini, at Saronno. 1866 
Nativity of the Virgin. From the Fresco, by Andrea del Sarto, in Convent of the

Annunziata, at Florence. 1866
The Annunciation. From the Fresco, by Fra Bartolomeo, in Villa of the Ferati di

St. Marco, at Florence. 1866
The Four Sibyls. From the Fresco, by Raffaelle, in the Santa Maria della Pace at 

Rome. 1866
John the Baptist preaching. From the Fresco, by Domenico Ghirlandajo, in Church 

of Santa Maria Novella, at Florence. 1867
Ecstasy of St. Catherine. From Fresco, by Razzi, in San Domenico, at Siena. 1867 
Martyrdom of St. Stephen. By Raffaelle. From the Tapestry of the Vatican, Rome.

Zacharias naming his Son John. From the Fresco, by Domenico Ghirlandajo, in the 
Church of Santa Maria Novella, at Florence. 1867

Poetry. From the Fresco, by Raffaelle, in the Stanza of the Vatican. 1867

Theology. From the Fresco, by Raffaelle, in the Stanza of the Vatican. 1867

Adoration of the Lamb. From Centre Panel of the Altar Piece, by Hubert and 
John Van Eyck, in Cathedral' of St. Bavon, at Ghent. 1868

St. Peter and St. Paul before Nero; and the Martyrdom of St. Peter. From Fresco, 
by Filippino Lippi, in Bracacci Chapel of Church of the Carmine, Florence. 1868
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Date of

it ci t» . Publication
Vision of St. Bernard. From Painting, by Filippino Lippi, in the Badia, at Florence.

1868
Procession of The Magi. From the Fresco, by Andrea del Sarto, in the Cloister of 

SS. Annunziata, at Florence. 1868
Judges and Warriors, Hermits and Pilgrims. From Side Panels of the “Adoration 

of the Lamb,” by Hubert and John Van Eyck, in Cathedral of St. Bavon, at 
Ghent. . 1869

Portraits of Indocus Vyts, Lord of Pomele, and his Wife Isabelle de Borlunt, 
with their Patron Saints. From Outside Panels of the Wings enclosing the 
“Adoration of the Lamb,” by Hubert and John Van Eyck, in Cathedral of 
St, Bavon, at Ghent. 1869

Adoration of the Kings. From the Fresco, by Pietro Perugino, at Cetta della Pieve, 
near Perugia. 1869

St. Filippo Benizzi healing Children. From the Fresco, by Andrea del Sarto, in 
Convent of the Annunziata, at Florence. 1869

Ordination of St. Lawrence. From Fresco, by Fra Angelico, in Chapel of Nicholas V, 
in the Vatican, Rome. 1869

Jesus and His Disciples at Emmaus. From Fresco, by Fra Bartolomeo, in Convent of 
St. Mark, at Florence. 1870

Christ and Mary Magdalene in the Garden, From the Fresco, by Fra Angelico, in 
Convent of St. Mark, at Florence. I870

The Triune God, the Virgin Mary, and St. John the Baptist. From Centre Panels 
of the Altar Piece, by Hubert and John Van Eyck, in Cathedral of St, Bavon, 
at Ghent. lg70

The Transfiguration. From the Fresco, by Fra Angelico, in Convent of St. Mark, at 
Florence. 1§7Q

Apostles John and Peter. From Picture, by Albert Durer, in Gallery at Munich.
1870

Apostles Mark and Paul. From Picture, by Albert Durer, in Gallery at Munich.
1870

Prophet Jeremiah. From the Fresco, by Michael Angelo, on Ceiling of Sistine Chapel, 
at Rome. 1871

St. Cecilia at the Organ, and an Angelic Choir. From Interior of Upper Wings of 
the Altar Piece, by Hubert and John Van Eyck, in Cathedral of St. Bavon, 
at Ghent. ' 1871

The Annunciation, with the Prophets and Sibyls. From Exterior of Upper Wings 
of the Altar Piece, by Hubert and John Van Eyck, in Cathedral of St. Bavon, 
at Ghent. 1871

Philosophy. From the Fresco, by Raffaelle, on Ceiling of Stanza of the Vatican. 1871 
Madonna among the Meyer Family. From the Picture, by Hans Holbein, in possession 

of H. H. Princess Carl of Hesse Darmstadt. 1871
Venus rising from the Sea. From the Painting, by Sandro Botticelli, in Uffizi Gallery, 

Florence. 1871
Madonna and Child with St, John, By Bernardo Luini. 1871
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Date of 

PublicationAn Angel. Fragment (No. 1) of a Fresco, by Melozzo da Forli, in Sacristy of St. Peter’s, 
at Home. 1872

An Angel. Fragment (No. 2) of a Fresco, by Melozzo da Forli, in Sacristy of St. Peter’s, 
at Rome. 1872

The Crucifixion. From Side Compartment, No. 1, of the Fresco, by Pietro Perugino, 
in Convent of Santa Maria Maddalena de Pazzi, at Florence. 1872

The Crucifixion. From Side Compartment, No. 2, of the Fresco, by Pietro Perugino, 
in Convent of Santa Maria Maddalena de Pazzi, at Florence. 1872

The Crucifixion. From Centre Compartment of the Fresco, by Pietro Perugino, 
in Convent of Santa Maria Maddalena de Pazzi, at Florence. 1872

Figure of the Saviour. From the Fresco, by Giovanni Antonio Razzi, the “Miracle 
of the Loaves and Fishes,” in Convent of Monte Olivetto, near Siena. 1872

St. Benedict preaching to Women. From the Fresco, by Giovanni Antonio Razzi, in 
Convent of Monte Olivetto, near Siena. 1872

The Crucifixion. From Fresco, by Fra Angelico, in Convent of St. Mark, at Florence.
1872

Monuments of the Cavalli Family. From the Fresco, by Fra Angelico, in Church of 
Santa Anastatia, Verona. 1872

St. Anthony of I adua healing the Foot of a Young Man. From the Fresco, by 
Titian, in the Scuola del Santo, at Padua. 1873

St. Francis preaching before Pope Honorius III. From the Fresco, by Giotto, in 
Upper Church, at Assisi. 1873

Virgin and Child. From the Painting, by Meister Wilhelm, in the Collection of 
Archbishop of Cologne. 1873

Poets of Mount Parnassus. From Fresco, by Raffaelle, in Camera della Segnatura 
of the Stanza in the Vatican, Rome. 1873

St. John the Baptist with St. Benedict, and St. Nazarus with St. Celsus. From 
the Pictures, by Bartolommeo Montagna, in the Church of SS. Nazzaro e Celso, 
at Verona. 1873

Virgin and Child, with SS. Lorenzo, Giustiniani, and Zeno. From the Picture, by 
Girolamo dai Libri, in the Church of San Giorgio, at Verona. 1874

Adoration of The Magi. From Centre Panel of Triptych, by Stephan Lothener, in 
Cathedra], at Cologne. 1874

St. Ursula and her Virgins, St. Gereon and his Warriors. From two Side Panels 
of Triptych, by Stephan Lothener, in Cathedral, at Cologne. 1874

Deposition from the Cross. From the Fresco, by Pietro Lorenzetti (but commonly 
ascribed to Puccio Capanna), in Cathedral, at Cologne. 1875

Pope Sixtus IV. giving Audience (with Portraits). From Fresco, by Melozzo da Forli, 
in Library of the Vatican, Rome. 1875

The Annunciation. From Two Exterior Panels of the Triptych, by Stephan Lothener, 
in Cathedral, at Cologne. 1875

St. Lucy sentenced to Death by the Roman Praetor. From the Fresco, by Jacopo 
d’ Avanzo, in the Church of St. Anthony, at Padua. 1875
L



66
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Publication
The Crucifixion. From large Central Panel of Altar Piece, by Hans Memling, in 

Cathedral, at Lubeck. • 1876
Events in the Life of Moses. From Fresco, by Luca Signorelli, in Sistine Chapel, at 

Rome. 1876
Christ bearing the Cross, the Interment and Resurrection of Christ. From Inner 

Wings of Altar Piece, by Hans Memling, in Cathedral, at Lubeck. 1877
The Angel Gabriel and the Virgin Annunciate. From Outer Wings of Altar Piece, 

by Hans Memling, in Cathedral, at Lubeck. 1877
Christ’s Charge to St. Peter. From the Fresco, by Pietro Perugino, in the Sistine 

Chapel, at Rome. 1877
St. Blaise and St. John the Baptist. From Interior Wings of Altar Piece, by 

Hans Memling, in Cathedral, at Lubeck. 1878
St. Giles and St. Jerome. From Interior Wings of Altar Piece, by Hans Memling, 

in Cathedral, at Lubeck. 1878

Arundel Society’s Publications—(continued). 

ENGRAVINGS (on Wood)
FROM THE

FRESCOES, BY GIOTTO DI BONDONE, IN THE CHAPEL OF 
S. MARIA DEL ARENA, PADUA,

Illustrating the History of The Virgin Mary and Our Lord.

Joachim, Father of The Virgin.
Joachim retires HUMiLiATED-to ms Flocks

in the Wilderness.
Anna, his Wife, praying in her Chamber. 
Joachim offering a Sacrifice.
Joachim in a Trance.
Joachim returning to the Wilderness. 
Birth of The Virgin Mary.
Virgin presented at the Temple.
The Rods brought to the High Priest. 
Watching the Rods at the Altar. 
Betrothal of The Virgin.
Virgin Mary returns to her Homei 
The Annunciation.

The same. 2nd plate.
Salutation of Virgin Mary and Elizabeth. 
Nativity of Our Lord.
Adoration of The Magi.
Presentation in the Temple.
Flight into Egypt.

Massacre of the Innocents.
Christ disputing in the Temple.
Baptism of Christ.
Marriage Feast at Cana.
Raising of Lazarus.
Christ’s Entry into Jerusalem. 
Expulsion of the Money-changers from

the Temple.
Hiring of Judas.
The Last Supper.
Washing the Disciples’ Feet.
The Kiss of Judas.
Christ before Caiaphas.
The Flagellation.
Christ bearing the Cross.
The Crucifixion.
The Pieta.
The Resurrection.
The Ascension.
Descent of The Holy Spirit.
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Arundel Society’s Publications—(continued).

ENGRAVINGS (on Copper).

FROM THE

FRESCOES, BY FRA ANGELICO DA FIESOLE, IN THE CHAPEL OF 
NICHOLAS V., IN THE VATICAN, ROME.

Distribution of Alms by St. Lawrence. 
St. Stephen before the Council.
St. Buonaventura.

St. Matthew.
St. Thomas.
St. Lawrence brought before Decius,

The Pieta ; or Lamentation previous to Interment. From Fresco, by Giotto di Bondone, 
in Chapel of Santa Maria del Arena, Padua.

LITHOGRAPHS.

Heads. Five large Outlines. From Fresco of the “Martyrdom of St Sebastian,” by 
Pietro Perugino.

The Virgin Mary. From the Fresco, by Pinturicchio, in Cathedral, at Spello.
The Angel Gabriel. From the same.
Portrait of Pinturicchio. From the same.

PHOTOGRAPHS.

History of Venice. By Tintoretto, in the Scuola of St. Rocca. (Three Photographs). 
The Apostles. By Tintoretto, at Venice.
Interior Views in the Cloister of the Monastery of Belem, near Lisbon.

(Three Photographs).



AUTOTYPE S

FROM ORIGINAL DRAWINGS, &c.

ITALIAN SCHOOL.

Allegri, Antonio. (Corregio).
Education of Cupid.

BORN

1494
DIED

1534
Original at

Louvre, Paris.
Angelico, Fra. 1387 1455

Saints at the Foot of the Cross. Florence.
Barbarelli, Giorgio. 1477 1511

A Company of Ladies and Gentlemen. Vienna.
Male Figures, ,,

Bartolommeo, Fra. 1469 1517
Noli Me Tangere. Uffizi Gallery, Florence.
The Ascension. 
Studies of Figures.

Beccafumi, Domenico.
St. Peter in Prison.

1484 1551

Bonsignori, Francesco. 1455 1519
Group of Nude Figures.

Botticelli, Sandro. 1437 1515
Jesus Christ and the Apostle.

Buonarroti, Michael Angelo. 1474 1563
Study of Figures.
Two Studies of Figures,
Head of a Woman.
Head of Terror.
St. John the Evangelist.
Figure Studies for the Last Judgment.
Figures from the Tomb of Lorenzo di Medici. 
Marble Figure.

Caracci, Agostino. 1558 1602
Study of Boy’s Head,
Holy Family.

Cardi, Ludovico. 1559 1613
Burial of a Saint,

>> „ jj
» » a

„ n a

Vienna.

if >i >>

Vienna.
Venice.
Uffizi Gallery, Florence.

i) if if

Weimar.
Uffizi Gallery, Florence.

if if if

if if if

Uffizi Gallery, Florence. 
Vienna.

Uffizi Gallery, Florence.
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BORN DIED Original at

Chimenti, Jacopo. 1554 1640
Study of Girl’s Head. Uffizi Gallery, Florence.

Cbedi, Lorenzo di. about 1452 1530
Head of Old Man. Louvre, Paris.

Dolci, Carlo. 1616 1686
Portrait of one of his Ancestors. Florence.

Francesco, Giovanni.
Conversion of St. Paul. Louvre, Paris.

Garofalo, Benvenuto. 1481 1559
A Portrait. Uffizi Gallery, Florence.

Guercino, Giovanni Francesco Barbiéri. 1590 1666
St. Joseph with the Saviour, and St. John. Florence.

Mantegna, Andrea. 1431 1506
St. Sebastian. Vienna.
St. John the Baptist. Louvre, Paris.
Judith.

Mazzuoli, Francesco. 1503 1540
Holy Family. Uffizi Gallery, Florence.

Pannini, Giovanni Paolo. 1691 1764
Roman Ruins. Louvre, Paris.

Perugino, Pietro. 1446 1524
St. Catherine. Florence.

Primaticcio, Francesco. 1490 1570
Historical Composition. Uffizi Gallery, Florence.

Raffaelle Sanzio. 1483 1520
Madonna and Child. J > >) ))
Christ bearing His Cross.

>} )} ))

Study of a Head.
)> »

Study of Boy’s Head. British Museum.
Study of Female Head. », »,
The Virgin Child and John the Baptist. Uffizi Gallery, Florence.
The Virgin and Child. »> 5» J)

The Virgin and Child. Louvre, Paris.
War and Peace. )> ))

Battle of Constantine. }> ))

Juno, Venus, and Ceres. Vienna.
Reni, Guido. 1575 1642

Plead of Christ. Louvre, Paris.
Study of an Infant. - Florence.

Ribera, Giuseppe. 1588 1656
Man tied to a Tree. Louvre, Paris.

Ricciarelli, Daniele.
Head of a Youth,
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BORN DIED Original at
Rosa, Salvator. 1615 1673

St. John Preaching. Florence.
Sanzio (vide Raffaelle).
Sarto, Andrea del. 1488 1530

Holy Family. Louvre, Paris.
Male and Female Heads. >> »

Tintoretto. 1512 1594
Massacre of the Innocents. Vienna.

Titian, Vecelli. 1477 1576
Head of an Old Man. Louvre, Paris.

Vinci, Leonardo da. 1452 1719
Study of Female Head. >> n
Head of a Boy. » )>
Heads of Old Men. (Four Studies. ) f Vienna; Louvre, Paris ;& 

( UffiziGallery, Florence.
Head of an Old Woman. Louvre, Paris.
Group of three Figures. J) >>
Study of Four Heads. )) >3

Zuccaro, Federigo. 1539 1609
Allegorical Composition—The Virgin, Child, and Saints. Vienna.

GERMAN SCHOOL.

BORN DIED Original at

Durer, Albert.
Christ bearing the Cross.
Christ on the Cross.
Portrait of a Man.
Italian Women and Child.
Portrait of a Lady.

1471 1528
Florence.
Vienna.

tf

)>

3)

Holbein, Hans.
Portrait.
Two Portraits of Gentlemen.
Six Portraits.
Two Portraits.
Christ insulted.

1498 1543
Uffizi Gallery, Florence. 
Vienna.

Basle.
u

Kranach, Lucas.
A Proverb illustrated,

1472 1553
Florence,
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FRENCH SCHOOL.

BORN DIED Original at
Boissieu, Jean Jacques de. 1736 1810

Head of an Old Man. (Two Studies). Louvre, Paris.

Boucher, Francis. 1704 1768
Study of a Man. J> JJ

Claude of Lorraine. 1600 1682
Landscape. >5

Coypel, Noel Nicholas. 1692 1735
Head of a Man. ft ))

Greuze, Jean Baptiste. 1726 1805
Full length portrait of a Gentleman. ft ft

Watteau, Anthony. 1684 1721
Study of a Head. ft ff

FLEMISH SCHOOL.

BORN DIED Original at

Jordaens, Jacob. 1594 1678
Head of an Old Woman. Uffizi Gallery, Florence.

Rubens, Peter Paul. 1577 1640
The Lion Hunt. Louvre, Paris.
Battle of Anghieri. » »
St. Augustine the Great. ft ft

Adoration of the Shepherds. ft ft

Flight into Egypt. ff ft

The Assumption. Uffizi Gallery, Florence.

Portrait of his Wife. >> >> >5

Van Dyck, Sir Anthony. 1599 1641
Portrait of a Lady. ff )> >>

Head of a Child. Florence.

Portrait of a Gentleman. Vienna.



12.

DUTCH SCHOOL.

BORN DIED Original at

Berghem, Nicholas. 1624 1683
Rural Scene. Florence.

Mieris, Francis. 1635 1681
Andromeda. Louvre, Paris.

Ruysdael, Jacob. 1636 1681
A Mill. >> >>

Swanevelt, Herman. 1620 1690
Landscape. Florence.

FROM ENGRAVINGS, reproduced by G. W. REID.

Buonarroti, Michael Angelo. 
Les Grimpeurs.

Raeeaelle Sanzio.
Adam and Eve. 
Children and Cupids. 
Dido.
Madonna and Child.

BORN

1474
DIED

1563

1483 1520
Madonna and Child, Elizabeth, and 

St. John.
Madonna and dead Christ.
Madonna seated on the Clouds.

NOTE.'—Of these Autotypes, Fifteen were presented by Alfred Taddy Thomson, Esq.; 
Ten by the late Dr. Rowe; the Remainder were purchased by the Trustees.



PHOTOGRAPHS

FROM PAINTINGS, ENGRAVINGS, &c.

DRESDEN GALLERY,

PHOTOGRAPHS of FRANZ HANFSTAENGL’S LITHOGRAPHS of PICTURES, 
BY JOHN NOONE, GOVERNMENT PHOTOGRAPHER, MELBOURNE.

BORN DIED

Angelo, Michael Amerigi da Caravaggio.

The Gamblers.
1569 1609

Baroccio, Federigo.
Hagar and Ishmael.

1528 1612

Battoni, Pompeo.
The Magdalen.

1702 1787

Bellini, Giovanni.
Christ on the Mount.

1422 1512

Bol, Ferdinand.
David and Uriah. 
Jacob’s Dream.

1611 1681

Bordone, Paris.
Virgin and Child.

1513 1588

Caraoci, Annibale.
Mary, Christ, and John.

1560 1609

Cignani, Carlo. 1628 1719
Joseph and Potiphar’s Wife.

(Correggio), Antonio Allegri. 
The Magdalen.
The Nativity.

1494 1534

Dolci, Carlo.
Christ Breaking Bread. 
St. Cecilia.

1616 1686

Dossi, Dosso.
Fathers of the- Church.

1490 1560

Douw, Gerard. 1613 1674
The Hermit. 
Writing Master. 
Portrait of Himself.

M

BORN DIED

Fasolo, Giovanni Antonio. 1528 1572
Maria de Medici.

(Garofalo), Benvenuto Tisio. 1481 1559
Virgin adoring the Infant Jesus.

Gessi, Francesco. 1588 1649
The Magdalen.

Gimignani, Vincenzio di San. 1490 1530
Virgin, Child, and John the Baptist.

(Guercino), Giovanni Francesco Barbiéri.
Four Evangelists. 1590
Lot and his Daughters.

1666

Helst, Bartholomew vander. 1613 1670
Portraits of Lady and Child. 

Holbein, Hans. 1498 1543
Madonna among the Meyer Family.

Hooge, Peter de. 1643
Reading a Letter.

Keulen, Jansons van. 1665
Portrait.

Lanzani, Andrea. 1645 1712
Adoration of the Holy Family. 

Licinio, Giovanni Antonio. 1484 1540
Calling of St. Matthew.

Metzu, Gabriel. 1615 1658
Poultry Dealer.
Metzu and his Wife.

Mieris, Francis. 1635 1681
Mieris in his Studio.

Murillo, Bartolomé Estevan. 1617 1682
Madonna and Child,
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Netscher, Gaspar.
BORN

1636
DIED

1684
Music Lesson.

Ostade, Adrian van. 1610 1685
Ostade in his Studio.

Palma, Jacopo il Vecchio.
Flourished about 1550

Holy Family.
Venus.

Paudits, Christopher. 1618 1666
Lawyer and Client. 

Penni, Giovanni Francesco. 1488 1528
St. Michael and Satan. 

Raefaelle Sanzio 1483 1520

Slingelandt, Peter van.
BORN

1640
DIED

1691
The Lace Maker.

Strozzi, Bernardo. 1581 1644
Esther interceding for her People.

Teniers, David. 1610 1690
Dutch Drinking Booth.

(Titian), Tiziano Vecelli. 1477 1576
Venus.

Van Dyck, Sir Anthony. 1599 1641
Children of Charles I.
Danae and the Golden Shower.

Madonna della Sedia.
The Sixtine Madonna. 

Raibolini, Francesco (called Francia).

Baptism of Christ.
1450 1517

Rembrandt, van Ryn. 1606 1674
Rembrandt and his Wife.

Reni, Guido.
Venus.

1575 1642

Rubens, Peter Paul.
Lion Hunt.
Nymphs and Satyrs.

1577 1640

Ruysdael, Jacob.
The Hunt.

1636 1681

(Salviati), Giuseppe Porta. 
The Entombment.

1535 1585

(Sassoferrato), Giovanni Batista Salvi.

Head of The Virgin.
1605 1685

Portrait of Martin Engelbrecht. 
Portrait.

Varotari, Alessandro.
Judith.

Vecelli, Francesc. da Cadore. 1483 
Christ and Pilate.

Verkolie, Nicholas.
The Proposal.

Veronese, Paolo.
Christ bearing His Cross.
The Crucifixion.
Marriage in Cana.
Susannah and the I

Vinci, Leonardo da.
Portrait of Sforza.

Wouvermans, Philip.
Going Hawking.

Zorg, Henry Martin Rol- 
Dutch Fishers.

1590 1650

1483

1673 1746

1528 1588

1452 1519

1620 1668

1621 1682

HAMPTON COURT.

PHOTOGRAPHS from the ORIGINAL CARTOONS, BY RAFFAELLE.

Christ’s Charge to St. Peter.
Death of Ananias.
Elymas, the Sorcerer, struck with Blind­

ness,

Sacrifice at Lystra.
St. Paul Preaching at Athens.
St. Peter and St. John at the Beautiful

Gate of the Temple,
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MADRID ROYAL MUSEUM.

PHOTOGRAPHS OF PICTURES, direct from the ORIGINALS, BY J. LAURENT.

BORN DIED

Cano, Alonso. 1601 1667
Christ supported by an Angel.

(Correggio), Antonio Allegri 1494 1534
Jesus and the Magdalen.
Virgin, Infant Jesus, and St. John.

Eyck, van, Hubert and 1366 1436
John. 1370 1441

Religion Triumphant.
Joanes, Juan Bautista. 1523 1579

Holy Saviour.
Lord’s Supper.
St. Stephen proclaiming the Gospel. 

Murillo, Bartolomé Estevan. 1617 1682
Child Jesus and St. John.
Child, St. John the Baptist.
Head of Our Lord.
Infant Jesus, as the Good Shepherd. 
La Porciuncula.
The Magdalen.
The Conception.
The Conception, another composition. 
Virgin of Sorrows.

Prado, Bias de. 1540 1600
Virgin and Child, with Saints.

Raffaelle Sanzio. 1483 1520
Holy Family, two pictures.

Raffaelle, and 1 1483 1520
Romano, Giulio. ) 1530 1560

Holy Family.
Rembrandt, van Ryn. 1606 1674

Queen Artemisia.
Reni, Guido. 1575 1642

St. Sebastian.
The Magdalen.
Virgin a la Chaise.

Ribera, Giuseppe. 1588 1656
Jacob’s Ladder.

Rubens, Peter Paul.
BORN

1577
DIEb

1640
Perseus releasing Andromeda.
Maria de Medici. 

Sarto, Andrea del. 1488 1530
Abraham’s Sacrifice. 
Virgin, Infant Jesus, St. Joseph, and

an Angel.
(Titian), Tiziano Vecelli. 1477 1576

Danae; or the Golden Shower.
Diana and Actaeon.
Diana and Calixto.
Emperor Charles V. on horseback. 
Venus and Adonis.
Venus, Music, and Child.
Venus, Music, and Dog.
Virgin of Sorrows.
Our Lady of Sorrows.

Van Dyck, Sir Anthony. 1599 1641
Van Dyck and the Earl of Bristol. 

Velasquez, de Silva. 1599 1660
Barbarossa, the Pirate.
Coronation of The Virgin.
Esop.
Margaret of Austria, on horseback. 
Philip III. of Spain, on horseback. 
Vulcan’s Forge.

Veronese, Paolo. 1528 1588
Moses saved from the Nile.
Susannah and the Two Elders.
Venus and Adonis.

Vinci, Leonardo da. 1452 1519
Mona Lisa.

Weyden, Roger vander. 1480 1529
Christ on the Cross.
Descent from the Cross.

Unknown Artist:—
Assumption of Mary.
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MELBOURNE NATIONAL GALLERY,

PHOTOGRAPHS OF PICTURES BY THOMAS F. CHUCK, MELBOURNE.

First Series.

Question of Propriety. Edwin Long, A.R.A.

Weald of Kent. Samuel Bough, A.R.S.A.

Psyché aux Enfers. Eugene Ernest Hillemacher.

River, Mill, and Farm. Frederick Richard Lee, R.A.

Checkmate. C. M. Webb.

Start Point, Devon. William Melby.

Ferry on the River Nimfa. Penry Williams.

Waterpool at Coleraine, Victoria. Louis Buvelôt.

Fern Gatherer. R. Herdman, R.S.A.

First Snow. Otto Weber.

Horses, Pigs, &c. John Frederick Herring.

Buffalo Ranges, Victoria. Nicholas Chevalier.

Second Series.

Departure of.the Pilgrim Fathers. Charles West Cope, R.A.

View on Jackson’s Creek, near Sunbury, Victoria. Henry C. Gritten.

Depart du Fiancé. Guillaume Koller.

Travelling Tinker. E. Opie.

Mill Race. C. J. Lewis.

Bunyan in Prison. George F. Folingsby.
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PHOTOGRAPHS or Works by VARIOUS ARTISTS.

Douw, Gerard.
The Parrot.

Guichiacio.
Guerilla Council. 
Guerilla and Confessor.

BORN

1613
DIED

1674

Hogarth, William.
Marriage a la Mode. 
The Election.
The Elector.
The Harlot’s Progress. 
Paul before Felix.

1697 1764

Raffaelle Sanzio.
La Belle Jardiniere.
La Vierge a Voile. 
Madonna della Sedia.

1483 1520

Reni, Guido.
Aurora.

1575 1642

Reynolds, Sir Joshua.
Child in Armour.

1723 1792

Ribera, Giuseppe.
Mater Dolorosa.

1588 1656

(Sassoferrato), Giovanni Batista Salvi.
1605 1685

Head of the Virgin.
Unknown Artist: Head of Christ. 
Waters.

Water Nymphs.

BORN DIED

West, Benjamin, Pres. R.A. 1738 1820
Samuel and Eli.
The Duke of Wellington.

Wilkie, Sir David, Kt., R. A. 1785 1841
The Gipsy Mother.
The Dirty Bairn.
The Clubists.
The Letter of Introduction.
The Rabbit on the Wall.
Duncan Grey.
The First Ear-ring.
Sir Walter Scott and Family. 
Saturday Night.
Distraining for Rent.
The Errand Boy.
The Cut Finger.
The Parish Beadle.
The Card Players.
Blind Man’s Buff.
Village Politicians.
The Blind Fiddler.
The Young Recruit.
The Penny Wedding.
Reading the Will.
Gentle Shepherd.

PHOTOGRAPHS of SCULPTURE.

Alexander, Dying. (Head of.) Original at Florence. 
Annunciation. Altar-piece with Two Wings.
Brooke, Gustavus Vaughan. (Bust.) Original at Melbourne.

J. Knabl.
Charles Summers.

Michael Angelo Buonarroti. 
Lucca Flaminio.
John of Bologna.

Benvenuto Cellini.
John of Bologna.

David. Original at Florence.
La Puberta. (Bust.) Original at Melbourne.
Mercury. Original at Florence.
Niobe. Original at Florence.
Perseus. (Bronze Statue). Original at Florence.
Rape of the Sabines. Original at Florence.
Statues, Bassi-Relievi, &c. 51 Photographs. London International Exhibition of 1862.
Venus de Medici. Original at Florence.
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V I E W S (Photographs.)

AUSTRALIAN COLONIES, FIJI, NEW ZEALAND, 
AND TASMANIA.

NEW SOUTH. WALES.

Grafton.
Church of England.
Clarence and New England Steam Navi­

gation Co.’s Wharf.
Court House.
Flour Mill.
Gaol.
Hospital.
Presbyterian Church.
Prince’s Street, East &West. (FourViews. ) 
Richmond R. Steam Nav. Co.’s Wharf. 
Roman Catholic Church.
Saw Mills.
School of Arts.
Wesleyan Chapel.

Manly Beach.
Menangle. Bridge, Great Southern Railway. 
Newcastle.

Queen’s Wharf. (Two Views.)
Lake Macquarie Road.
Lighthouse (Nobby’s).
View from Church Street, showing

entrance of Harbour.
Views, General. (Five.)

Penrith. Bridge, Great Western Railway. 
Picton. Tunnel and Viaduct, Great Southern

Railway. (Two Views.)
Potts’ Point, near Sydney.
Randwick.

Church of England.
Destitute Children’s Asylum.
Municipal Council Chambers.

Singleton. Bridge, Great Northern Rail­
way. (Two Views.)

Sydney.
Australian Club.
Australian Museum, Upper Gallery,

New Wing, &c. (Three Views.)

Sydney (continued)—
Botanic Gardens, Victoria Gate, Aviary,

&c. (Four Views.)
Bridge to Abattoirs.
Chamber of Commerce.
Civil Service Club.
Cohen’s Family Hotel.
Commercial Banking Co.’s Office.
Eng. Scot, and Aust. Chartered Bank. 
Exchange.
Exhibition Building and Courts. (Nine

Views.)
Gas Company’s Head Station.
Gas Works.
General Post Office (New).
George Street.
Government Dry Dock, Caisson, Work­

shops, &c. (Three Views.)
Government House and Domain. 
“Herald” Office.
Inner Domain, Botanic Gardens, and

Harbour.
London Chartered Bank.
Lyons’ Terrace.
Mutual Provident Instit. & Bible Hall. 
Outer Domain, Albert Drinking Fountain. 
Panoramic View of the City.
Pitt Street, North.
Royal Mint.
St. Andrew’s Cathedral.
Statue to H. R. H. the late Prince Consort. 
Statue to Sir Richard Bourke.
Statue to William Charles Wentworth. 
Statue to Captain Cook. (The property

of Captain Thomas Watson.)
Street Views. (Five.)
Treasury.
University.
Wynyard Street.

Wooloomooloo. View of the Bay.
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QUEENSLAND.—BRISBANE i RUSSELL A CO.’S STORES,

SOUTH AUSTRALIA.

Adelaide. Imperial Fire Insurance Co.’s
Office, and Bank of Australasia. 

Darwin, Port.
Beach.
Camp, with Theatre, &c. (Four Views.) 
Entrance to Harbour.
Fort Hill from Camp.
Fort Point, with “Gulnare” and fishing-

boat. (Two Views.)
Gardens. (Two Views.)
Jungle.
Landing Place, from Parade.
Officers of Overland Telegraph Party. 
Road and Fort Hill.
Stables.
Stock Fleet,

Darwin, Port (continued)—
Stoke’s Hill and Bay, Road, &c. (Two 

Views.)
Telegraph: Planting first Pole. Land­

ing Cable. Telegraph fleet, &c, 
(Four Views.)

Tents, with both Roads.
Todd’s Bluff.
View from Residence.

Hodgson River. View on the River. 
Palmerston. View of Township.
Roper River. Steamers “Tararua” and

“ Omeo” at Jetty. View of Camp, 
&c. (Five Views.)

Southport. Smith’s Camp ; Tumbling 
Waters. (Four Views,)

VICTOR! A.

Bacchus Marsh.
Malton’s Quarry. (Four Views.) 
River View.

Ballarat.
Black Hill.
Craig’s Hotel.
Hospital.
Lydiard Street, Banks in.
Railway Station, Ballarat West.
Sturt Street Avenue.
Town Hall, Ballarat East.
View from Benevolent Asylum.
View from Black Hill.

Barker’s Creek. Railway Viaduct. 
Buninyong.

Mining Office.
Mount Buninyong. (Two Views.)

Campaspe River. View near Sandhurst. 
Castlemaine. Railway Station.
Coliban, River.

Falls, (Two Views.)
Railway Viaduct.

Flemington. Town Hall.
Harcourt. Railway Station,

Jackson’s Creek. Railway Viaduct, 
Kilmore.

Court House, Hamilton Street. 
Guildford Church.
Main Street.
St. Patrick’s Church.

Kyneton.
Main Street.
Railway Station.

Lal Lal. Falls.
Macedon, Mount. Hanging Rocks. (Six 

Views.)
Melbourne.

Albion Hotel, Bourke Street.
Baptist Church, Collins Street. (Two

Views.)
Belvedere Hotel, Brunswick Street. 
Benevolent Asylum. (Two Views.) 
Benjamin’s Terrace, Collins Street. 
Botanic Gardens.
Bourke Street, East and West. (Three 

Views.)
Central State School, and North-west 

View of the City.
Chalmers’ Church, Eastern Hill,
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Melbourne (continued)—
Collins Street. (Three Views.)
Earl of Zetland Hotel.
Elizabeth Street, North & South. (Two

Views.)
Exhibition, Intercolonial, 1866-67, and 

Fine Art Exhibition,1869. (Nine­
teen Views.)

Exhibition, Intercolonial, 1875. (Nine 
Views.)

Fitzroy Gardens. (Seven Views.) 
General Post Office. (Three Views.) 
Gertrude Street; Dr, Crooke’s House. 
Globe Hotel, Swanston Street. 
Government Printing Office. 
Independent Church, Collins Street.

(Two Views.)
Lying-in Hospital.
Monument to Sir Charles Hotham, 

Melbourne General Cemetery.
Monument to Burke and Wills, in 

Cemetery.
Napier Hotel.
Old White Hart Hotel.
Places of Business. (Thirteen Views.) 
Police Barracks.
Princess Theatre, and part of City.

Melbourne (continued)—
Public Library. (Two Exterior and two

Interior Views.)
Royal Terrace, Fitzroy.
Savings’ Bank, Market Street.
Scots’ Church, Collins Street. 
Stone-Dressing Machine.
St. Patrick’s Cathedral, Eastern Hill.
St. Peter’s Church, Eastern Hill.
Temple Court. (Two Views.)
Treasury, and view of River Yarra. 
University.
Views, General. (Eleven.)
Wesley Church, Interior.
Yarra River, Johnston Street Bridge,

&c. (Four Views.)
Moorabool. Viaduct.
Sandhurst. Railway Station.
Taradale, Viaduct. (Two Views.)
You Yangs Mountains. (Two Views.) 
Werribee River. Gorge.
Williamstown.

Government Patent Slip.
Graving Dock.
Railway Workshops.

Borough and Shire Councils. Photographic Views, with Statistics

Ballarat.
Belfast.
Brunswick.
Buninyong.
Carisbrook.
Craigie.

Creswick.
Geelong.
Hampden.
Inglewood,
Jamieson.
Kew.

Korong.
Maryborough. 
Newtown and Chilwell 
Sandridge.
Sebastopol.
Smythesdale.

WESTERN AUSTRALIA.-PEETH.

Annesfield School for Aboriginal and 
Half-caste Children.

Annesfield Cottage and School. 
Barracks.
Cenotaph, Monument erected in Ceme­

tery over remains of Explorers.
Church of England.

Colonial Hospital. 
Government House.
Perth and Melville Water. 
Prison.
Public School. (Two Views.) 
Swan River Bridge.
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F I J 1,-LEVUKA.

Beach. (Two Views.)
Beach and Parliament House.
Native Irrigation ; Taro Plantations. 
Native Town.
Residence of King Cakobau.

Residence of American Consul. 
Residence of James S. Butters, Esq. 
View from Brower’s Rock.

Savu Savu.—Cotton Plantations. 
Tavirini Lake.

NEW ZEALAND.

Caversham.
Cherry Farm.
Clutha Ferry.
Cromwell. View of Township. 
Dunedin. (Nine General Views.) 
Kawarau River. Natural Bridge. 
Manorburn. Fluming. 
Matakitaki. Gorge.
Moeraki. Maori Raik.

Molyneux.
Hartley’s Beach. Hill’s Bridge. 

Roaring Meg Township. (Two Views.) 
Taieri.

Bridge, West Taieri.
Plains, and Saddle Hill.

Tuapeka. Gold Mines.
Wanaki Lake. (Two Views.)
Views (Thirty-two, not described).

TASMANIA--LAUNCESTON.

Bank of Australasia.
Colonial Hospital.
Cora Linn, near Launceston.
Ditcham and Button’s Buildings.
Free Church.
Government Buildings, St. John Street. 
Independent Chapel, Frederick Street. 
Launceston Hotel.
Residence of Mr. William Gunn.

Sandhill, Residence of Mr. Crooke. 
Scotch Church.
South Esk Bridge.
St. John’s Church, and Fountain. 
Town Hall. (Two Views.)
Trinity Church.
Union Bank.
Welman Street, Bennett’s Houses.

N
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CALIFORNIA
Columbia River.

Capo Horn.
Cascade, Indian Blackhorn.
Garrison.
Passage of the Daller.
Tooth Bridge.

Geyser Springs. Devil’s Cannon. 
Mendocino. Coast View.
New Almaden.

Mines, General View.
Smelting Works.
Tunnel.

North Bloomfield.
Hydraulic Mines.
Hydraulic Mines, with Town of Malakoff.

and OREGON.
San Francisco.

Cliff House, and Seal Rocks.
Golden Gate.
Seal Rocks, from Cliff House.
View from Runcon’s Hill.

Willamette Falls.
Yosemite.

Bridal Veil.
Cathedral Rocks, 2600 feet.
Falls, 2630 feet; Half Dome, 500 feet, 
Mount Star King.
Nevada Fall, 700 feet.
Valley, best general view, Mariposa Trail. 
Vernal and Nevada Falls, Glaciers Point. 
Washing Column, 2082 feet.

EGYPT.—Cairo, panorama op.

ENGLAND and IRELAND.
ENGLAND—

Bude. ' General View.
Grantham.

Angel and Royal Hotel.
Belvoir Castle.
Grammar School,
Grantham Church. (Three Views.) 
Harlaxton Hall.
New Guildhall.
Statue to Sir Isaac Newton.

Ilfracombe.
Capstone Parade.
Lantern Hill.
View from Hillsborough.

London.—Exhibition of 1862. Thirty-six 
Views of the Building, principally 
of the Victorian Court.

Lamp Standard and Ventilating Shaft. 
Portico of a Building.
Victoria Tower, and part of Parliament

Houses.
Water Tower.

Lynn. View on East River.
Lynton.

Castle Rock.
Devil’s Cheese Wring.
View of Lynton, with Lynmouth.

Watermouth. Castle and Bay.

IRELAND.—Dublin; Exhibition of 1865 :—Victorian Court. (Two Views.)

GERMAN
All Saints’ Royal Chapel.
Basilica (The)
Cathedral of Munich.
Gallery of Paintings. (Two Views.) 
Hall for Exhibition of Fine Arts.
King’s Residence.
Marshal’s Portico.

Y. —Munich.

Museum .of Statues.
Odeon’s Square.
Royal and National Theatre.
Statue (Colossal) of the Bavarians, and

Hall of Peace.
St. Ludwig’s Church.
University,
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INDIA.
Agra. Room in Akbar’s Palace Fort. 
Cashmere and Northern India.

Book, containing 228 Views. Published 
by Bourne and Shepherd, Simla.

Delhi.
Cashmere Gate and Bastion.
Colonnade of the Temple, or Bhoot

Khana of Pirthwi Rajah.
Great Arch, and Iron Pillar, near the

Kootub.
Madrissa of Eman Zamim, near the 

Kootub.
Ruins of the Palace and Lat of Emperor 

Feroze.
View in the Chandni Chouk.

Lucknow.
Alumbagh; Gen. Sir Henry Havelock’s 

Grave.
Buildings in the Garden of Hooseinabad, 

Emambara.
Chutter Munzil Palace, Vinery, &c. 

(Three Views.)
Great Emambara of Asf-o-dowlah. 
Kaiser Pusund.
Karbala Mulka Jehan.
Mausoleum of Sadut Ali Khada.
Ruins of the Residency and Banqueting

Hall.
Umritsur. Golden Temple, Head Quarters 

of the Sikh Religion.

ITALY.
Blanc, Mont. View of the Summit. 
Florence.

Bargello, Stairs in.
Cathedral S. Maria del Fiore. (Two views) 
Church of Santa Maria Novella.
Loggia dei Lanzi.
Palazzo Vecchio (The Old Palace). 
Views from Boboli Gardens del Palazzo

Pitti. (Two.)
View from St. Miniato.

Pisa.
Cathedral and Leaning Tower.
Leaning Tower.

Pompeii.
Amphitheatre.
Forum, or Public Square.
House of the Faun.
House of Sallustius.
Panoramic View.
Soldiers’ Quarters.

Pompeii (continued)—■
Street of Sallustius.
Street of the Tombs. (Three Views.) 
Temples of Isis, Fortune, Mercury, and

Venus. (Four Views.)
Rome.

Colosseum,
Forum.
St. Peter’s.

Venice.
Cathedral of San Marco.
Island of San Giorgio, seen from Portico

or Gallery of Palazzo Ducale. 
Palazzo Cornaro, on the Grand Canal. 
Palazzo Ducale, Library, Two Columns,

and Corner. (Two Views.)
Piazza di San Marco, Clock.
Piazza di San Marco, and the Campanile

Cathedral.
Rialto Bridge.

MALTA.
Female Figures. (Two Photographs.) 
Man in a Doorway.
Moorish Doorway.

Tower, Cemetery, and Palm Trees. 
View outside the Walls.
Well and Aloes.

SWEDE N.—Stockholm,
General Views (three). Square, with Equestrian Statue.

National Museum,
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STEREOSCOPIC VIEWS.

AUSTRALIAN COLONIES.
New South Wales.

Botany Bay, South Head of.
Capt. Cook’s Tablet. (Four Views.) 
La Perouse’s Monument.

Cockatoo Island.
Darling Harbour.
Nepean River. (Seven Views.)
Sydney : Two General Views.

Heads.
Royal Mint. (Two Views.)

Various Views, Trees, Plants, &c. (Four.) 
Wollombi : Hungry Flat.

Victoria.
Melbourne : Fine Arts Exhibition 1869. 

(Six Views.)
Fitzroy Gardens. (Nine Views.)

AUSTRIA.—Prague : Panorama of.
CANADA.

Chaudiere Falls.
Montreal: Four General Views.

Victoria Bridge. (Two Views.) 
Quebec: Cathedral.

General View.
Rideau Falls.
St. Lawrence River. (Two Views.) 

CHINA.
Canton.

Carved Gates.
Chinese Drawing Room.
Chinese Ladies.
Coolies or Street Porters.
Five-Storied Pagoda.
How Qua’s Garden. (Two Views.) 
Imperial College.
Jetty, The.
Joss House, &c. (Three Views.) 
Longevity Temple. (Three Views.) 
Mandarins and Officers.
Marine Store Stall.
Nine-Storied Pagoda.
Pey Kwei and Mr. Commissioner Parkes. 
Physic Street.
River, The.

CHINA.
Canton (continued)—

Sill; Street.
South Gate.
Temple of Five Genii. (Four Views.) 
Temple of 500 Idols.
West Gate.
Women at Work.
Yamun of Allied Commissioners. (Two 

Views.)
Panoramic View.

Hong-Kong, General View of.

EGYPT.

Assouan.
Boulac, View at.
Cairo: Caliphs’Tombs. (ThreeViews.) 

Citadel. (Six Views.)
Mamelukes’ Tombs.
Metuali Mosque.
Modern Painted Tombs.
Mokkattam. (Two Views.)
Panoramic View.
Roumaliah Square.
Sphinx, and Pyramids.
Street in Cairo.

Dashour, Pyramids.
Dendora, Temple. (Three Views.)
Edfou, Temple.
Geezech, Pyramids. (Four Views.)
Girgeh.
Goorneh, Temple ; Palace.
Karnac, Ruins. (Nine Views.)
Luxor. (Four Views.)
Medeenet Haboo.
Mishod, Ruined Mosque.
Nile River. (Two Views.)
Philae. (Thirteen Views.)
Sakkara, Pyramids.
Suez.
Thebes: Colossi of the Plain.

Erment, Temple.
Memnonium.
Memnon Temple.
Valley of King’s Tombs. (Two Views.)
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GERMANY.
Andernach, Ancienne Port.

Eglise.
La Tour Ronde.

Apollinarius, Eglise Saint.
Baden : Chateau Grand Ducal.

General View.
Hotel Stephanienbad.
Hotel Victoria.
Kiosque et Maison de Conversation.
Promenades.
Bingen : Klopp.

Coblentz : Chateau du Prince de Prusse.
Pont.

Cologne : Dome.
General View.
Town Hall.

Constance : Douane.
Entree.
General View.

Ehrenbreitstein : Forts.
Fürstonburg.
Godesberg : View.

Ruins.
Heidelberg : View.

Bridge.
Castle.

Labneck. (Two Views.)
Lorch, Ancienne Maison.
Mannheim, Place de la Parade.
Mayence, Cathedral.
Maeusthurm.
Muntzthurm : Bacbarah.
Oberwesel, House.
Pfalz, Chateau.
Rolandseck.
Schwetzingen : Mosque du Pave.

Mosque parc.
Spire, Cathedral.
Stolzenfels, Castle.
Worms, Cathedral.

GREAT BRITAIN AND IRELAND.
England.

Berkshire.
Eton College. (Three Views.)

Provost’s House.
Maidenhead : Boyne Hill Church. 
Reading Abbey.
Windsor Castle. (Five Views.)

Rustic Cottage.
Victoria Bridge.

Cambridgeshire.
Cambridge : Covered Bridge.

Divinity Schools.
King’s College Chapel.
Senate House.
St. John’s College.
St. Mary’s Church.

Ely Cathedral. (Thirteen Views.) 
Conventual Buildings, Remains.

England (continued)—
Cheshire.

Chester : Bonewaldesthone’s Tower.
Bridge Street. (Two Views.)
Castle.
Cathedral.
Eastgate Street.
Eaton Hall.
Falcon Inn.
General View.
God’s Providence House.
KingJIdgar’s Cave.
Phoenix Tower.
St. John’s Priory. (Two Views.) 
Training College.
Water Tower.

Cumberland.
Borrowdale.
Bowder Stone.
Buttermere. (Two Views.)
Calder Abbey. (Eight Views.) 
Cockermouth Castle. (Five Views.) 
Keswick, Crosthwaite Church. (Two Views.) 
Lodore, Inn and Cascade. (Two Views.) 
Ulleswater, Lyulph’s Tower.

i Derbyshire.
Bakewell Road.
Buxton. (Four Views.)
Castleton, Peak Cavern.
Darley Church.
Dovedale. (Seven Views.)

| Haddon Hall. (Five Views.)
Hardwick Hall. (Four Views.)
Malvern.
Matlock. (Four Views.)
Monsal Dale.
Tissington Hall.
Wingfield Manor House. (Five Views.)

' Devonshire.
Berry Pomeroy Castle. (Two Views.) 
Chatsworth House.
Exeter : Cathedral. (Four Views.)

High Street.
Town Hall.

Lyndale. (Three Views.)
Lynmouth. (Two Views.)
Lynton, Castle Rock.

Durham Castle. (Two Views.)
Cathedral. (Five Views.)

Essex. Chingford Church. 
Gloucestershire.

Black Rock and the Avon.
Bristol: Cathedral. (FourViews.)

Henbury Cottages.
High Cross.
New General Hospital.
Redcliff Church. (Four Views.)
St. Augustine’s Gate.
Stuckey’s Old Bank.
West of England Bank.
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England (continued)— 
Gloucestershire (continued)—

Cheltenham College.
General Hospital.
Promenade.

Clifton: Buckingham Chapel.
Hot Wells.

Hampshire.
Netley Abbey. (Five Views.)
New Forest, Rufus’ Stone. (Two Views.) 
Southampton : Bar Gate.

High Street.
Prison on Quay.

Winchester : Cathedral. (Three Views.) 
Church of St. Cross.
City Cross.
Hospital of St. Cross.

Kent.
Barfreston Church.
Broadstairs. (Two Views.)
Canterbury: Cathedral. (FourteenViews.)

King’s School.
Norman Staircase.
Precinct Gate.
St. Augustine’s Gate.
St. Martin’s Church.
West Port.

Charlton House. (Two Views.)
Cobham. (Two Views.
Dover : Castle. (Two Views.)

Shakespeare’s Cliff.
St. Radigund’s Abbey.

Greenwich Hospital. (Seven Views.) 
Hever Castle. (Two Views.)
Ightham Moat House.
Margate : Dent-de-Lion.

Harbour, The.
No Man’s Land.
Rebulver Spires.
St. Peter’s Church.

Penshurst Place. (Three Views.)
Pounds Bridge.
Ramsgate : Christ Church.

St. George’s Church.
Tunbridgewells : Exidge Castle,

Gibraltar Cottage,
Mayburn.
Parson Rock.
Rusthall Church.

Lancashire.
Furness Abbey, (Seven Views.)
Lytham, St. Cuthbert’s Church.

Lincolnshire.
Boston Church, (Three Views.)
Croyland : Abbey. (Two Views.)

Triangular Bridge.
Lincoln : Bishop’s Palace.

Cathedral. (Fourteen Views.)
High Street.
Jew’s House.
Roman Arch.

England (continued)
London and Westminster.

Army and Navy Club House.
Athenaeum Club House.
Bank of England.
British Museum.
Buckingham Palace.
Conservative Club House.
Covent Garden. (Two Views.)
Crystal Palace. (Ninety Views of Statues,

Busts, &c.)
Custom House.
Duke of York’s Column.
Exhibition, .Intemtl. of 1862. (152 Views.) 
Guildhall.
Holloway, New City Prison.
Hyde Park. (Two Views.)
Islington.
Junior United Service Club House. 
Kensington. (Two Views.)
London Bridge.
Middlesex Hospital,
Monument, The.
National Gallery.
New Parliament Houses. (Five Views.) 
Regent’s Park.
Royal Exchange.
Royal Surrey Gardens.
Somerset House. (Two Views.) 
South-Eastern Railway.
St. Bartholomew’s Hospital.
St. George’s Catholic Chapel.
St. Mary-le-Strand.
St. Paul’s Cathedral. (Two Views.) 
Temple, The. (Three Views.)
Tower Hill. (Two Views.)
Trinity Church.
University College.
Waterloo Bridge.
Westminster Abbey. (Sixteen Views.) 
Westminster Hospital.
Whitehall, Government Offices.

Monmouthshire.
Raglan Castle. (Six Views.)
Tintern Abbey. (Twenty-nine Views.) 
Viaduct at Great Crumlin. (Two Views.)

Noreolk.
Norwich: Bishop’s Bridge.

Bishop’s Garden, Ruins in.
Castle Acre Priory. (Four Views.) 
Castle. (Two Views.)
Cathedral. (Thirteen Views.) 
Dolphin Inn.
Erpingham’s Gate.
Grammar School.
King Edward VI. Grammar School. 
Market Place.
Nelson’s Monument.
Precinct Gate.
St. Andrew’s Hall.
St. Ethelbert’s Gate.

/
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England (continued)—
Norfolk. Norwich (continued)—

St. George’s Tombland.
St. Martin’s-at-Palace.
St. Peter Mancroft Church.
St. Stephen’s Church. (Two Views.) 
Whittington Church.

Oxburgh Hall.
Somerleyton Hall.

Northamptonshire.
Peterborough Cathedral. (Seven Views.) 

Northumberland.—Kirkstone Pass. 
Oxfordshire.

Henley-on-Thames, View at.
St. Mary’s Church.

Oxford : All Soul’s College.
Balliol College. (Three Views.) 
Botanic Garden.
Brasenose College. (Three Views.) 
Broad Street.
Chirwell River.
Christ Church. (Seven Views.) 
Corpus Christi College, (Two Views.) 
Exeter College. (Four Views.)
High Street.
Iffley Church.
Lincoln College.
Magdalen College. (Eight Views.) 
Martyrs’ Memorial.
Merton College. (Five Views.)
New College. (Three Views.)
Oriel College.
Pembroke College.
Queen’s College.
Schools’ Tower.
Sheldonian Theatre.
St. Alban Hall.
St. Edmund Plall.
St. Giles’ Church.
St. John’s College. (Four Views.)
St. Mary’s Church. (Two Views.)
St. Mary’s Hall.
Trinity College. (Four Views.) 
University College. (Three Views.) 
Wadham College.
Worcester College. (Two Views.)

Shropshire.—Tong Church.
Somersetshire.

Bath : Abbey Church. (Two Views.) 
North Parade Bridge.

Bathampton Church.
Cheddar. (Two Views.)
Claverton Church.
Wells Cathedral. (Four Views.) 
Widcombe Old Church.

Staffordshire.
Alton Towers. (Ten Views.)
Lichfield Cathedral. (Six Views.) 
Tutbury Castle.

Church.
Wootton Lodge.

England (continued)—
Suffolk.

Bury-St.-Edmonds: Abbey Gate. 
Ancient Bridge at.
Norman Tower.
St. Mary’s Church.

Lowestoft, St. John’s Church.
Surrey.

Guildford: Abbot’s Hospital.
High Street.
Waverley Abbey. (Two Views.) 

Sussex.—Battle Abbey. (Four Views.)
Bayham Abbey.

Bodiham Castle. (Five Views.) 
Brighton : Chain Pier. (Two Views.)

Pavilion, The. (Two Views.)
Fairlight, Lovers’ Seat.
Hastings. (Two General Views.)

Beach, View on.
Caroline Place.
Hollington Church.
Robinson Crusoe’s Cave.
St. Clement’s Church.

Hastings Castle. (Three Views.) _ 
Hurstmonceaux Castle. (Four Views.) 
Pevensey Castle. (Two Views.)
St. Leonard’s-on-Sea.
Winchelsea : Church. (Two Views.) 

Friary, The.
Land. Gate.
Strand Gate.

Warwickshire.
Charleóte House.
Compton Winyate. (Two Views.) 
Coventry. (Two Views.)
Kenilworth Castle. (Ten Views.) 
Stratford-on-Avon, View of.

Church. (Two Views.) 
Shakespeare’s House. (Two Views.) 
Town Hall.

Sutton Coldfield Church.
Tachbrook Church.
Warwick Castle. (Three Views.)

Guild Chapel.
Leicester’s Plospital.
Mill Gay’s Cliff.
St. John’s School.

Westmoreland.
Ambleside. (Five Views.)
Brathay. (Two Views.)
Grasmere Church. (Two Views.)
Great Langdale.
Rydal Mount. (Four Views.) 
Windermere, Lowwood Inn.

Wiltshire.
Devizes Castle.

St. John’s Church. (Two Views.) 
St. Mary’s Church.

Harnham, Old Mill at.
Old Sarum.
Potterne. (Two Views.)
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England (continued)— 
Wiltshire (continued)—

Salisbury, View of.
Cathedral. (Fourteen Views.)
Gate of the Close.
Poultry Cross.

Stonehenge. (Three Views.)
Yorkshire.

Beverley Minster. (Nine Views.)
St. Mary’s Church.

Bolton Abbey, &c. (Eighteen Views.) 
Brimham Rocks. (Four Views.)
Byland Abbey. (Three Views.)
Easby Abbey. (Five Views.)
Fountains Abbey. (Twenty-four View’s.) 
Helmsley Castle. (Two Views.)
Hull, Trinity Church.,
Kirkstall Abbey. (Eight Views.) 
Knaresborough Castle. (Four Views.) 
Richmond Castle.

Grey Friary Tower.
Rivaulx Abbey. (Fifteen Views.) 
Tattershall Castle.
York Minster. (Three View’s.)

Dean’s Library.
Micklegate Bar.
St. Mary’s Abbey. (Four Views.) 
Walmgate Bar.

Ireland.
Avoca Vale.
Carrick-a-Rede. Rope Bridge. 
Carrig-a-Druid Castle.
Cashel: Ruins.
Drogheda. Viaduct over River Boyne. 
Dublin: Four Courts.

King’s Bridge Station.
Post Office.

Dungan Castle.
Giant’s Causeway. (Two Views.) 
Glengariff, near Killarney. (Two Views.) 
Holy Cross Abbey.
Howth Castle.
Jerpoint Abbey. (Two View’s.)
Kilcrea Abbey.
Kilkenny Castle. (Two Views.) 
Kingstown.
Maynooth Castle.
Monasterboice: Ruins.

St. Boyne’s Cross.
Muckross Abbey. (Five Views.) 
Queenstown and Cork Harbour.
The Scalp. (County Wicklow.)

Scotland.
Abbotsford. (Two Views.)
Achray Loch.
Craigcrook Castle.
Crichton Castle. (Two Views.)
Darnick. Peel Tower,

Scotland (continued)—
Dean. Lord Jeffrey’s Monument. 
Dryburgh Abbey. (Four Views.) 
Dunbarton Castle.
Dunblane. (Three Views.)
Edinburgh : Allan Ramsay’s Shop. 

Arthur’s Seat.
Burns’ Monument.
Calton Hill. (Twro Views.) 
Canongate, Tolbooth, and Cross. 
Cardinal Beaton’s Palace.
Castle. (Three Views.)
Covenanters’ Stone.
Cowgate Head.
Craigleith Quarry.
Dean (The).
Donaldson’s Hospital. (Two View’s.) 
Free Church College.
General View’s of City. (Four.) 
Grey-Friar’s Churchyard. (Two Views) 
Heriot’s Hospital. (Three Views.) 
Knox’s House.
Lawnmarket.
Moray House. (Two Views.) 
Muschat’s Cairn.
National Gallery. (Two Views.) 
National Monument.
Princes Street. (Two Views.)
Royal College of Surgeons.
Royal Institution.
Scott’s Monument.
Smollett’s House.
St. Anthony’s Chapel.
St. Bernard’s Well.
West Bow. (Two Views.)
White Horse Inn.

Hawthornden.
Highland Mary’s Tomb.
Holyrood. Abbey, &c. (Seven Views.) 
Inch Keith Island. (Two Views.) 
Jedburgh Abbey. (Nine Views.)
Katrine Loch. (Two View’s.)
Kelso Abbey. (Three Views.)
Leith. (Two Views.)
Lincluden.
Linlithgow. (Three Views.)
Melrose. Abbey, &c. (Eleven Views.) 
Merchiston Tower.
Musselburgh. (Two Views.)
New Battle Abbey. (Two Views.)
New or Sweetheart Abbey.
Queen Mary’s Bath.
Roslin. Chapel, &c. (Eight Views.) 
Stirling. Castle, &c. (Eleven Views.)

Wales.
Aberglaslyn. (Two Views.)
Beaumaris Castle. (Two Views.) 
Beddgelert Bridge.
Carnarvon Castle. (Two Views.)
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Wales (continued)—
Chepstow Castle. (Five Views.)
Conway: Castle. (EightViews.)

Eyffin Church.
Suspension Bridge. (Three Views.) 
Upper Gate. (Two Views.)

Denbigh Castle.
Dolbadern Tower.
Dolwyddelan Castle.
Glen Lledr.
Menai and Britannia Bridge. (FourViews.) 
Penrhyn Park.
Snowdon Summit. (Two Views.)
Vale Crucis Abbey.
Welsh Village.

Isle of Man.
Douglas : Derby Castle.

Falcon Crag.
Mona Castle.
Tower of Refuge.

Greebah Castle.
Kirk Braddan.
Peel Castle. (Three Views.)
Rhenas Glen.
Salem Tower.

Isle of Wight.
Black Gang.
Bonchurch. (Two Views.)
Needles (The).
Osborne House. (Two Views.)
Pulpit Rock.
Shanklin. (Six Views.)
Steephill Castle.
Tomb of the Rev. W. Adams.
Undercliffe.
Ventnor. (Five Views.)

GREECE.
Athens : General View of Ruins. 

Acropolis. (Three Views.) 
Erechtheum.
Hadrian Portico.
Herodes Atticus (Odeum of).
Jupiter Olympus Temple. 
Pandrosium.
Propylaea (The).
Tower of the Winds.

ITALY.
Como. Broletto and Harclaves.
Florence. Old Bridge.
Genoa. Panoramic View.
Milan : Arch of Peace.

Dome (The).
Hospital Major.

0

ITALY Ccontinued)—
Naples: Cape de Monte.

Chiaja River. (Two Views.)
Custom House.
Margelline (Pietro’s Tavern). 
Pausilippe.
Puzzoles. (Three Views.)
Queen Jane’s Palace.
Serapis Temple.
St. Martin’s. (Two Views.)
Venus Temple. (Two Views.) 
Vesuvius, Mount. (Two Views.) 
Victory Palace.
Vietri Rocks.
Villa Reale. (Two Views.)

Padua: Panoramic View.
Prato della Carta.

Pavia: Chartreuse.
Covered Bridge.

Pisa : Baptistry.
Campo Santo’s Grand Gallery. (Two 

Views.)
Dome (The).
Leaning Tower.
Leopold I. Statue.
Panoramic View.

Rome: Albani Villa. (FourViews.) 
Aqueducts.
Basilica of Constantine.
Borghese Villa. (Six Views.)
Capitol. (Five Views.)
Colosseum. (Two Views.) 
Constantine Triumphal Arch. 
Faustina Temple.
Forum Romanum.
Janus Quadrifrons.
Maxentius Circus.
Medici Villa.
Minerva Temple.
Panoramic Views. (Three.)
Piazza Navonna.
Piazza of Spain.
Quirinale Palace.
Sarcophagus.
Septimus Severus Triumphal Arch. 
Sibyl Temple.
St. Angelo, Fort.
St. Mary Majeure Church,
St. Paul’s.
St. Peter’s. (Three Views.)
Titus Arch. (Two Views.)
Trevi Fountain.
Vatican. (Sixty-nine Views.) 
Vespasian Temple.
Vesta Temple.

Venice: Arsenal. (TwoViews.)
Bridge of Sighs.
Canal of the Greeks.
Canonica Bridge.
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ITALY (continued)—
Venice (continued)—

Caralli Palace,
Ducal Palace. (Four Views.) 
Fondaco-dei-Turchi.
Little Canal.
Panoramic View.
Piazzetta (Greek Columns). 
Porta-della-Carta.
Rezzonica Palace.
Rialto.
St. George Island.
St. Mark’s Church. (Six Views.) 
Three Bridges.
Zattere’s Walk.

Verona : Arenes Arches.
Panoramic Views. (Two.)
Scalegeri Tombs.
St. Anastasia Church.

JAPAN.
Jeddo: British Minister’s Residence. (Two 

Views.)
Cemetery of Princes and Nobles. 
Emperor’s Temple.
Houses by the Sea.
Japanese Officers, &c. (Four Views.) 
Small Temple.
United States Legation.

NUBIA.
Aboo Sambul. Temples. (Four Views.) 
Amada. Temple.
Gerf Hassayn, Rock Temple.
Gertasse. Temple.
Kalabshe. Temple.
Maharraha. Temples. (Two Views.) 
Satooa. Temple.
Wady Kardassy.

PALESTINE.
Aboo Cosh.
Baalbec. (Three Views.)
Banias.
Bethany.
Bethlehem.
Damascus : General View.

Old Wall.
Roman Gateway.

Dead Sea.
En Rogel.
Gaza: Old Town.

Samson’s Gateway.
Hebron. Pool of David.
Jerusalem : Church of St. Ann.

Church of Holy Sepulchre.
General Views. (Five.)
Street in Jerusalem.
Tomb of Absalom.
Valley of Jehoshaphat.

PALESTINE (continued)— 
Jordan. Ford.
Lebanon Cedars.
Mount Sinai. (Seven Views.)
Nablous.
Nazareth. (Two Views.)
Rachel’s Tomb.
Ramleh.
Sebustieh.
Siloam Valley.
Sirabit-el-Khadem.
St. Saba Monastery.
Tiberias.

SICILY.
Bayra Ancient Tower.
Botanical School.
Butera Palace.
Gentleman’s Mansion.
Girgenti. (Three Views.)
Montreale. Church, &c. (Two Views.) 
Palermo : Cassaro.

Cathedral. (Two Views.)
Dome.
General Views, (Four.)
Marina.
Piazza Senatorial. (Two Views.)
Porta Nuovo.
Street Views. (Two.)

President of Late Republic. (Portrait.) 
Santa Eulalia Church.
Santa Maria de Gesu.
Santa Maria de la Catena.
Selinunt. Ruins of Temples.
Syracuse.
Taorminc. (Two Views.)

SWITZERLAND.
Aarbourg : Eglise et Chateau.

General View.
Altdorf.
Andermatt : General View.

Maisons des Revenants. 
Arenenberg. Cour Intérieure.
Berne : Clock Tower.

General View.
Intérieur du Pont de fer.
Statue de Rodolphe d’Erlach.
Tour St. Christophe.

Berne. Vue du Pont de Fer sur Laar, 
Bru. Aiguille.
Burglen : Chapelle de Guillaume Tell.

Eglise.
Chamonix : Glacier des Bois et Vallee.

Vallee.
Ferney. Chateau de Voltaire.
Fluelen et le Lac des Quatre Cantons. 
Fribourg.
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SWITZERLAND (continued)—
Grindelwald : Crevasse de Glace.

Glacier Inférieur.
Glacier Supérieur.

Hospenthal.
Interlacken.
Jungfrau (The).
Lauterbrunnen. (Two Views.)
Lucerne : General View.

Hotel de Ville.
Tour d’Eau.

Murren. L’ Eiger.
Rapperschwyll.
Schaffouse : Chutes du Rhin.

Cour Intérieure du Chateau Munoth. 
General Views. (Two.)

Servoz. L’Arve.
St. Gothard. Route.
Thun : Environs.

General View.
Wengernalp: General View.

Hotel de la Jungfrau.
Wetterhorn (The).
Zurich : Cathédrale.

General Views. (Five.)
La Limmat.

TURKEY.
Constantinople : Achmet Mosque.

Dolma Batche Place.
Janissaries’ Pavilion.
Panoramic View.
Scutari. Open Tomb.
Selim. The Third Fount.
Seraglio, Garden of.
Seraskier. Tower, &c.
Stamboul. Fountain.
St. Sophia. (Four Views.)
Sultan’s New Palace. (Two Views.) 
Tophaneh. (Three Views.)

UNITED STATES OF AMERICA.
Boston : State House.

Washington Street.
California Pacific Railroad. (Three Views.) 
Catskill Mountains.
Central Pacific Railroad. (106 Views.)

UNITED STATES OF AMERICA 
( continued')—

Crotton. Wooden Tubular Bridge. 
Genesse. River Falls, &c. (Three Views.) 
Geyser Springs. (61 Views.)
Goat Island. Indian Women at work. 
Haarlem. High Bridge.
Hudson River. Sunnyside.
Indians of California. (Eleven Photographs) 
Mariposa. Grove of Mammoth Trees.

(22 Views.)
New York : Broadway.

Hudson River Railway.
Quay.
Whitehall Street.

New York Bay. (Three Views.)
Niagara: Horse-shoe Fall. (ThreeViews.)

Rapids.
Suspension Bridge. (Six Views.) 
Table Rock.

Passaic River. Rustic Bridge. 
Philadelphia : Saunders Monument.

Schuykill River.
Street Car.

Sierra Nevada Mountains. (29 Views.) 
Sleepy Hollow. Rustic Bridge.
Union Pacific Railroad. (26 Views.) 
Washington : Capitol.

General View.
Jackson Statue.
Monteagle House Hotel.
Treasury Buildings.
White House.

West Point: Garrison Ferry.
Railway Station.
White Mountains. Ice Cavern.

Yosemite Valley. (347 Views.)

MISCELLANEOUS VIEWS.
Coral.
Drilling.
Farm-yard.
“ Great Eastern ” Ship. (Nineteen 

Views.)
Ploughing.
Ratcatchers.
Village School.
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PORTRAIT S.—(Photographs,)

EMINENT PERSONS of VARIOUS COUNTRIES.

BORN DIED

Antonelli, Giacomo. 1806 1876
Italian Cardinal, and Prime Minister

of Pope Pius IX.
Beethoven, Ludwig von. 1770 1827 

German Musical Composer.
Boccaccio, Giovanni. 1313 1375

Italian Author.
Borne, Ludwig. 1786 1837

German Political Writer.
Cavour, Camil. Count Benso di 1810 1861 

Italian Statesman and Economist.
Cherubini, MariaLuigi Carl. Zenobi Salvatre, 

Italian Musical Composer. 1760 1842
Chopin, Frederick. 1810 1849

Polish Composer and Pianist.
Erasmus, Desiderius (of Rotterdam).

1467 1536
Scholar and Priest of Church of Rome. 

Fichte, Johann Gottlieb. 1762 1814
German Philosopher.

Gellert, Christian Furchtegott. 1715 1769 
German Author.

Gluck, Christoph von. 1714 1787
Bohemian Musician.

Grey, Lady Jane. 1537 1554
Grimm, Jacob Ludwig Carl. 1785 1863

German Philosopher.
Grimm, Wilhelm. 1786 1859

German Philosopher.
Gutzkow, Karl Ferdinand. 1811

German Dramatic Poet and Author.
Hagedorn, Christian Ludw. von 1713 1780

Director-General Fine Arts, Dresden.
Holbein, Hans. Painter. 1498 1543
Huss, John. Reformer. 1369 1415

BORN DIED

Ipeland, August Wilhelm, 1759 1814 
German Actor and Dramatist.

Klapka, Georg. General. 1820
Knaus, Ludwig. Artist. 1829
Korner, Christian Gottfried. 1791 1813

Patriotic Poet.
Lachner, Franz. 1804

German Musician.
Lenan, Nicolas. 1802 1850

Hungarian Poet.
Leopold I. 1790 1865

King of the Belgians.
Lessing, Gotthold Ephraim. 1729 1781

German Author.
Luther, Martin. 1483 1546

Protestant Reformer.
Moscheles, Ignace. 1794

German Pianist and Composer.
Rauch, Christian. 1777 1857

German Sculptor.
Richelieu, Arm. Jean du Plessis 1585 1642

Cardinal, Prime Minister of France. 
Rousseau, Jean Jacques. 1712 1778

French Author.
Schiller, Johann Chr. Fried, von 1759 1805

German Author.
Scribe, Augustin Eugene. 1791 1861

French Dramatic Writer.
Spohr, Ludwig. 1784 1859

Musical Composer.
Spontini, Gaspard. 1778 1851

Italian Musical Composer.
Van Diemen, Antoni van. 1593 1645 

' Navigator and Discoverer.
Winckelmann, Johann Joach. 1718 1768 

Historian of Antique Classical Art.
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SOVEREIGNS and EMINENT PERSONS of SWEDEN.

Gustaf I. King of Sweden.
BORN

1490
DIED

1560
Margaretha Lejonhufvud. 1514 1551

Second Queen of Gustaf I.
Erik XIV. Son of Gustaf I. 1533 1577
Catharina Mansdotter. 1549 1612

Queen of Erik XIV.
Johan III. Son of Gustaf I. 1537 1592
Catharina Jagellonica. 1583

Princess of Poland, Queen of Johan III.
Sigismund III. Sonof Johanlll. 1566 1632

King of Sweden and Polan d.
Carl IX. Son of Gustaf I. 1550 1611
JOHAN OF ÖSTERGÖTLAND. 1589 1618

Son of Johan III.
Maria Elisabeth. 1596 1618

Daughter of Carl IX. Wife of 
Johan of Ostergotland.

Buraeus, Johan. 1568 1652
Tutor and Minister of Erik XIV. 

Gyllenhjelm, Carl Carlsson. 1574 1650
Son of Carl IX. High Admiral.

Gustaf II. Adolf. 1594 1632
Son of Carl IX.

Maria Eleonora. 1599 1655
Queen of Gustaf II. Adolf.

Catharina af Pfalz-Zweibrucken.
1584 1638

Sister of Gustaf II. Adolf.; Mother 
of Carl X.

Oxenstierna, Axel. 1583 1654
Statesman, Chancellor.

De la Gardie, Jacob. 1583 1652
General, Commander-in-Chief.

Braiie, Ebba. 1596 1674
Wife of Jacob de la Gardie ; early 

love of Gustaf II. Adolf.
Wrangel, Herman. General. 1585 1643
Horn, Gustaf Carlsson. General 1592 1657

Favorite of Gustaf II. Adolf.
Baner, Johan. General. 1596 1641
Torstenson, Lennart. 1603 1651

Count of Ortala. General.
Wrangel, Hellmuth.
De Geer, Louis. 1587 1652

Dutchman settled in Sweden, Merchant 
and Improver of Iron Trade.

Christina. 1626 1689
Daughter of Gustaf II. Adolf. 

Oxenstierna, Gabriel Bengtson. 1586 1656
Statesman,

BORN

Brahe; Pehr. Statesman. 1602
Wrangel, Carl Gustaf. Gen. 1613 
Konigsmarck, J ohann Christoph. 1600

Couni. General.
Wittenberg, Arved. General. 1600 
Stjernhjelm, Georg. 1598

Poet, Historian, Antiquarian. 
Carl X. Gustaf. 1622
Hedvig Eleonora. 1636

Queen of Carl X.
Biornklou, Matthias. 1607

Statesman.
Terserus, Johannes. Bishop. 1605

Hebrew Scholar.
Helmfelt, Simon Grundel. 1617

General.
Carl XI., Son of Carl X. 1655
Ulrika Eleonora. 1656

Queen of Carl XI.
De La Gardie, Magnus Gabriel. 1622

Statesman.
Ascheberg, Rutger von. 1621

General.
Daiilberg, Erik. 1625

General, Military Engineer. 
Oxenstierna, Bengt. 1623

Statesman, Minister of Carl XI. 
Rudbeck, Olof. 1630

Author of the “Atlántica.”

DIED

1680
1676 
1663

1657
1672

1660
1715

1671

1678

1677

1697
1693

1686

1693

1703

1702

1702

Tessin, Nicodemus. Architect. 1654 1728 
Konigsmarck, Maria Aurora. 1670 1738 

Countess, Mistress of Augustus II.
King of Poland.

Carl XIL, Son of Carl XI. 1682 1712 
Piper, Carl, Count. 1647 1716

Statesman and Minister of Carl XII.
Stenbock, Magnus. General. 1664 1717 
Lewenhaupt, Adam Ludvig. 1659 1719

General.
Rehnskold, Carl Gustaf. 1651 1722

General.
Polhem, Christopher. 1661 1751

Manufacturer and Inventor.
Fredrik I. King of Sweden. 1676 1751
Ulrika Eleonora. 1688 1741

Queen of Fredrik I. Sister of Carl XII. 
Taube, Hedvig Ulrika 1714 1744

Mistress of Fredrik I.
Horn, Arved Bernhard, Count. 1664 1742 

Statesman,
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Gyllenborg, Carl, Count. 
Statesman.

BORN

1679
DIED

1746

Swedenborg, Emanuel.
Scientist and Theologian.

1688 1772

Linnaeus (von Linné), Carl. 
Botanist.

1707 1778

Adolf Fredrik.
King of Sweden.

1710 1771

Louisa Ulrika. 1720
Queen of Adolf Fredrik ; Sister 

of Frederick II. of Prussia.

1782

Tessin, Carl Gustaf, Count. 1695
Statesman and Diplomatist,

1770

Fersen, Fredrik Axel.
Statesman and Soldier.

1719 1794

Ehrensvard, August.
General and Engineer.

1710 1772

Nordenflycht, Hedvig Chari. 
Poetess.

1718 1763

Gustaf III.
Son of Adolf Fredrik.

1746 1792

Sofia Magdalena.
Queen of Gustaf III.

1746 1813

Fredrik Adolf.
Son of Adolf Fredrik.

1750 1804

BORN DIED

Armfelt, Gustaf Mauritz. 1757 1814
Friend of Gustaf III., and called

the Alcibiades of Sweden. 
Schroderheim, Elis. 1747 1795

Secretary & Favourite of Gustaf III. 
Schroderheim, Anna Charlotta. 1754 1792

Wife of the above.
Bellman, Carl Michael. 1740 1795

Lyric Poet and Composer.
Sergel, Tobias. Sculptor. 1740 1814
Ehrensvard, Carl August. ^00

Admiral, Engineer, and Art Critic. 
Oxenstierna, Johan Gabril. 1750 1818

Count, Poet.
Gustaf IV. Adolf. 1778 1837

Son of Gustaf III.
Fredrika Dorothea Wilhelmina.

Queen of Gustaf IV. 1781 1826
Carl XIII. 1748 1818

Son of Adolf Fredrik.
Hedvig Elisabeth Charlotta. 1759 1818 

Queen of Carl XIII.
Carl August. Crown Prince. 1768 1810

MISCELLANEOUS PORTRAITS.

All England Eleven. First Team of English Cricketers who visited Melbourne.
Fiji, Natives of. Ten Portraits. Presented by James S. Butters, Esq.
Fiji and New Caledonia, Natives of. Twenty-five Portraits.
Mauritius. Chinese, Indian, and Mozambique Inhabitants. Sixteen Portraits. Presented 

by William Cassidy, Esq.
New Zealand, Natives of. Twelve Portraits.
Oxford Celebrities, connected with the University, from King Alfred down to Wellington. 

(With Key). One hundred and eighty Portraits.
Queensland, Natives of. Sixteen Portraits.
Scots (Eminent). One hundred and fifty-seven authentic Portraits, published for the 

Centenary Commemoration of Robert Burns’ Birth, 25th Jany. 1859. (With Key.)
Victoria, Natives of. One hundred and twenty-five Portraits.
Victoria, Natives of, with their Lady Protector. _ Eight Portraits. Presented by the 

Commissioners of the Intercolonial Exhibition, Melbourne 1866-67.
Western Australia. Members of Parliament, Government Officials, &c. Fifteen Portraits, 
Women of the Bible. Forty Portraits.
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PORTRAITS (Stereoscopic).

Brewster, Sir David.
Brougham, Lord.
Gladstone, Bight Hon. William Ewart. 
Gough, John B.

Kossuth, Louis. 
Mackay, Charles. 
Piccolomini.

MISCELLANEOUS PHOTOGRAPHS.

Costumes of Sweden. (Cartes de Visite, coloured.) 
Fossil Fish, Holoptychius Nohilissimus.
Skeleton of Dinornis Elephantopus.
Skeleton of a Man and of a Male Gorilla.
Soulages, Chimney-piece, and other Objects.
Ship “Brotherly Love,” in which Captain Cook is supposed to have served

his Apprenticeship. 
Steamers :—

Albion.
Aldinga.
Barwon.
Charles Edward. 
City of Adelaide.

Coorong.
Derwent.
Edina.
Gothenburg.
Madras (P. & 0. Co.’s)

Orneo.
Otago.
Southern Cross. 
You Yangs.
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PELOTO-LITHOGEAPHS.

ALBERT DURER ALBUM PHOTO-LITHOGRAPHED
IN THE

DEPARTMENT OF LANDS, MELBOURNE,

By John Noone, Esq. Government Photographer.

THE SUFFERINGS OF OUR LORD.
The Suffering Saviour.
The Lord’s Supper.
Our Lord praying in Garden of Olives. 
The Laying Hands on the Lord.
The Scourging.
The Presentation or Exposure.
The Bearing of the Cross.
The Crucifixion.
The Descent into Hell.
The Body of Our Lord mourned over

by Mary and the Holy Women. 
The Entombment.
The Resurrection.

THE LIFE OF THE VIRGIN MARY.

Mary with the Infant.
St. Joachim dismissed by the High Priest. 
The Angel appears to St. Joachim and

announces the Betrothal of Mary 
and Joseph.

St. Joachim embraces St. Anne under 
the Golden Gate.

The Birth of Mary.
Presentation of the Virgin in the Temple. 
The Betrothal of Mary.
The Announcement to Mary.
The Meeting of Mary and Elizabeth.

The Birth of Christ.
The Circumcision.
The Adoration of the Three Kings. 
The Purification of Mary.
The Flight into Egypt.
The Holy Family in Egypt.
The Lord teacheth in the Temple. 
The Lord takes leave of His Mother. 
The Death of Mary.
The Ascension of Mary into Heaven. 
The Adoration of Mary.

REVELATION OF ST. JOHN, AND THE 
LIVES OF THE SAINTS.

The Trinity.
The Four Apocalyptic Horsemen.
The Four Angels loosed to destroy a

third of the Human Race.
The Battle of St. Michael with the

Dragon.
The Holy Family with St. Anne and 

St. Joachim.
Mary crowned by Two Angels.
Our Lord appears to St. Gregory during

Mass.
St. Jerome in his Cell.
Anthony and Elias fed by Ravens.
St. Stephen, St. Gregory, and St.

Lawrence.

Cartoon of Pisa. Presented by John Noone, Esq.
Heads. (Two.) Giovanni Battista Piazetta.
St. Sebastian. Pietro Perugino.



APPENDIX.

CATALOGUE OF BOOKS IN THE PUBLIC LIBRAEY OF 
VICTORIA, RELATING TO THE FINE ARTS.

N.B.—When the Edition, the No. of Vols., or the Place of Publication is not stated, it will be 
understood that the Edition is the first, the hook is “1 vol.” only, and published in London.

ACLAND (Henry W.) and RUSKIN (John). The Oxford Museum. I2mo. 1859 
ADAMS (Edward). The Polychromatic Ornament of Italy. 4to. No date
ADAMS (M.) Decorations Intérieures et Meubles des Epoques Louis XIU. et Louis XIV. 
ADHEMAR (A. J.)

1. Traité de Perspective. Fol. 8vo,
2. Traité des Ombres. Fol. 1 vol. & 8vo, 1 vol,

AFFO (P. Ireneo).
1. Vita del Parmigianino. 4to.
2. Il Parmigiano Servitor di Piazza. 12mo.

AGINCOURT (Seroux D’). History of Art, by its Monuments, from its Decline in the
fourth century to its Restoration in the sixteenth. Fol. 1847

ALBANI (Francisco). Picturae in AEde Verospiâ. Fol. Rome 1704
ALGAROTTI (Francisco). Saggio sopra La Pittura. 8vo. Livorno 1763
ALKEN (Henry). The Art and Practice of Etching.
ALLEGRINI (Giuseppe). Ritratti d’ Uomini Illustri Toscani. Fol. 2 vols.
ALT (Rudolf). Malerische Ansichten von Wien. 4to.
AMORETTI (Carlo). Storiche su la Vita, gli studj, e le Opere di Lionardo da Vinci.

Si aggiungono le Memorie Intorno alia Vita del Baldassare Oltrocchi scritte dal 
Pietro Cighera. 8vo. Milan 1804

ANTIQUARIAN ETCHING CLUB PUBLICATIONS. 4to, 5 vols. 1849-53
ARESTI (Joseph).

1. Ancient Ornamental Alphabets. 8vo. No date
2. Lithozoographia ; or Aquatinta stippled gradations produced upon drawings washed

or painted on stone. 8vo. 1857
ARMENGAUD (J. G. D.) Les Galeries Publiques de l’Europe—Rome. Fol. Paris 1856

Fol. Paris 1861

Paris 1859 
Paris 1852

Parma 1784 
Parma 1796

8vo. 1849 
Firenze 1766 

Wien, no date
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ARMENINO GIO BATISTA Dei Veri precetti della Pittura. 8vo. Pisa 1823
ART. British Sculptors, Sculpture, and our Public Monuments (Notes on).

1861. (Eng. Pamph. vol. 5, new ser.) 
ARTISTS’ VADE MECUM ; the whole Art of Drawing taught in a New Work, engraved 

on 100 Copper Plates. 4to. 1762
ASTLE (Thomas). Origin and Progress of Writing as well Hieroglyphic as Elementary. 

Illustrated by Engravings. Fol. 2nd Ed. 1803
AUSTRALIAN TYPOGRAPHICAL CIRCULAR. 8vo. Melb. 1862
AVEROLDO (Giul’ Anton). Le scelte Pitture di Brescia additate al Forestiere.

8vo. Brescia 1700

ZB.
BACHELET (Th.) et DEZOBRY (Ch.) Dictionnaire Générale des Lettres, des Beaux 

Arts, &c. 4to, 2 vols. Paris 1862
BAGLIONE (Gio.) Le Vite de’ Pittori, Scultori, Architetti, ed Intagliatori del 1572 nel 

1642. Con la Vita di Salvator Rosa scritta da G. B. Passari. 4to. Napoli 1733
BALDINUCCI (Filippo). Notizie de’ Professori del disegno da Cimabue, accresciuta di 

Annotazioni del Domenico M. Manni. 4to, 7 vols. Firenze 1767
BALDUS (E.) Palais du Louvre et des Tuileries. Motifs de Décoration Intérieure et 

Extérieure. Folio, 3 vols. Paris
BALLANTINE (James). The Life of David Roberts, R.A. With Etchings and Facsimiles 

of Pen and Ink Sketches by the Artist. 4to. Edinb. 1866
BARDON (Dand.) Traité de Peinture, suivi d’un Essai sur la Sculpture. 8vo. Paris 1765 
BARKER (William B.) Lares and Penates ; or Cilicia, and its Governors. 8vo. 1853 
BARNARD (G.) Theory and Practice of Landscape Painting in Water Colours. 8vo. 1861 
BAROTI (Cesare). Pitture e Scolture della CittA di Ferrara. 12mo. Ferrara 1770
BARRE (L.) Herculanum et Pompéi. Recueil Général des Peintures, Bronzes, Mosaïques, 

etc. découverts jusqu’ à ce jour, gravés par H. Roux. 4to, 8 vols. Paris 1861-62
BARRERA (Mad. de). Gems and Jewels ; their History, Geography, Chemistry, and Ana.

8vo. 1860
BARRESWIL (Charles Louis) et DAVANNE (M.) Chimie Photographique.

2nd Ed. 8vo. Paris 1859
BARRY (James, Professor of Painting, R.A.) Works, containing his Correspondence from 

France and Italy with Edmund Burke, his Lectures on Painting, &c. With some 
account of his Life and Writings. 4to, 2 vols. 1809

BARTLETT (W. H.) Pictures from Sicily. 8vo. 1859
BARTOLI (Francesco).

1. Le Pitture Sculture, ed Architetture di Rovigo. 12mo. Venezia 1793
2. Notizia delle Pitture, Sculture, ed Architetture, che ornano le Chiese, &c. d’ Italia.

12mo. Venezia 1776
BARTOLI (Pietro Santi). Colonna Trajana, con l’Espositione Latina D’Alfonso Ciaccone.

Obi. fol. Borna, no date
BARTSCH (Adam). Le Peintre Graveur (avec les seize Dessins, Copies faites d’après les 

estampes très-rares de différents Maîtres). 12mo, 22 vols. Various dates
Vols. I.—V.—Pays-Bas. New Ed. Leipzig 1854
Vols. VI.—XI.—Vieux Mâitres Allemands. Vienna 1808
Vol. XII.—Les clair-obscurs des Maîtres Italiens. Vienna 1811
Vol. XIII.—Vieux Maîtres Italiens. Vienna 1811
Vols. XIV. XV.—Marc-Antoine Raimondi et son Ecole. Vienna 1813
Vols. XVI.—XXL—Peintres Italiens. Vienna 1818-21
Vol. XXII,—Dessins. No date
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BARUFFALDI (Girol.) Vite de’ Pittori e Scultori Ferraresi. 8vo, 2 vols. Ferrara 1844-46 
BASAN (FI. L.) et P. F. (Pere et Fils). Dictionnaire des Graveurs Anciens et Modernes.

8vo, 2 vols. 2nd Ed. Paris 1809 
BEASLEY (E. 0.) Laocoon : an Essay on the limits of Painting and Poetry. 12mo. 1853 
BAXLEY (H. Willis). Spain. Art-Remains and Art-Realities. Painters, Priests, and 

Princes. 8vo, 2 vols. 1875
BAYLISS (Wyke). The Witness of Art; or The Legend of Beauty. 8vo. 1876
BECKER (Lijd.) Men of Victoria; with other Portraits, by Various Artists. 4to. J/e/A 1856 
BECKFORD (William). Biographical Memoirs of Extraordinary Painters. 12mo. 1834
BELL (Sir Chas.) Anatomy and Philosophy of Expression, as connected with the Fine Arts.

5th Ed. 8vo. 1865
BELLORI (Gio. Pietro). Le Vite, de Pittori, Scultori, ed Architetti Moderni co’loro 

Ritratti al Naturale. 2nd Ed. 4to. Romae 1728
BEMROSE (William).

1. Manual of Wood-Carving.
2. The same.
3. Fret-Cutting and Perforated Carving, with Instructions.

BENNETT (Charles H.) The Fables of AEsop and others.
Nature.

BENSON (William). Principles of the Science of Colour.
BERG (Joh. Aug.) Sverige Framstaldt i Tailor 96 Litografier i Tontryck.

Obi. fol. 2 vols. Gotel). no date. 
BERGMAN (Carl Johan). Gotland och Wisby i Tailor. Obi. fol. Stockh. 1858
BERJEAU (P. Charles). Varieties of Dogs, as they are found in Old Sculptures, Pictures, 

Engravings, and Books. 4to. 1865
BERMUDEZ (Juan Agustín Cean). Diccionario Histórico de los Profesores de las Bellas 

Artes en España. 12mo, 6 vols. Madrid 1800
BERNARD (C. E.) Essay on Arithmetical Perspective. 8vo. 1839
BESLEY (R.) and CO. Specimens of Printing Types. 4to. 1854
BEWICK (Tiios.) Books Illustrated by:—• (Presented by Duncan Elphinstone Cooper, Esq.)

Adams (Thomas) Poetical Works.
12mo. Alnwick 1811

AEsop and others. The Fables of.
1st Ed. 8vo. Newcastle 1818

Bewick (Thomas).
1. General History of Quadrupeds.

2nd Ed. 8vo. Newcastle 1791
2. The same. 4thEd. „ „ 1800
3. The same. 5tliEd. „ „ 1807
4. History of British Land Birds.

1st Ed. 8vo. Newcastle 1797
5. Figures of British Land Birds.

1st Ed. 8vo. Newcastle 1800
6. History of British Water Birds.

1st Ed. 8vo. Newcastle 1804
7. History of British Birds.

2ndEd. 8vo,2vols. Newcastle\NF>
8. The same. 3rdEd. 8vo. „ 1809
9. The same. 6th Ed. 2 vols. „ 1832

10. The same. Last Ed. 8vo, 2 vols.
Newcastle 1847

11. Natural History of Brit. Quadrupeds,
Foreign Quadrupeds, British Birds, 
Water Birds, Foreign Birds, &c.

12mo. Alnwick, no date

5th Ed. 
7th Ed.

4to. No date 
4to. No date 
4to. No date 

Translated into Human 
4to. 1857 
4to. 1868

12. Select Fables. 8vo. Newcastle 1820
13. Memoir written by himself, embel­

lished by Wood Engravings for a 
Work on British Fishes, and never 
before published. 8vo. Newc. 1862

Blossoms of Morality, by the Editor of the 
Looking-Glass for the Mind. With 
47 Cuts. 12mo. 1796

Dodd (Rev. William). The Beauties of 
History. 3rd Ed. 12mo. 1800

Fergusson (Robert). Poems.
12mo, 2 vols. Alnwick, no date

Goldsmith (Oliver). History of England.
12mo. 1812

Goldsmith (Oliver) and Parnell (Thomas). 
Poems. 1st Ed. 4to. 1795

Hive (The) of Ancient and Modern Litera­
ture. 12mo. Newcastle 1806

Kaye (R.) The New Preceptor.
12mo. Newcastle 1801

Looking-Glass for the Mind. 12mo. 1792
Service (James). Legends of Northumber­

land. 12mo. Alnwick 1834
Somerville (William). The Chase.

1st Ed, 4to, 1796



Fol. 1808

4to. 1855
8vo. 1877
Melb. 1865
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BEZOLD (Wilhelm). The Theory of Colour, in its relation to Art and Art Industry. 
Translated by S. R. Koehler. 8vo. Boston 1876

BIANCONI (6. L.) Nuova Guida di Milano, 12mo. Milan 1787
BIELFELD (Charles F.) On the use of Improved Papier Mâché in Furniture and in 

Works of Art, 4to. 1850
BILLING (Archibald). The Science of Gems, Jewels, Coins, and Medals, Ancient and 

t Modern. 8vo. 1867
BILLINGS (Robt. Wm.) Power of Form applied to Geometric Tracery. 8vo. Edinb. 1851
BIN NS (R. W.) Century of Potting in the City of Worcester, being the History of the 

Royal Porcelain Works, from 1751 to 1851. 8vo. 1865
BIOGRAPHICAL CHARTS or the PAINTERS of certain Schools in Italy. Obi. fol 
BIRCH (Samuel). History of Ancient Pottery. 8vo, 2 vols. 1858
BISAGNO (Francesco). Trattato della Pittura. I2mo Venetia 1642
BLACKBURN (Henry).

1. Art in the Mountains; the Story of the Passion Play. 8vo. 1870
2. Academy Notes, with Illustrations. 8vo. 1875-77

BLACKWOOD (Lady Alicia). Scutari, the Bosphorus, and Crimea. 24 Sketches.
Fol. Ventnor 1857

BLAIR (Robert). The Grave. Illustrated by 12 Etchings by Schiavonetti, from the 
Original Inventions of William Blake.

BLANC (Charles).
1. History of the Painters of all Nations.
2. Art in Ornament and Dress. Translated.

BLUNDELL and FORD. Specimen of Printing in Colours. Fol.
BOCK (Alfred). The Wild Flowers of Gipps Land. An Album of Photographs of same.

8vo. Sale 1870
BOHN (Henry George). Guide to Pottery and Porcelain. 8vo. 1857
BOISBAUDRAN (Horace Lecoq de). Education de la Mémoire Pittoresque. Application 

aux Arts du Dessin. 2nd Ed. 8vo. Paris 1862
BOISSEREE COLLECTION. German and Flemish Paintings of the 14th, 15th, and 16th 

Centuries. Lithographed by J. Strixner. Fol. 4 vols. Stuttgart 1821
BONOMI (Joseph).

1. Catalogue of Sir Charles Nicholson’s Egyptian and other Antiquities. 8vo. 1858
2. The Proportions of the Human Figure, according to the Canon of Vitruvius ; also

a Canon founded upon a Diagram by John Gibson. 8vo. 1857
BONUCCI (Carlo). Pianta degli Scavi di Pompei. 8vo.
BORGHINI (Raffaello). Il Riposo. 8vo, 3 vols.
BOSCHINI (Marco). La Carta del Navegar Pitoresco. 4to.
BOTTARI (Giovanni) e TICOZZI (Stefano). Raccolta di Lettere sulla Pittura, Scultura, 

ed Architettura, scritte da’ piu celebri personaggi dei secoli XV., XVI., e XVII.
12mo, 8 vols. Milano 1822-25 

BOUCHER (Francois). L’OEuvre reproduit par Emile Wattier d’ après la Gravure des 
Dessins Originaux. Fol. Paris, no date

BOURNON (Jacques Louis, Comte de). Descriptive Catalogue of Diamonds in the Cabinet 
of Sir Abraham Hume. 4to. 1815

BOURGOIN (Jules). Les Arts Arabes. Architecture, Menuiserie, Bronzes, Plafonds, 
Pavements, Vitraux, &c. Fol. 1873

BRADBURY (H.)
1. Nature Printing : Its Origin and Objects. 4to. 1855
2. Specimens of Bank Note Engraving. 4to. 1860

Napoli 1852 
Milano 1807 
Venetia 1660
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BRAY (Anna Eliza). Life of Thos. Stothard, R.A. with Personal Reminiscences. 4to. 1851 
BREES (S. C.) Pictorial Illustrations of New Zealand. 4to. 1847
BRETON (Ernest). Pompeia décrite et dessinée suivie d’une Notice sur Herculanum.

2nd Ed. 8vo. Paris 1855
BRITTON (John). _ Catalogue Raisonné of the Pictures belonging to the Most Plonorahle 

the Marquis of Stafford, in the Gallery of Cleveland House. 8vo. 1808
BROMLEY (Henry). Catalogue of Engraved British Portraits, from Egbert the Great 

to the Present Time ; with an Appendix, containing the Portraits of such Foreigners 
as may claim a place in the British Series. 4to. 1793

BRÔNDSTED (Pierre Olave). Mémoire sur les Vases Panathénaïques. 4to. Paris 1833 
BRONGNIART (Alexandre). Traité des Arts Céramiques, corrigé et augmenté, par

Alphonse Salvétat. 2nd Ed. 8vo, 2 vols, avec un 4to Atlas. Paris 1854
BROWN (Richard). Principles of Practical Perspective ; or Scénographie Proiection.

2nd Ed. 4to. 1835
BRUCE (M.) Hong Kong illustrated in a Series of Lithographs. Fol. No date
BRULLIOT (Francois). Dictionnaire des Monogrammes, Marques, Figurées, Lettres

Initiales, Noms Abrégés, etc. avec lesquels les Peintres, Dessinateurs, Graveurs et 
Sculpteurs ont désigné leurs Noms. New Ed. 4to. Munich 1832-34

BRYAN (Michael).
1. Biographical and Critical Dictionary of Painters and Engravers, with Ciphers,

Monograms, and Marks used by each Engraver, and List of their Principal Works.
4to, 2 vols. 1816

2. The same. New Edition, enlarged and continued to the Present Time, by George
Stanley. Supplement by Henry Ottley. 4to. 1865-66

BUCHANAN (William). Memoirs of Painting, with a Chronological History of the 
Importation of Pictures by the Great Masters into England since the French 
Revolution. 8vo, 2 vols. 1824

BUNBURY (Henry). Twenty-two Plates illustrative of Shakspeare, engraved by Bartolozzi 
and Others. Fol. 1794

BURCHETT (Richard).
1. On the Central Training School for Art. 1858. (Pamph. ‘Art,’ vol. 6)
2. Practical Perspective. 8vo. 1859
3. Introduction to Plain Geometrical Figures. 12mo. 1863
4. Linear Perspective for the use of Schools of Art. 8vo. 1869
5. Practical Geometry. 8vo. 1869

BURGES (William).
1. Art applied to Industry. 8vo. Oxf. Lond. 1865
2. Description of Models for the Adornment of St. Paul’s, now exhibited at the Royal 

Academy. 1874. (Pamph.‘Art,’vol. 17)
BURN (Robt. Scott). The Handbook of Object Teaching. Fol. & 12mo, 2 vols. No date 
BURNET (John).

1. Sir Joshua Reynolds’ Discourses. With Explanatory Notes & Plates. 4to. 1842
2. Practical Essays on Various Branches of the Fine Arts. 8vo. 1848
3. Rembrandt and his Works. Illustrated by Examples from his Etchings. 4to. 1849
4. Practical Hints on Portrait Painting. Illustrated by Examples from the Works of

Vandyke and other Masters. 4to. 1850
5. Turner and his Works, with Memoir by Peter Cunningham. Fol. 1852
6. The same. Re-edited by FI. Murray. 4to. 1859
7. Practical Treatise on Painting. 4to. 1837-65

BURTIN (Francois Xavier de). Treatise on the Knowledge necessary to Amateurs in
Pictures. Translated and abridged from the French by Robt. White. 8vo. 1845 

BUSCHER (Edmond).
1. Album et Description du Cortège des Comtes de Flandre. 8vo, 2 vols. Gand 1852-53
2. Ruines de l’Abbaye de Saint Bavon, 3rd Ed. Fol. Gand 1854
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O.
CADIOLI (Giovanni). Descrizione delle Pitture, Sculture, ed Architetture nella città di 

Mantova e né suoi contorni. 12mo. Mantova 1763
CAIMI (Antonio). Delle Arti del Disegno e degli Artisti nelle Provincie di Lombardia 

dal 1777 al 1862. 8vo. Milano 1862. (Exhib. Internat. 1862, vol. 6)
CALEDONIA described by SCOTT, BURNS, and RAMSAY, with Illustrations by 

John Macwhirter. Engraved by R. Paterson. 4to. 1878
CAMPO (Antonio). Cremona rappresentata in Disegno col suo Contato. 4to. Milan 1645
CANADA. Educational Museum and School of Art and Design for Upper Canada.

8vo. Toronto 1858
CANOVA (Antonio). The Works of, Engraved by H. Moses. With Memoir, by Count 

Cicognara. 4to, 3 vols. 1828
CARASI (Conte Proposto Carlo). Le Pubbliche Pitture di Piacenza. 8vo. Piacenza 1780 
CARLISLE (Nicholas). Memoir of the Life and Works of William Wyon, Chief Engraver 

of the Royal Mint. 8vo. 1837
CARTER (John).

1. The Ancient Architecture of England ; including the Orders during the British,
Roman, Saxon, and Norman Eras, and under the Reigns of Henry III. and 
Edward III. New Ed. Fol. 1837

2. Specimens of Ancient Sculpture and Painting in England, from the Earliest Period
to the Reign of Henry VIII. New Ed. Fol. 1838

CASLON (H. W. & Co.) Specimens of Printing Types of the Caslon and Glasgow Letter 
Foundry. 4to. No date

CATALOGUES.
1. Victorian Exhibition of Fine Arts, Catalogues, Rules, &c. 8vo. Melb. 1856-57
2. Art Catalogues Munich. 12mo. Munich 1848-60
3. Catalogue of London Exhibitions. Eighth Exhibition of Inventions. Society of

Painters in Water Colours. Royal Academy of Arts. Crystal Palace, Penny 
Guide. 8vo. 1856-61

4. Catalogue of Collections of Engraved Portraits on sale by Edwd. Evans. 8vo. No date
CAULFIELD (James). Calcographiana ; The Printsellers’ Chronicle and Collectors’ Guide

to the Knowledge and Value of Engraved British Portraits. 8vo. 1814
CAVE (Marie Elisabeth). Cours du Dessin sans Maître. Fol. Paris, no date
CANTON CELEBRATION 1877. Catalogue of the Loan Collection of Antiquities,

Curiosities, and Appliances connected with the Art of Printing. 8vo. 1877
CELLINI (Benvenuto).

1. Vita scritta da lui medesimo, restituta alla Lezione Originale dal Dottor
Francesco Tassi. 8vo, 3 vols. Firenze 1829

2. Memoirs written by himself. Translated by Thomas Roscoe. 12mo.
CENNINI (Cennino). Treatise on Painting, written in 1437. Translated by Mary P.

Merrifield. 8vo. 1844
CHABOUILLET (M.) Catalogue Général et Raisonné des Camées et Pierres Gravées de la

Bibliothèque Impériale. 8vo. Paris, no date
CHAFFERS (William).

1. Marks and Monograms on Pottery and Porcelain, of the Renaissance and Modem
Periods, with Historical Notices of each Manufactory, with 2,200 Potters’Marks 
and Illustrations. 3rd Ed. 8vo. 1870

2. The Keramic Gallery. 8vo, 2 vols. 1872
CHAMPFLEURY (Jules Fleury).

1. Histoire des Faiences Patriotiques sous la Revolution. 2nd Ed. 8vo. Paris 1867
2. Histoire de la Caricature au Moyen Age, 8vo. Paris, no date
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CHATTO (W. A.) and JACKSON (John). Treatise on Wood Engraving, Historical and 
Practical. 8vo. 1839

CHEVREUL (Michel Eugene).
1. The Principles, Harmony, and Contrast of Colors, and their Application to the

Arts and Sciences. Translated by C. Martel. 2nd Ed. 8vo. 1855
2. The same. 3rd Ed. 8vo. 1860

CHIPPENDALE (Thomas).
1. Collection of Ornamental Designs, applicable to Furniture, Frames, and the

Decoration of Rooms in the style of Louis XIV. 4to
2. The Gentleman and Cabinet-maker’s Director. Fol. 1754

CHIPPENDALE (Thomas), JONES (Inigo), and OTHERS. Old English and French 
Ornaments. 4to. 1858-59

CHRIST (Johann Friedrich). Dictionnaire des Monogrammes, Chiffres, Lettres Initiales, 
Logogryphes, etc. Traduit de l’Allemand par M** (Sellius). 8vo. Paris 1750

CHRISTIE, MANSON, & CO. Catalogues of Sales of Pictures, &c. 8vo, 30 vols.
CICERI (Eugene). Cours Progressif de Paysage. Fol. Paris 1857
CICOGNARA (Leopold). Storia della Scultura dal suo Risorgimento in Italia sino al

Secolo di Napoleone, per servire di continuazione aile Opéré di Winckelmann e di 
Agincourt. Fol. 3 vols. Vicenza 1813-18

CIOCCHI (Gio Maria). La Pittura in Parnaso. 8vo. Firenze 1725
CLARAC (M. le Comte). Description Historique et Graphique du Louvre et des Tuileries.

8vo. Paris 1853
CLARKE (Edward de). The Tomb of Alexander. A Dissertation on the Sarcophagus 

brought from Alexandria. 4to. Cambridge 1805
CLAUDE (Gelee, dit LE LORRAIN).

1. Liber Veritatis ; or A Collection of 200 Prints after the Designs of Claude le Lorrain,
executed by Richard Earlom. Fol. 3 vols. 1777—1819

2. Drawings and Etchings. (Societies—Burlington F. A. Club, vol. 1)
CLAYTON (Ellen C.) English Female Artists. 8vo, 2 vols. 1876
CLEMENT (Charles). Géricault ; étude Biographique et Critique. Avec le Catalogue

Raisonné de 1’ OEuvre du Maitre. 8vo. Paris 1868
COCHIN (M.) Voyage d’Italie; ou recueil de Notes sur les Ouvrages de Peinture et de 

Sculpture, qu’ on voit dans les Principales Villes d’Italie. 12mo, 3 vols. Paris 1773
COLLINS (W. Wilkie). Memoirs of William Collins, with Selections from his Journal and 

Correspondence. 8vo, 2 vols. 1848
COLUCCI (Giuseppe). Delle Antichita Picene. Fol. 32 vols. Fermo 1786-97
CONDIVI (Ascanio).

1. Vita di Michel Angelo Buonarroti. 2nd Ed. Fol. Firenze 1746
2. The same ; another edition. . 8vo. Pisa 1823

CONSONI (N.) Cartoons from the Vatican. Fol. No date
COOK (Dutton). Art in England : Notes and Studies. 12mo. 1869
COQUEREL (Athanase, Junr.) Fine Arts in Italy in their Religious Aspect. Translated

by Edward and Emily Higginson. 8vo. 1859
CORNHILL GALLERY. 100 Engravings from Drawings on Wood, designs for the

“ Cornhill Magazine.” 4to. 1865
COTTON (William).

1. Sir Joshua Reynolds and his Works ; Gleanings from his Diary. Edited by
John Burnett, F.R.S. 8vo. 1856

2. Catalogue of Portraits painted by Sir Joshua Reynolds. 8vo. 1857
3. Sir Joshua Reynolds’ Notes and Observations on Pictures, chiefly of the Venetian

School. 8vo. 1859
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COXE (William, Archd. of Wilts). Sketches of Lives of Parmegiano (Girolamo F. M. M.)
and Correggio (Antonio de’ Allegri). 8vo. 1823

CROOKES (William). Handbook to the Waxed Paper Process in Photography. 8vo. 1857 
CROWE (J. A.) and CAVALCASELLE (G. B.)

1. The Early Flemish Painters ; their Lives and Works. 8vo. 1857
2. A New History of Painting in Italy, from the Second to the Sixteenth Century.

8vo, 3 vols. 1864
3. A History of Painting in North Italy, from the Fourteenth to the Sixteenth Century.

8vo, 2 vols. 1871
4. Titian ; Iris Life and Times. 8vo, 2 vols. 1877

CRUIKSHANK (George). Eighty-two Illustrations on Steel, Stone, and Wood, with
Letterpress Description. 4to. Various dates

CRYSTAL PALACE, SYDENHAM. The Guide and Handbooks to. 12mo, 5 vols. 1854 
CUMBERLAND (George). Essay on the Utility of Collecting the Best Works of the

Ancient Engravers of the Italian School. With a Critical Catalogue. 4to. 1857 
CUMBERLAND (Richard). Anecdotes of Eminent Painters in Spain, Sixteenth and

Seventeenth Centuries. 2nd Ed. 12mo, 2 vols. 1787
CUNNINGHAM (Allan).

1. Lives of the British Painters, Sculptors, and Architects. 12mo, 6 vols. 1839
2. Life of Sir David Wilkie ; his Journals, Tours, and Critical Remarks on Works of Art.

8vo, 3 vols. 1848

r>.
DAHLBERG (E.) Beskrifning öpver Stader, Egendomar, Minnesmarken upptagne, uti

Suecia Antiqua et Hodierna. Obi. fol. Stockh. no date
DALTON (R.) Series of Prints relative to Greece, Egypt, &c. Fol. 1751
DANIEL (Thomas and William). Oriental Scenery, Views, Landscapes, &c. Antiquities of

India, and Hindoo Excavations in Mountains of Ellora. Fol. 3 vois. 1795-1808 
D’ARCO (Carl.) Delle Arti e Degli Artefici di Mantova Notizie, Vol. I. Fol. Mantova 1857 
D’ARGENVILLE (D.) Vies des Peintres. 8vo, 4 vols. Hans 1762
DARJOU (A.) Costumes de la Bretagne. 4to. Paris, no date
DATI (Carlo Ruberto).

1. Vite dei Pittori Antichiscritte ed Illustrate. 8vo. Napoli 1730
2. The same ; another edition. 8vo. Padova 1821

DAVID (F. A.) Antiquités Etrusques, Grecques et Romaines avec leurs Explications par 
D’Hancarville. 8vo, 5 vols. Paris 1785

DAVID (T. B. E.) Notices sur les Chefs-d’-OEuvres de la Peinture Moderne et sur les 
Maitres de toutes les Ecoles. 12mo. Paris 1854

DAVIES (Edward). Life of Murillo, compiled from Various Authors. 8vo. 1819
DAVIS (Dr. Nathan). Carthage and her Remains ; being an Account of the Excavations 

and Researches on the Site of the Phoenician Metropolis in Africa and other 
adjacent places. 8vo. 1861

DAYES (Edward). 1. Works of. 8vo. 1805
2. Picturesque Tour through Yorkshire and Derbyshire, with Notes by E. W. Brayley.

2nd Ed. 8vo. 1825
DECLOUX et DOURY (MM.) Histoire Archéologique, descriptive et graphique de la 

Sainte-Chapelle du Palais. Fol. Paris 1875
DECORATION. Recueil de 60 Planches de, extraites de la Première Série du Journal- 

Manuel de Peintures, Fol. Paris, no date
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DELAMOTTE (Philip II.)
1. Practice of Photography. 3rd Ed. 12mo. 1856
2. Oxymel Process in Photography. 12mo. 1856

DELAMOTTE (H.)
1. Medieval Alphabets and Initials for Illuminations. 8vo. 1859
2. The same. 2nd Ed. 8vo. 1864
3. A Primer of the Art of Illumination. 8vo. 1860

DELANGE (Henri et Carle). Recueil cle la Faience Française dite de Henri Second 
et Diane de Poitiers. Fol. Paris 1861

DE QUINCY (Quatremere). On Imitation in the Fine Arts. Translated by J. C. Kent.
8vo. 1837

DE QUINCY (Q.) and DUPPA (R.) Lives of the Italian Painters Michel Angelo and 
Raffaello. 12mo. 1846

DESTAILLEUR (H.) Recueil des Estampes relatifs à T Ornementation des Appartements 
au seizième—dix-huitième Siècles. Fol. Paris 1863

DEVILLE (Achille). Histoire de l’Art de la Verrerie dans l’Antiquité. 4to. Paris 1871
DEVINNE (Theo. L.) The Invention of Printing ; a Collection of Facts and Opinions 

descriptive of Early Prints, Playing Cards, &c. 8vo. 1877
DIBDIN (Rev. Thomas Frognall). Bibliographical Decameron ; or Ten Days’ Pleasant 

Discourse upon Illuminated MSS, and subjects connected with Early Engraving, 
Typography, and Bibliography. 8vo, 3 vols. 1817

DIDRON (Adolphe Napoleon),
1. Iconographie Chrétienne. Histoire de Dieu. 4to. Pans 1843
2. The same. Translated. 12mo. No date

DISNEY (John). Muséum Disneianum
Specimens of Ancient Art.

DOLBY (Anastasia).
1. Church Embroidery, Ancient and Modern. Practically Illustrated. 4to. 1867
2. Church Vestments ; their Origin, Use, & Ornament. Practically illustrated. 4to. 1868 

DOLCE (Lodovico). Dialogo della Pittura intitolato l’Aretino. 12mo. Venice 1557 
DOMINICI (Bernardo de). Vite de’ Pittori, Scultori, ed Architetti Napoletani.

4to, 3 vols. Napoli 1742-44
DOUCE (Francis). The Dance of Death ; exhibited in Engravings on Wood. With a 

Dissertation on Macaber and Hans Holbein. 8vo. 1833
DRAKE (William R.) Notes on Venetian Ceramics. 8vo. 1868
DRAWINGS, ENGRAVINGS, and ETCHINGS. (In 1 vol.) Fol. Various dates 
DRAWING and SINGING. Some of the Advantages arising from the Study of. 
DRESSER (Christopher, Ph. D.) (Vict PamPk voL 40)

1. Art of Decorative Design. 8vo. 1862
2. Studies in Design. Pol. No date

DUBOIS (Ambroise). Galerie de la Reine, dite de Diane, à Fontainebleau, peinte par,
en MDC. Fol, Paris 1858

DUFEY (M. P. J. S.) Nouveaux Tableaux de Paris. Fol. Paris, no date
DUMOULIN (M. E. G.) Compte Rendu des Travaux du Congrès Artistique a Anvers.

8vo. Anvers 1862
DUPLESSIS (George). Histoire de la Gravure en France. 8vo. Paris 1861
DUPONT-AUBERVILLE (M.) L’Ornement des Tissus. Recueil Historique et Pratique. 
DURER (Albert). FoL Firenze 1877

1. The Passion of Our Lord Jesus Christ. Edited by Henry Cole. 8vo. Camb. 1844
2. Passio Christi re-produced in Facsimile. 4to. 1870
3. Album. Nürnberg, no date

being a Description of a Collection of Various 
Fol. 1846

Q
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DU SOMMERARD (Alexandre). .
1. Les Arts au Moyen Age. Planches, fol. 5 vols.; Texte, 8vo, 5 vols. Pans 1838-46 
2 Musée des Thermes et P Hotel de Cluny. Catalogue et Description des Objets

exposés. 8v°; Pans 1864
DYCE (William). Introduction to Drawing-Book of School of Design, published 1842-43.

1854. (Education Reports, vol. 3)

E.
EASTLAKE (Sir Charles Lock).

1. Materials for History of Oil Painting. 8vo, 2 vols. 1847-69
2. Contributions to Literature of the Fine Arts. With Memoir by Lady Eastlake

8vo. 1870
EASTLAKE (Charles L.) Hints on Household Taste in Furniture, &c. 8vo. 1869 
EASTLAKE (Lady). Life of John Gibson, R.A., Sculptor. _ 8vo. , 1870
EAUX-FORTES. L’Eau-Forte en 1874. Trente Eaux-Fortes Originales et Inédites, 

par Trente des Artistes les plus Distingués : Texte par Ph. Burty. L Eau-Porte 
en 1875. Quarante Eaux-Fortes, Originales et Inédites, par Quarante des Artistes 
les plus Distingués : Texte par Ph. Burty. (2 Portfolios.) Pans 1874-75

EDUCATION. Council of.
1. Catalogue of British Fine Art Collections at S. Kensington Museum. (S. K. Mus. v, 18)
2. Conditions upon which Casts may be obtained. (Ibid. vol.. 15)
3. Inventory of the Pictures, Drawings, Etchings, &c. in the British Fine Art Collections

in the Kew Gallery, South Kensington. . _ (lbld- vol. 4)
4. Inventory Catalogue of the Specimens illustrating the .Materials, Processes, &c.

in the Manufactures of Earthenware, Porcelain, &c. in the Museum of Irish 
Industry, Dublin. 8vo. Dw5Zml861

ELLET (Mrs. E. F.) Women Artists of all Ages and Countries. 8vo. 1859
ELLIS (Sarah). Morning Call (The). A Table Book of Literature and^Art.

ENGERT (Erasme). Catalogue de la Galerie des Tableaux Impériale Royale au Belvédère 
à Vienne. 8v0- 1859

ENGLEFIELD (Sir Henry). Vases from the Collection of. Drawn and Engraved by 
H. Moses. 4t0- 1848

ENGRAVERS. A Chronological Series of. 12m0- 1770
ENGRAVINGS. From Paintings in the Loggie of the Vatican, by Raffaelle and his 

pUpilg ■ Fol. 1 vol. various dates
ENGRAVINGS. Showing the Process of Silk Culture. . (16 Plates)
EPISCOPIUS (Jan de Bisschop). Signorum Veterum leones. Paradigmata Graphices

Variorum Artificum. Fob Hague 1671
ETCHING CLUB (The Junior). Passages from the Modern English Poets. 4to. 1861 
ETCHINGS. Eighteen Etchings by English, French, and German Artists. With Notes 

by Philip Gilbert Hamerton. bob 1877
ETEX (Antoine). Cours Elémentaire de Dessin appliqué à l’Architecture, à la Sculpture, &c. 

v 1 4to & fol. 2 vols. Pans 1849
ETRURIA PITTRICE (L’). Ovvero Storia della Pittura Toscana dedotta dai suoi 

Monumenti che si esibiscono in Stampa dal Secolo Decimo Fino al Présente.
Fol. 2 vols. Fvrenze 1791-95

EVANS (G. W. D.) The Classic and Connoisseur in Italy. 8vo, 3 vols. 1835
EXHIBITION (International, 1862). Masterpieces of Industrial Art and Sculpture.

Fol. 3 vols. 1863
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F.
F ABRI (Girolamo). Ravenna Ricercata, overo Compendio Istorico delle cose pin notabili.
FAIRHOLT (Frederick W.) 8v°' 1678

1. Dictionary of Terms in Art. 8vo. No date
2. Costume in England. History of Dress to the close of the 18th Century. 8vo. 1846
3. Homes, Haunts, and Works of Rubens, Vandyke, Rembrandt, Cuyp, Michael Angelo,

and Raffaelle. Being a series of Art Rambles in Belgium, Holland, and Italy.
4to. 1871

FARQUHAR (Maria). Biographical Catalogue of the Principal Italian Painters. Edited 
by Ralph N. Wornum. 8vo. 1855

FAIT (Dr. J.) Anatomy of the External Forms of Man, intended for the use of Artists, 
Painters, and Sculptors. Edited, with Additions, by Robert Knox.

8vo, with fol. Atlas, 2 vols. 1849 
FEDERICI (Domenico M.) Memorie Trevigiane sulle Opere di Disegno dal 1100 al 1800-
FELIBIEN DES AVAUX (Jean Francois). 4t°‘ '^enezia 1803

1. Entretiens sur les Vies et sur les Ouvrages des plus excellens Peintres, Anciens
et Modernes. 4to, 5 vols. Paris 1685

2. Recueil Historique de la Vie et des Ouvrages des plus Célèbres Architectes.
FERGUSSON (James). 4t°- FmS 1687

1. Illustrations of the Rock-cut Temples of India. Fol. & 8vo, 2 vols. 1845
2. Picturesque Illustrations of Ancient Architecture in Hindostan. Fol. 1848
3. The Palaces of Nineveh and Persepolis restored. An Essay on Assyrian and

Persian Architecture. 8vo. 1851
FERRIGNI (P. C.) Fra Quadri e Statue strennaricordo della 2a“ Espozitione Nationale 

di Belle Arti. 8vo. Milano 1873
FEUCHTWANGER (Dr. L ) Popular Treatise on Gems, in reference to their Scientific 

Value. 8vo. Nero York 1859
FIELD (G.) Prospectus of the British School, instituted 1802, for the Advancement of the

Arts of Painting, &c. 1802. (Pamph. ‘Art,’ 4to, vol. 1)
FIELD (George).

1. The Rudiments of Colours and of Colouring ; with the Nature of Pigments for
the use of Decorative Artists, Painters, &c. 12mo. 1870

2. Grammar of Colouring applied to Decorative Painting and the Arts. New Edition,
by Ellis A. Davidson. 1875-77. (Serials—Weale, vol. 54)

FIELDING (T.H.)
1. On Painting in Oil and Water Colours. 4to. 1839
2. The Art of Engraving, Illustrated with Specimens. 8vo. 1844
3. The Knowledge and Restoration of Old Paintings; the Modes of Judging between

Copies and Originals; and a brief Life of Principal Masters. 12mo. 1847
FINE ARTS. Annals of the, for 1816—1820. 8vo, 5 vols. 1817-20
FITTLER (James). Cartons of Raphael D’Urbino. Intended as a Supplement to the

Cabinet Bible:—The School of Raphael. 4to, 2 vols. 1797
FLAXMAN (John).

1. Compositions from Iliad of Homer. Engraved by T. Piroli and Wm. Blake. Fol. 1805
2. Compositions from Odyssey of Homer. Engraved by Parker and Neagle. Fol. 1805
3. Compositions from Divine Poem of Dante Alighieri. Engraved by T. Piroli. Fol. 1807
4. Compositions from the Works, Days, and Theogony of Hesiod. Engraved by William

Blake. Fol. 1817
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FLAXMAN (Tohn) (continued)—
5. Compositions from the Tragedies of AEschylus. Engraved by T. Piroli and Frank

Howard. Fol. 1831
6. Compositions of the Acts of Mercy. Engraved by F. Chevin. Fol. 1831
7. Anatomical Studies of the Bones and Muscles, for the use of Artists. Engraved

by H. Landseer, Fol. 1833
8. Lectures on Sculpture. 2nd Ed. 8vo. 1838
9. Darstellungen aus Iliade und Odyssee, von E. Schuler. 8vo. No date

FONTHILL ABBEY. Catalogue of the Magnificent, Rare, and Valuable Library, (of
20,000 Volumes). Also of the Books of Prints, Galleries of Art, curious 
Manuscripts; The Persian and Chinese Drawings, &c. &c. 8vo. 1823

FORREST (Lieut, Col.) Picturesque Tour along the Ganges and Jumna. Fol. 1824 
FORSTER (Henry Rumsey). The Stowe Catalogue, Priced and Annotated. 4to. 1848 
FOÜCQUET (Jehan). OEuvre. 4to, 2 vols. Paris 1867
FRANCHI (Antonio). La Teorica della Pittura, owero Trattato delle Materie piu’ 

necessarie, per apprendere con fondamento quest’ Arte. 8vo. Lucca 1739
FRANCO (Giacomo). Habiti d’ Huomeni et Donne Venetiane, con la Processione della 

Serm" Signoria et altri Particolari, cioè Trionfi, Feste, et Cerimonie Publiche 
della Nobilissima Città di Venetia. Fol. Ven. No date

FRANCOEUR (L. B.) Dessin Linéaire et Arpentage. 3rd Ed. 8vo. Paris 1832
FRANKS (Augustus Wollaston). Book of Ornamental Glazing Quarries. Collected 

and arranged from Ancient Examples. 8vo. Oxford 1849
FUESSLIN (Johann Caspar). Geschichte der besten Kiinstler in der Schweitz.

12mo, 5 vols. Zurich 1769-79
FURIETTI (Josephus Alexander). De Musivis ad SS. Patrem Benedictum XIV. 

Pontificem Maximum. 4to. Roma 1752
FUSELI (Henry).

1. Engravings after Fuseli. 8vo. 1803-4
2. Twelve Lectures on Painting, delivered at the Royal Academy. With Additional

Observations and Notes. 4to. 1830
FÜSSLI (J.R.undHansHeinr.) Allgemeines Kiinstler Lexikon, Fol. 6 vols. Zurich 1811-24

Gr.

GAEDERTZ (Dr. Theod.) Adrian van Ostade sein Leben und seine Künst. 8vo. ¿«5^1869
galleries'

1. Amsterdam. Curiosités du Cabinet d’Estampes. Fol. No date
2. Bilder-Gallerie im Belvidere zu Wien, von Carl Haas. 4to, 4 vols. Vienna 1821-28
3. Catalog der Königlichen Gemalde-Gallerie zu Dresden. 12mo. Dresden 1848
4. Catalogue des Tableaux de la Pinacothèque Royale à Munich. 12mo. Munich 1860
5. Catalogue du Musée d’Anvers. 12mo. Anvers, no date
6. Catalogue de la Galerie de Tableaux Impériale-Royale au Belvédère à Vienne de

E. Engert. 12mo. Vienne 1859
7. Description de la Glyptothèque de Louis I. Roi de Bavière. 12mo. Munich, no date
8. Dresde, les Principaux Tableaux (190), de la. Lithographiés d’après les Originaux.

Avec les Explications Historiques et concernant l’Art, publiées par François 
Hanfstaengl. Fol. 2 vols. Dresden 1836

9. Dulwich Gallery. Fifty Colored Plates, from the most celebrated Pictures, executed
by R. Cockburn. Fol. No title page

10. Explication des Ouvrages de Peinture, Sculpture, Gravure, etc. des Artistes vivants 
exposés au Palais des Champs Elysées, Mai 1,1861. 12mo-. Paris 1861
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GALLERIES (continued)—
11. Florence du Palais Pitti par Mongez. Fol. 4 vols. Paris 1790—1807
12. Galeria Reale de Firenze. Illustrata da G. Pelli. 8vo, 13 vols. Firenze 1817
13. Galeries Historiques de Versailles. Presented to the Public Library by Napoleon III.

Emperor of the French. Fol. 13 vols. Paris 1838
14. Galeries Historiques de Versailles, par Gavard, publiées par Ordre du Roi Louis

Philippe, 10 vols. ; avec une Histoire de France, par Jules Janin, servant de Texte 
explicatif aux Peintures et Sculptures de cette Galerie, 4 vols. ; et un Supplé­
ment, 6 vols. Fol. 20 vols. Paris 1837-44

15. Grosvenor Gallery. Illustrated Catalogue of Winter Exhibition, 1877-78. 4to.
16. Musée Napoleon. Publiée par Antoine Michel Filhol, et rédigée par Joseph Lavallée.

8vo, 10 vols. Paris 1804-15
17. Museo Borbonico (Real). 4to, 16 vols. Napoli 1824-57
18. National Gallery. Engravings from Pictures in the. Fol. 1840
19. National Gallery. Engravings from. 4to, 2 vols. No date
20. Royal Gallery of Art, Ancient and Modern. Engravings from the Private Collections

of H. M. the Queen and H. R. PI. Prince Albert, and the Art Heirlooms of the 
Crown. Edited by S. C. Hall. Fol. 4 vols. No date

21. Vaticano descritto et illustrato da Erasmo Pistolesi. Fol. 8 vols. Roma 1829-38
22. Vernon Gallery of British Art. Edited by S. C. Hall. 4to, 4 vols. 1850-54

GALT (John). Life, Studies, and Works of Benjamin West, President R.A. Composed 
from materials furnished by Himself. 8vo. 1820

GAUTIER (Théophile). Les Beaux Arts en Europe, 1855. 8vo. Paris 1855-56
GAY (John). Fables, with a Life of the Author. Embellished with Plates by W. Blake 

and Others. 8vo, 2 vols. 1793
GELL (Sib William), and GANDY (J. P.) Pompeiana: The Topography, Edifices, and 

Ornaments of Pompeii. 4to, 4 vols. 1824-32
GERHARD (Eduard). Gesammelte Akademische Abhandlungen und Kleine Schriften.

8vo, 2 vols. & 4to, 1 vol. Berlin 1866-68
GHEGA (Karl Ritter von). Malerische Atlas der Eisenbahn fiber den Semmering.

Obi. fol. Wien 1855
GIBSON (John). The Proportions of the Human Figure according to the Canon of 

Vitruvius; with Outlines by Joseph Bonomi. 8vo. 1857
GILCHRIST (Alexander).

1. Life of William Etty. 8vo, 2 vols. 1855
2. Life of William Blake, with Selections from his Poems, &c. illustrated from Blake’s

own Works in Facsimile. 8vo, 2 vols. 1863
GILL (S. T.)

1. The Australian Sketch Book. Fol. Melb. No date
2. Victorian Gold Fields during 1852-53; comprising 40 original Sketches.

Fol. Melb. No date
GILLRAY (James). Caricatures of; with an Historical and Descriptive Account, by 

T. Wright and R. H. Evans. New Ed. Fol. 2 vols. & 8vo, 1 vol. 1851
GLOVER (Henry). Twelve Hours Road Scraping in Melbourne, scraped from the Streets 

and sketched on Stone. Melb. no date. (Aust. Pamph. 4to, vol. 1)
GOETHE (Joh. Wolfg.) Theory of Colors. Translated by Sir C, L. Eastlake. 8vo. 1840 
GOTTI (Aurelio). Le Galerie di Firenze. 8vo. Firenze 1872
GRAHAM (Maria). Memoirs of the Life of Nicholas Poussin. 8vo. 1820
GRAHAM (J. Murray). An Historical View of Literature and Art in Great Britain. 

From Accession of the House of Hanover to Reign of Queen Victoria. 8vo. 1871
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GRAVINA (Domenico Benedetto). Il Duomo di Monreale illustrate e riportato in Tavole 
Cromolitografiche. Fol. Palermo 1860

GREENLAND. Kaladlit Assilialiait; or Woodcuts drawn and engraved by Greenlanders.
4to. Godthaab 1860

GRIMM (Hermann). Life of Michael Angelo Buonarroti. Translated by F. E. Bunnett.
8vo, 2 vols. 1865

GRUNER (Louis).
1. Ornamental Art, with Text by Emil Braun. Fol. 1 vol. & 4to, 1 vol. 1850-53
2. Décorations de Palais et d’ Eglises en Italie,. Peintes à Fresque, ou executeês en

Stuc dans le cours du quinzième et du seizième Siècle. Avec Descriptions et 
Essai par J. J. Hittorff sur les Arabesques. Fol. Paris 1854

3. “Lo Scaffale:” or Presses in the Sacristy of Sta Maria dell Grazie at Milan, by
B. Luini. Fol. 1859-60

GÜERARD (Eugene Von). Collection of Australian Landscapes. 12 plates, with Text.
Fol. Melb. 1866-67

GUIDES (ART).
1. Octavo Series. Volumes 1 to 7. Various places and dates
2. Quarto Series. One volume. Ditto ditto

GUILMARD (D.) La Connaissance des Styles de F Ornementation. Histoire de F Ornement
et des Arts qui s’y rattachent depuis l’Ere Chrétienne jusqu’ à Nos Jours.

4to. Moulins, no date
GUIOT (Auguste). Perspective Linéaire. Fol. ;& Text, 1 vol. 8vo. Paris 1847
GUIZOT (Francois Pierre Guillaume). The Fine Arts : their Nature and Relations.

Translated, with the assistance of the Author, by George Grove, with Illustrations 
by George Scharf. 8vo. 1853

H.
Fol. 4 vols. 1830-35 

8vo. 1858 
8vo. Oxon. 1861

4to, 30 vols. 1839-77 
4to. 1851 

Obi. fol. Melb. 1852

Camb. 1862 
8vo. 1868

“ H. B.” (DOYLE, Richard). Political Sketches, &c.
HADFIELD (H. H.) On Perspective.
HAINES (Rev. Herbert). Manual of Monumental Brasses.
HALL (Samuel Carter).

1. Art Union and Journal.
2. Illustrated Catalogue of the Exhibition of 1851.

HAM (Thomas). Gold Diggings of Victoria.
HAMERTON (Philip Gilbert).

1. A Painter’s Camp in the Highlands, and Thoughts about Art. 8vo, 2 vols
2. Etching and Etchers.

HAMILTON (Sir William).
1. Collection of Engravings from Greek and Etruscan Vases. Published by W. Tischbeisn.

Fol. 4 vols. Naples 1791-95
2. Outlines from Greek, Roman, and Etruscan Vases. 4to. 1804
3. The same. 2nd Ed. 4to. 1814

HANCARVILLE (Pierre F. Hugues dit D’). Recherches sur l’Origine, l’Esprit, et les
Progrès des Arts dans la Grèce.

HAND-BOOKS ON ART. Winsor and Newton’s Series.
4to, 3 vols. 1785

1. Treatise on Perspective.
2. Figures, &c.

HARDING (J. D.)
1. Lessons on Art.
2. Drawing Models and their Uses,

12mo, 1856
12mo. 1856

9th Ed. 4to. No date. 
(Winsor & Newton Series, vol. 2)
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(Pamph. Art, vol. 1)

HARDWICH (T. Frederick).
1. Manual of Photographic Chemistry. 4th Ed. 12mo. 1857
2. The same. 5th Ed. 12mo. 1859

HARFORD (John S.)
1. Life, Poems, and Letters of Michael Angelo Buonarroti. With Memoirs of

Savonarola, Raphael, and Vittoria Colonna. 2nd Ed. 8vo, 2 vols. 1858
2. Illustrations of the Genius of Michael Angelo Buonarroti, by Canina, C. R. Cockerell,

and John S. Harford. Fol. 1857
HAY (David Ramsay).

1. Original Geometrical Diaper Designs ; accompanied by an Attempt to develope and
elucidate the Principles of Ornamental Design. Obi. fol. 1844

2. First Principles of Symmetrical Beauty. 8vo. Edinb. 1846
3. Nomenclature of Colours, applicable to the Arts and Natural Sciences, &c.

2nd Ed. 8vo. Edinb. 1846
4. Laws of Harmonious Colouring, adapted to Interior Decorations.

6th Ed. 8vo. Edinb. 1847
5. Geometric Beauty of the Human Figure defined. 4to. Edinb. 1851
6. Science of Beauty as developed in Nature and applied in Art. 8vo, Edinb. 1856

HAYDON (Benjamin Robert).
1. Explanation of the Picture—Chairing the Member. 1827.
2. Lectures on Painting and Design ; with Designs drawn by Himself. 8vo, 2 vols. 1844-46
3. Life of : Autobiography and Journals. Edited and compiled by Tom Taylor.

8vo, 3 vols. 1853
HAYDON (Frederic W.) Benjamin Robert Haydon, Correspondence and Table Talk.

With a Memoir. 8vo, 2 vols. 1876
HAYLEY (William). Life of George Romney. 4to. Chichester 1809
HAYTER (Charles). An Introduction to Perspective Practical Geometry, Drawing, and

Painting. 6th Ed. 8vo. 1845
HAZLITT (William).

1. Conversations of James Northcote, R.A. 8vo. 1830
2. Criticisms on Art. 12mo, 2 vols. 1843-44

HEATON (Mrs. Charles). History of the Life of Albrecht Durer, of Nürnberg. With a
Translation of his Letters and Journal, and some account of his Works. 4to. 1870 

HEFNER-ALTENECK (J. H. de). Serrurerie, ou les Ouvrages en Fer Forgé du Moyen-
Age et de la Renaissance. Texte traduit par Daniel Ramée. Fol. Paris 1870 

HELLER (Joseph). Das Leben und die Werke Albrecht Dürers. 8vo. Bamberg 1827 
HERVEY (T. K.) Illustrations of Modem Sculpture. Fol. 1834
HEWITT (John). Ancient Armour and Weapons in Europe, with Illustrations from

Contemporary Monuments. 8vo, 3 vols. 1855
HIBBERD (S.) Rustic Adornments. 8vo. 1857
HO ARE (Prince). Inquiry into the requisite Cultivation and Present State of the Arts 

of Design in England. 8vo. 1806
HOBBES (James R.) The Picture Collector’s Manual, containing 1500 more Names than 

any other Work. 8vo, 2 vols. 1849
HOFFMANN (M.) et KELLERHOVEN (M.) Recueil de Dessins à P Art, de la Décoration 

chez tous les Peuples et aux plus belles Epoques de leur Civilisation. Fol. Par. 1858
HOGARTH (William).

1. The Works of. Illustrated by John Ireland. With a Supplement compiled from
his Original MSS. 8vo, 3 vols. 1793—1804

2. The Works of, from the Original Plates, restored by Heath. To which are prefixed
a Biographical Essay on the Genius and Productions of Hogarth, and Explanation 
of the Subject of the Plates, by John Nichols. Fol.^ 1822

3. The same ; another edition, incomplete. Fol. No date



C 16 ]

8vo.
12mo.

1851
1870

1807
1841

4to. 1872

8vo. 1853
4to. 1867

HOLBEIN (Hans).
1. leones Veteris Testamenti; Illustrations of the Old Testament engraved on Wood,

from Designs by Hans Holbein. " 12mo. 1830
2. Designs for Goldsmiths, Jewellers, &c. (Societies—‘Arundel ’)

HOLLAND (John). Memorials of Sir Francis Cbantrey.
HOLYOAKE (Manfred). The Conservation of Pictures.
HOPE (Thomas).

1. tlousehold Furniture and Interior Decorations. Fol,
2. Costume of the Ancients. New Ed. 8vo, 2 vols.

HORNE (Rev. Thomas Hartwell). Landscape Illustrations of the Bible, from Original
Sketches taken on the spot. 8vo, 3 vols. No date

HOUBRAKEN (James) and VERTUE (George). Heads of Illustrious Persons of Great
Britain; with their Lives, by Thomas Birch. Fol. 1747

HOUSSAYE (Henry). Histoire d’ Apelles. 8vo. Paris 1867
HUBNER (Jules). Catalogue de la Galerie Royale de Dresde. 12mo. Dresde 1856 
HULME (F. Edward). A Series of Sketches from Nature of Plant Form. Fol. 1868
HULME (F. E.) GLAISHER (J.) and HUNT (R.) Art Studies from Nature as applied 

to Design.
HUMPHREYS (Henry Noel).

1. Origin and Progress of the Art of Writing.
2. History of the Art of Printing.

HUNT (F. Knight), Book of Art, Cartoons, Frescoes, &c. as applied to the Houses of
Parliament, and to Buildings in general. With Historical Notice of the Exhibitions 
in Westminster Hall, and Directions for Painting in Fresco.

HUNT (Robert).
1. Researches on Light in its Chemical Relations.
2. Manual of Photography.
3. Another copy.

HUNTER (W. S.) Eastern Townships, Scenery, Canada East.

4to. 1846

2nd Ed. 8 vo. 1854
4th Ed. 8vo. 1854
5th Ed. 8vo. 1857
4to. Montreal 1860

INDUSTRIAL ARTS. Historical Sketches, with numerous Illustrations. 8vo. 1876

(J.
JACKSON (John). Treatise on Wood Engraving, Historical and Practical. 8vo. 1839 
JACQUEMART (Alb.) History of Ceramic Art. Translated by Mrs. Palliser. 4to. 1873 
JACQUEMART (Albert) et BLANT (Edmond Le). Histoire Artistique de la Porcelaine.

4to. Paris 1862
JACQUEMIN (Raphael). Iconographie Générale et Méthodique du costume du quatrième 

au dix-neuvième Siècle (315-1815) d’ après des Documents Authentiques et 
Inédits. Fol. Paris 1871

JAMES (Rev. J. T.)
1. The Italian Schools of Painting ; with Observations on the Present State of the

Art. 8vo. 1820
2. The Flemish, Dutch, and German Schools of Painting. 8vo. 1822
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JAMESON (Ama).
1. Beauties of the Court of Charles II. 4to.
2. Handbook to the Public Galleries of Art. 8vo, 2 vols.
3. Companion to Private Galleries of Art. 8vo.
4. Memoirs of the Italian Painters. 12mo.
5. Memoirs and Essays, illustrative of Art, Literature, and Social Morals. 8vo.
6. Legends of the Monastic Orders. 2nd Ed. 8vo.

1833
1842
1844
1845
1846 
1852 
1852 
1854 
1857 
1868

7. Legends of the Madonna. gvo.
8. Common-place Book of Thoughts, Memories, and Fancies. 8vo.
9. Sacred and Legendary Art. 3rd Ed. 8vo, 2 vols.

10. Memoirs of Early Italian Painters, and the Progress of Painting in Italy. 8vo.
JAMESON (Anna) and EASTLAKE (Lady). History of Our Lord, as exemplified in Works 

of Art, with that of his Types; St. John the Baptist, &c. 8vo, 2 vols. 1864
JARVES (James Jackson). Art Hints. Architecture, Sculpture, and Painting. 8vo. 1855 
JAY (L. J.) Recueil de Lettres sur la Peinture, la Sculpture, et 1’ Architecture, écrites par 

les plus Grands Maîtres et les plus Illustres Amateurs qui aient paru dans ces trois 
Arts depuis le quinzième Siècle jusqu’ au dix-huitième. Publiées à Rome par Bottari 
en 1754; traduites et augmentées de beaucoup de Lettres, &c. 8vo. Paris 1817

JERDAN (William). National Portrait Gallery. 8vo, 3 vols. 1830
JEWITT (Llewellynn). The Wedgwoods; being a Life of Josiah Wedgwood, with Notices 

of his Works. 8vo. 1865
JOHNSON (John). Typographia ; or The Printer’s Instructor. 12mo, 2 vols. 1824 
JONES (Owen).

1. Designs for Mosaic and Tessellated Pavements. With an Essay on their Materials
and Structure, by F. 0. Ward. Fol. 1842

2. Grammar of Ornament. Illustrated by Examples, &c. Fol. 1857
3. Psalms of David, illuminated. Fol. No date
4. Lectures on the Articles in the Museum of the Department of Practical Arts.

1855. (S. Kensington Museum, vol. 19)
5. Examples of Chinese Ornament, selected from objects in the South Kensington

Museum, and other Collections. Fol. 1867
JONES (Owen) and HUMPHREYS (Henry Noel). The Illuminated Books of the 

Middle Ages. Fol. 1849
JULIEN (Stanislas). Histoire et Fabrication de la Porcelaine Chinoise, Ouvrage traduit du 

Chinois, accompagné de Notes et d’Additions, par Alphonse Salvetat; et augmenté 
d’un Mémoire sur la Porcelaine du Japon, par Dr. Hoffmann. 8vo. Paris 1856

JULIENNE (E.) L’Orfèvrerie Française, les Bronzes, et la Céramique. Fol. Paris 1862 
JUNIUS (Francisci F. F.) De Pictura Veterum Libri Très. Fol. P.ott. 1694
JUST (P.) Appeal in favor of the employment of Painting and Sculpture in decorating the

Houses of Parliament, &c. Melb. 1856. (Viet. Pamph. vol. 1)

K.
KAISER (J. W.) Curiosités du Cabinet d’Estampes, 33 Plates. Fol. Ainsterd. no date 
KANE (Sir Robt.) Report on Condition and Progress of the Museum of Irish Industry and

Government School of Science, applied to Mining & the Arts. 8vo. Dublin 1861 
KELLERHOVEN (F.) Légende de Sainte Ursule et de ses onze mille Vierges d’après les

Tableaux de l’Eglise S. Ursule à Cologne. Texte par J. B. Dutron. Fol. Par. 1861 
KING (Rev. Charles William).

1. Antique Gems ; their Origin, Uses, and Value, as Interpreters of Ancient History,
and as illustrative of Ancient Art ; with Hints to Gem Collectors. 8vo. 1860

2. The Natural History, Ancient and Modern, of Precious Stones and Gems, and of
Precious Metals. 8vo. 1865

3. Hand-Book of Engraved Gems. 8vo. 1866
R
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KING (Edmund F.) Ten Thousand Wonderful Things. 8vo. No date
KING (T. H.) Orfèvrerie et Ouvrages en Métal du Moyen-Age : représentés en plans,

élévations, coupes, et détails, mesurés et dessinés d’âpres les Anciens Modèles. 
TZTT~TTVn . Fol. 2 vols. Bruges 1852
KUGLER (Franz Theodor). 3

1. Hand-Book of Painting. German, Flemish, Dutch, Spanish, and French Schools.
Edited by Sir E. Head, Bart. 8vo, 2 vols. 1854

2. The same ; enlarged by Dr. Waagen. 8vo, 2 vols. 1860
3. Hand-Book of Painting. The Italian Schools, Edited by Sir C. Eastlake.

8vo, 2 vols. 1855

B.
LABARTE (Jules). Handbook of the Arts of the Middle Ages and Renaissance, as 

applied to the Decoration of Furniture, Arms, Jewels, &c. 8vo. 1855
LABORDE (Comte Alexandre).

1. Description d’un Pavé en Mosaïque, dans la Ville d’Italica. Fol. Paris 1802
2. Monumens de la France, Fol. 2 vols. Paris 1816-36

LACROIX (Paul).
1. Les Arts au Moyen Age et à L’ Epoque de la Renaissance. 4to. Paris 1869
2. Manners, Customs, and Dress during the Middle Ages, and during the Renaissance

Period. 4to. 1876
3. Science and Literature in Middle Ages, and at Period of the Renaissance. 4to. 1878 

LACROIX (Paul) et SERRÉ (Ferdinand M.) Le Moyen Age et la Renaissance,
Histoire et Description des Moeurs et Usages du Commerce et de F Industrie, 
&c. en Europe. 4to, 5 vols. Paris 1848-51

LADY OF RANK. The Book of Costume ; or Annals of Fashion from thé Earliest 
Period to the Present Time. 8vo. 1867

LAFORGE (Edouard). Des Arts et des Artistes en Espagne jusqu’ a la Fin du dix- 
huitième Siècle. 8vo. Lyon 1859

LAGRANGE (Leon). Pierre Puget, Peintre, Sculpteur, Architecte, Décorateur de 
Vaisseaux. 2nd Ed. 12mo. Paris 1868

LANZI (Abate Luigi).
1. Storia Pittorica della Italia dal Risorgimento delle Belle Arti Fin Presso al Fine

del XVIII. Secolo. 4to, 6 vols. Bassano 1818
2. History of Painting in Italy. Translated by Thomas Roscoe. 12mo, 3 vols. 1847 

LASINIO (Carlo). Pitture à fresco del Campo Santo di Pisa. Fol. Firenze 1812 
LAVICE (A.)

1. Revue des Musées d’Italie. Catalogue Raisonné des Peintures et Sculptures exposées
dans les Galeries Publiques, et Particulières, et les Eglises. 12mo. Paris 1862

2. Revue des Musées d’ Espagne. 12mo. Paris 1864
LAWRENCE GALLERY. Series of Facsimiles of Original Drawings by Raffaelle da

Urbino and Michael Angelo Buonarroti, selected from the Collection formed by 
Sir Thomas Lawrence, Pres. R. A. Fol. 1841-53

LECONTE (Emile). Mélanges d’ Ornemens Divers : Recueil destiné aux Peintres- 
Décorateurs et aux Fabriques dans tous les Genres. Fol. 2 vols. Paris 1838

LECTURERS (5th List). Society for Encouragement of Arts, &c. 1862. (Eng. Pam. vol. 17)
LEEMANS (Dr. Conradus). Monumens Égyptiens du Musée à Leide.

8vo. & fol, 2 vols. Leyden 1839
LEFORT (M. J.) Chimie des Couleurs pour la Peinture à F Eau et à F Huile.

8vo. Paris 1855
LENOIR (Alexandre). Musée des Monumens Français. 8vo, 8 vols. Paris 1800-21



[ 19 ]

LB PAUTRE (Jean). Livre de Cartouches et Mausolées, &c. Sm. fol. Paris 1661 
LEPSIUS (Carl Richard). Denkmäler aus AEgypten und AEthiopien nach den

Zeichnungen der von Seiner Majestät dem Könige von Preussen Friedrich 
Wilhelm IV. nach diesen Ländern gesendeten und in den Jahren 1842-45, 
ausgeführten wissenschaftlichen Expedition. Fol. 12 vols. Berlin 1849-56

LESLIE (Charles Robert).
1. Hand-Book for young Painters. 8vo. 1855
2. Autobiographical Recollections, with Selections from his Correspondence. Edited

by Tom Taylor. 12mo, 2 vols. 1860
LESLIE (Charles Robert) and TAYLOR (Tom). Life and Times of Sir Joshua Reynolds.

8vo, 2 vols. 1865
LESSING (Gotthold Ephraim).

1. Laocoon ; or the Limits of Poetry and Painting. Translated by Wm. Ross. 8vo. 1836
2. The same ; another Translation, by C. E. Beasley. 12mo. 1853

LETTERS, Autograph, Prints, &c. of the 18th and 19th Centuries. Fol.
LEVEQUE (Henry). Campaigns of the British Army in Portugal. Fol. 1812
LEWIS (James Henry). Lectures on the Art of Writing. 4to. 1816
LEWIS (John F.) Sketches of Spain and Spanish Character; made during his Tour in

that country in 1833-34. Fol. 1836
LIEVRE (Edouard).

1. Collections Célèbres d’ OEuvres d’ Art dessin, et gravées d’après les Originaux. Textes,
Historiques et Descriptifs, par F. de Saulcy, &c. Fol. 2 vols. Paris 1866-69

2. Les Arts Décoratifs à Toutes les Epoques. Fol. 2 vols. Paris 1870
LIGHT (Henry). Sicilian Scenery ; Sketches drawn from, by P. De Wint. 4to. 1823 
LINDSAY (Alex. Wm. Crawford, Lord Lindsay). Sketches of the History of Christian

Art. 8vo, 3 vols. 1847
LIONI (Ottavio). Ritratti di alcuni Celebri Pittori del Secolo XVII. 4to. Roma 1731 
LIVERSEGE (Henry). Engravings from the Works of. Fol. No date
LODGE (Edmund). Portraits of Illustrious Personages of Great Britain. 4to, 12 vols. 1835 
LOMAZZO (Gio. Paolo). Trattato dell ’Arte della Pittura, Scultura, ed Architettura.

8vo, 3 vols. Roma 1844
LONSDALE (Hy.) Life and Works of Musgrave Lewthwaite Watson, Sculptor. 8vo. 1866 
LORENZINI (Carlo).

1. La Manifattura delle Porcellane di Doccia. Firenze 1861. (Exhib, 1862, vol. 14 b)
2. The same, translated into English. (Ibid. vol. 14 b)

LORIMER (Peter). The Scottish Reformation ; a Historical Sketch, with 25 Illustrations
by Birket Foster. 8vo. 1860

LOUANDRE (Ch.) Les Arts Somptuaires. Histoire du Costume et de F Ameublement.
4to, 4 vols. Paris 1857-58

LÜBKE (Dr. Wilhelm). History of Art. Translated by F. E. Bunnett. 8vo, 2 vols. 1868

M.
MACKELLAR (Thomas). The American Printer. 12mo. Philad. 1870
McPHERSON (Duncan). Antiquities of Kertcli, and Researches in the Cimmerian 

Bosphorus. With remarks on the Ethnological and Physical History of the 
Fol. 1857

The Art of Figure Drawing. Fol. 1869
Della Imitazione Pittorica della Eccelenza delle Opere di Tiziano e

Crimea. 
MAGUIRE (T. H.) 
MAIER (Andrea).

della Vita di Tiziano scritta da Stefano Ticozzi, 8vo. Venezia 1818
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MALCOLM (James Peller). Historical Sketch of the Art of Caricaturing, with Graphic 
Illustrations. 4to. 1813

MALVASIA (Carlo C.) and CRESPI (L. C.) Felsina Pittrice Vite de Pittori Bolognesi.
4to, 3 vols. Bologna Roma 1769-78

MANCHESTER. Catalogue of the Art Treasures of the United Kingdom, collected at 
Manchester in 1857. 12mo. Manchester 1857

MANCHESTER EXHIBITION of Art Treasures. Edited by J. B. Waring. Fol. 1858
MARCHAND (Prosper). Histoire de 1’ Origine et des Premiers Progrès de l’Imprimerie.

4to. La Haye 1740
MARCHESE (Father). Lives of the most Eminent Painters, Sculptors, and Architects 

of the Order of Saint Dominick. 8vo, 2 vols. Dublin 1852
MARIOTTI (Annibale). Lettere Pittoriche Perugine o sia Ragguaglio al Signor Baldas- 

sare Orsini. 8vo. Perugia 1788
MARRYAT (Joseph). History of Pottery and Porcelain. Mediaeval and Modern.

2nd Ed. 8vo. 1857
MARSILI (Aloysius Ferd. Com.) Danubius Pannonico-Mysicus. Fol. 3 vols. Hague 1726 
MARTEL (Charles).

1. The Principles of Form in Ornamental Art. 2nd Ed. 8vo. 1856
2. Principles of Colouring in Painting. (Winsor & Newton, vol. 3)

MARTIN (James). The Photographic Art: its Theory and Practice; including its 
Chemistry and Optics, &c. Originally compiled by M. Sparling; revised and 
corrected to the Present. Date. 8vo. 1859

MARVY (L.) Sketches from English Landscape Painters ; with Short Notices by 
W. M. Thackeray. 4to. No date

MASKELL (Rev. William). A Description of the Ivories, Ancient and Mediaeval, in 
the South Kensington Museum. 8vo. 1872

MEADOWS (Kenny). Heads of the People ; or Portraits of the English. 8vo,2vols. 1840-41
MEAUME (Edouard). Recherches sur la Vie et les Ouvrages de Jacques Callot. Suite 

au Peintre-Graveur Français de Robert-Dumesnil. 8vo, 2 vols. Paris 1860
MENGS (Antonio Raffaello). Opéré; publicate dal Cavalière Gius. N. D’Azara. Corretté 

ed aumentate dall’ Avocato Carlo Fea. 4to. Roma 1787
MERIMEE (J. F. L.) The Art of Painting in Oil and Fresco. 8vo. 1839
MERIMEE (P.) Notice sur les Peintures de l’Eglise de St. Savin. Fol. 2 vols. Paris 1845 
MERRIFIELD (Mrs.)

1. Original Treatises, dating from 12th to 18th Centuries, on the Arts of Painting.
8vo, 2 vols. 1849

2. Directions for Portrait Painting in Water Colours. (Winsor & Newton, vol. 1)
METEYARD (Eliza).

1. Life of Josiah Wedgwood, from his Private Correspondence and Family Papers.
8vo, 2 vols. 1865-66

2. A Group of Englishmen, 1795-1815, being Records of the Younger Wedgwoods and
their Friends, embracing the History of the Discovery of Photography. 8vo. 1872

METHVEN (Robert). The Log of a Merchant Officer. 4to. 1854
MEYRICK (Sir Samuel Rush).

1. Critical Inquiry into Ancient Armour, from Will. I. to Charles II. Fol. 3 vols. 1842
2. Engraved Illustrations of Ancient Armour. Fol. 2 vols. Oxon. 1854

MEYRICK (Samuel Rush) and SMITH (Chas. Hamilton). Costume of the Original 
Inhabitants of the British Islands, from the Earliest Periods to the Sixth 
Century. Fol. 1821

MICHAEL ANGELO. Frescoes in Sistine Chapel. Engraved by J. Linnell. Fol, No date
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MICHIELS (Alfred).
1, Histoire de la Peinture Flamande depuis ses Débuts jusqu’ en 1864.

4to, 4 vols. Brux. 1865
2. Hubert et Jean Van Eyck. Fol. Pans, no date

MILLAIS (J. Everett, R.A.) Illustrations ; a Collection of Drawings on Wood. 4to. 1866
MILTON’S PARADISE LOST. Illustrated by G. Doré ; with a Life of Milton, by 

Robert Vaughan, D.D. Fob No date
MINTON, HOLLINS and Co. Manufacturers of Encaustic Pavements. Patterns of Tile 

and Mosaic Pavements. Fol. Stolte-on- Trent, no date
MOGFORD (Henry). Handbook for the Preservation of Pictures. 6th Ed. 12mo. 1861 
MONCKHOVEN (De van).

1. Traité de Photographie. 4th Ed. 8vo. Paris 1863
2. Photographic Optics ; including the description of Lenses, and Enlarging Apparatus.

Translated from the French. 12mo. 1867
3. Popular Treatise on Photography. 1867. (Weale’s Series, vol. 55)

MONTAGNANI (Petrus Paulus). Schola Italica Artis Pictoriae. Fob Borna 1806 
MONTFAUCON (Bernard de). L’ Antiquité expliquée et représentée en Figures.

Fol. 10 vols. Paris 1724
MOODY (F. W.) Lectures and Lessons on Art. 8vo. 1873
MORELLI (D. Jacopo). Notizia d’Opéré di disegno nella Prima Meta del Secolo XVI.

esistenti in Padova, Cremona, Milano, Pavia, Bergamo, Crema, e Venezia, scritta 
da un Anonimo di quel Tempo. 8vo. Bassano 1800

MORGAN (Lady Sydney). Life and Times of Salvator Rosa. 8vo, 2 vols. 1824
MORLEY (Henry). Life of Bernard Palissy the Potter. 8vo, 2 vols. 1852
MOSES Henry). Selection of Ornamental Sculptures, consisting of Vases, Altars,

Candelabra, and Tripods, from the Museum of the Louvre. 8vo. 1828
MOXON (Joseph). Mechanick Exercises on the Doctrine of Handy-Works, applied to the 

Art of Printing. Vol. II. 4to. 1683
MULLER (Karl Otfried). Ancient Art and its Remains ; a Manual of the Archaeology 

of Art. Translated by J. Leitch. 8vo. 1847
MULLER (Prof. F.) Die Künstler aller Zeiten und Vôlker, oder Leben und Werke, der 

Berühmtesten Baumeister, Maier, &c. von der Frühesten Künstepochen bis zur 
Gegenwart. 8vo, 3 vols. Stuttgart 1857

MURRAY (John). The Truth of Revelation demonstrated by an Appeal to existing 
Monuments, Sculptures, Gems, Coins, and Medals. 2nd Ed. 8vo. 1840

MUSÉE de PEINTURE et de SCULPTURE ; ou Recueil des Principaux Tableaux, 
Statues, et Bas-reliefs des Collections Publiques, et Particulières de 1’ Europe. 
Dessiné et gravé à l’Eau-forte, par Réveil; avec des Notices, Descriptives, etc. 
par Louis et René Ménard. Sm. 4to, 10 vols. Paris 1875

MUSEUMS.
British Museum.

Catalogue of Ancient Marbles, with Engravings. 4to, 11 vols.
Catalogue of Greek and Etruscan Vases. Vols. I. & II. 8vo, 2 vols. 
Description of the Ancient Terra Cottas, by T. Combe.
Elgin and Phigaleian Marbles. 2 vols.
Guides:—(1) Drawings and Prints in the King’s Library.

(2) Greek and Roman Antiquities (First Vase Room).
(3) Greek and Roman Antiquities (First and Second Vase Room).
(4) Collection of Prints bequeathed by Felix Slade.
(5) Greek and Roman Antiquities (Bronze Room.)
(6) Graeco-Roman Sculptures.

Synopsis of the Contents of the British Museum, 61st Ed.

1812 & 1861 
1851 & 1870

4to. 1810
12mo. 1833

8vo. 1862
8vo. 1866
8vo. 1869

12mo. 1869
12mo. 1871

No date
12mo. 1854
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MUSEUMS (continued)—
Español Museo de Antigüedades, bajo la dirección del Dr. Don Juan de Dios de la Rada 

y Delgado con la Colaboración de los Primeros Escritores y Artistas de España.
Fol. 7 vols. Madrid 1875-76

Flobentinum Museum, exhibens insigniora Vetustatis Monumenta quae Florentiae sunt in 
Thesauro Mediceo, cum Observationibus A. F. Gorii. Fol. 12 vols. Floren. 1731-66

South Kensington Museum.
Art Directory. (Revised to November 1866.) With Regulations for Promoting 

Instruction in Art. 8vo. 1866
The same ; another copy. (Revised to May 1877.) 1877
Black (C. C.) Choice Treasures of Art described. 8vo. 1869
Catalogues:—

The Soulages Collection, by J. C. Robinson. 8vo. 1856
Special Exhibition of Works of Art of the Mediaeval Renaissance, and more recent

Periods. (On Loan, 1862.) Revised Edition, by J. C. Robinson, 8vo. 1863 
Special Exhibition of Portrait Miniatures, June 1865. 4to. 1865
Naval Models. 1. Admiralty Collection. 2. Collection from Private Sources.

8vo. 1865
Special Exhibition of Portraits for 1866,-67,-68. 8vo. 1866-68
British Fine Art Collections, being for the most part the Gifts of John

Sheepshanks and Mrs. Ellison. 4to. 1867
The Educational Division. Eighth Edition, with a Supplement, brought down to

January 1867. '«vo. 1867
The same. Ninth Edition, brought down to Nov. 1875. 8vo. 1876
Armour and Miscellaneous Objects of Art ; known as the Meyrick Collection.

With an Introduction, by J. R. Planché. 8vo. 1869
Classified List of Photographs of Drawings, Paintings, and Sculpture. Etchings 

of Objects of Art. Photographs of National Historical Portraits. Exhibitions 
of 1867 and 1868. Works of Decorative Art in Precious Metals and
Enamels, &c. 8vo. 1869

Musical Instruments, by Carl Engel. 8vo. 1870
Textile Fabrics, by Daniel Rock, D.D. 8vo. 1870
Gems, Precious Stones, and Pearls, bequeathed by the Rev, C. PI. Townshend, by 

James Tennant. 8vo. 1870
First Proofs of the Universal Catalogue of Books on Art. 4to, 2 vols. 1870 
A Collection of Models of Ruled Surfaces, constructed by Fabre de Lagrange.

With an Appendix by C. M. Merrifield. 1872
Classified and Descriptive of the Art Objects of Spanish Production. With an 

Introduction and Notes by Juan. F. Riano. 1872
Chinese Objects. With Introduction and Notes, by C. Alabaster. 1872
Selections from Objects of Science and Art, collected by H. R. H. the Duke of

Edinburgh. 3rd Rd. 1872
Descriptive of the Maiolica, Hispano-Moresco, Persian, Damascus, and Rhodian

Wares in the South Kensington Museum. With Historical Notices, Marks, 
and Monograms, by C. Drury E. Fortnum, F.S. A. 8vo. 1873

Anglo-Saxon and other Antiquities discovered at Faversham, in Kent, and 
bequeathed by W. Gibbs. Compiled by C. K. Smith. 1873

Special Loan Exhibition of Decorative Art Needlework, made before 1800. 1873
Lace, by Mrs. B. Palliser. 1873
Mercantile Marine and Naval Models. 1874
Productions of Christian Mosaic Pictures, by J. W. Appell, 1874
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South Kensington Museum. Catalogues (continued)—

Objects of Indian Art, by Lieut. Henry H. Cole. 1874
Models of Machinery, Drawings, Tools, &c. 1875
Collections of Munitions of War, «fee. 1875
A Descriptive Catalogue of the Fictile Ivories in the So. Kensington Museum,

by J. 0. Westwood. 8vo. 1876
Special Loan Collection of Scientific Apparatus. 2nd Ed. 8vo. 1876
Collection illustrating Construction and Building Materials. 1876
Classified and Priced List of Objects of Art reproduced in Metal. 1876
Special Loan Collection of Scientific Apparatus. 2nd Ed. 1876
National Gallery of British Art. With a Supplement, containing Works of

Modern Foreign Artists and Old Masters. New Ed. 1876
Descriptive of the Historical Collection of Water-Colour Paintings in the

So. Kens. Museum, with Introductory Notice by Samuel Redgrave. 8vo. 1877 
Gems, Precious Stones, and Pearls, by James Tennant. Bequeathed by the

Rev. C. H. Townshend. 1877
Catalogues, «fee. Miscellaneous Series. Vols. 1 to 23.
Conferences held in connection with the Special Loan Collection of Scientific

Apparatus. 1876. 8vo.
Directory for Science Schools, <fec.

1. Directory. Revised to September, 1876. 31st Edition, with Regulations for
establishing and conducting Science Schools and Classes. 1876

2. Art Directory. Containing Regulations for promoting Instruction in Art.
With Appendix, revised to May 1877.

Drawing Book of the Government School of Design. Fol. No date
Drawing Copy-Books for the use of Children from four years old upwards, in schools 

and families. 4to. 1864
Examination Papers for Science Certificates, 1865-76. 8vo, 3 vols. 1865-76
Guide to the Art Collections. February 1870. 8vo.
Handbooks (Art) :— No dates

1. Bronzes, by C. D. E, Fortnum.
2. Furniture, Ancient and Modern, by J. H. Pollen.
3. Industrial Arts. Historical Sketches.
4. Ivories, Ancient and Mediaeval, by W. Maskell.
5. Maiolica, by C. D. E. Fortnum.
6. Manual of Design, by G. R. Redgrave.
7. Musical Instruments, by C. Engel.
9. Persian Art, by Major R. M. Smith.

Handbooks (Science):— No dates
1. Animal Products, by P. L. Simmonds,
2. Economic Entomology, by A. Murray.
3. Food ; some Account of, by A. H. Church.

Inventories :—
1. Electrotype Reproductions, and Plaster Casts of Objects of Art. Collected from 

various sources. And Wax Impressions of Seals in the British Museum. No date
2. Objects forming the Art Collections. 8vo. 1863
3. Food Collection, arranged in Alphabetical Order. 8vo. 1869
4. Plaster Casts in various styles,-including the Antique and Renaissance. 1874
5. Priced Inventory of Casts in Fictile Ivory. 1876
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MUSEUMS (continued)—
South Kensington Museum (continued)—

Lectures to Teachers, by H. Chester, T. Bradley, Rev. B. M. Cowie, Professor
Tyndall, Professor Huxley, and others. 8vo. 1860-68

List of Buildings in England having Mural or other Painted Decorations, of dates 
previous to the Middle of the 16th Century. 1872

Marshall (Julian). Handbook of Engravers of Ornament. 8vo. 1869
Maskell (William). Description of the Ivories, Ancient and Mediaeval, in the

South Kensington Museum. With a Preface, by William Maskell. 8vo. 1872 
Pollen (J. H.)

1. Description of Trajan Column. 8vo. 1874
2. Description of Architecture and Monumental Sculpture in the South East

Court. 1874
Redgrave (R.)

1. Elementary Manual of Colour. 4th Ed. 12mo. 1867
2. Manual of Design. 8vo. No date

Report (First) of the Department of Practical Art. 8vo. 1853
Reports (1 to 23) of the Department of Science and Art. 8vo, 11 vols. 1854-75 
Report on the Chemical Laboratories in process of building in the Universities

of Bonn and Berlin, by A. W. Hoffmann. 1871
Report of Visits to Chemical Laboratories at Bonn, Berlin, &c. 1871
Rock (Rev. Daniel).

1. Textile Fabrics. 8vo. No date
2. Textile Fabrics; a Descriptive Catalogue of the Collection of Church Vest­

ments, Dresses, &c. 8vo. 1876
Ruland (Charles). Notes on Cartoons and other Works of Raphael. 8vo. 1867 
Wornum (Ralph N.) Analysis of Ornament. The Characteristics of Styles; an

Introduction to the Study of History of Ornamental Art. 3rd Ed. 8vo. 1869 
South Kensington Museum.—(Bethnal Green.)

Catalogues:—
1. Anthropological Collection, lent by Col. Lane Fox.
2. Art-Articles of Japanese, lent by W. J. Alt.
3. Paintings, Porcelain, &c. lent by Sir Richard Wallace.
4. Porcelain and Pottery (Oriental), lent by A. W. Franks.
5. Waste Products. Utilization of.

Guides :—
1, Animal Products—1st issue, 1872.
2. Food Collection—1st issue.

TST.
NEWBERY (Robert). Gleanings from Ornamental Art, of every style; drawn from 

Examples in the British, South Kensington, Indian, Crystal Palace, and other 
Museums, The Exhibitions of 1851 and 1862, and the best English and Foreign 
Works. In a Series of 100 Plates, containing many hundred Examples. 4to. 1863

NEWTON (Charles Thomas). Castellani Collection; a Series of Twenty Photographs 
by Stephen Thompson. Fol. 1874

NEWTON (Charles Thomas) and PULLAN (R. P.) History of Discoveries at 
Halicarnassus, Cnidus, and Branchidae. 8vo, 2 vols. ; & 1 vol. fol. 1862-63

NEWTON (Frank Stone). Catalogue of the Victorian Exhibition of Art, held at the 
Exhibition Building, December 1856. Mett. 1856. (Viet. Pamph. vol. 4)
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NICHOLS (John). Biographical Anecdotes of William Hogarth. 3rd Ed. 8vo. 1785
NICHOLS (John Bowyer). Anecdotes of William Hogarth, written by himself. With 

Essays on his Life, &c. 8vo. 1833
NICHOLS (Thomas). Handy-Book of the British Museum. 8vo. 1879
NIMROD. Sporting ; embellished by large Engravings and Vignettes, illustrative of British 

Field Sports. Fol. 1838
NORFOLK, Scenery of the Rivers of, comprising the Yare, the Waveney, and the Bure, 

from Pictures painted by James Stark. With Historical and Geological Descrip­
tions by J. W. Robberds. 4to. Norwich 1834

NORWICH- Sketches round about. Fol. (No title page)

o.
OAKELEY (Richard Banner). The Pagoda of Hallibeed 

Photographic Views, with Descriptive Letter-press.
O’BRIEN (Captain). Views in Ceylon. 15 Plates. 1864
O’DRISCOLL (W. Justin). Memoir of Daniel Maclise. 12mo. 1871
OLLIER (Edmund). Our British Portrait Painters. Fol. No date
O’NEIL (A.) Dictionary of Spanish Painters ; comprehending simply that part of their 

Biography connected with the Arts, from the 14th to the 18th century.

Illustrated by Fifty-six 
Fol. 1859

O’NEIL (Henry, A.R.A.)
1. Lectures on Painting, delivered at the Royal Academy.
2. Modern Art in England and France.

O’NEILL (Henry).
1. Illustrations of Sculptured Crosses of Ancient Ireland.

8vo, 2 vols. 1833

8vo.
8vo.

1866
1869

Fol. 1857
2. The Fine Arts and Civilization of Ancient Ireland, 

other Lithographs.
Illustrated with Chromo and 

4to. 1863
ORCAGNA (Andrea). Il Tabernacolo della Madonna D’ Orsanmichele. Tavole Dodici 

disegnate da F. Pieraccini e incise dal G. Paolo Lasinio, con Dichiarazione 
compilata da G. Masse!li. Fol. Firenze 1874

ORDNANCE SURVEYS
1. Jerusalem. Fol. 3 vols. 1865
2. Peninsula of Sinai. Fol. 5 vols. 1869

ORLANDI (Antonio). L’ Abcedario Pittorico ristampato, corretto e accresciuto a Pierre
Crozat. 4to. Bologna 1719

ORSINI (Baldassare).
1. Descrizione della insigne Citta di Ascoli. 8vo. Perugia 17 90
2. Memorie de Pittori Perugini del Secolo XVIII. 8vo. Perugia 1806

OTTE (Joachim). Landscape Photography, by the Calotype, Wet Collodion, Collodio- 
Albumen, Gelatine, and Wax Paper Processes. 12mo. No date

OTTLEY (Henry). Biographical and Critical Dictionary of Recent and Living Painters 
and Engravers. 8vo. 1875

OTTLEY (William Young). Origin and Early History of Engraving upon Copper and 
Wood, with an Account of Engravers and their Works. 4to, 2 vols. 1816

OWEN (A. C.) Art Schools of Mediaeval Christendom. Edited by J. Ruskin. 8vo, 1876/s
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1?.
PACHECO (Francisco). Arte De La Pintura, su Antiguedad, y Grandezas. 2nd Ed.

dirigela D. G. Cruzada Villaamil. 8vo, 2 vols. Madrid 1866
PAGANI (Gian Filiberto). Le Pitture e Sculture di Modena indicate e descritte.

12mo. Modena 1770
PAINTER. Letters from a Young Painter Abroad to his Friends in England. 8vo. 1748 
PAINTERS. Our Living Painters; their Lives and Works. 12mo. 1859
PAINTERS IN WATER COLOURS. (Fifty-seventh Exhibition of the).

1861. (Catalogue of London Exhibitions)
PALEY (F. A). Illustrations of Baptismal Fonts ; with an Introduction. 8vo. 1844 
PALGRAVE (Francis Turner).

1. Handbook to the Fine Art Collections in the International Exhibition.
1862. (Pamph. ‘Art/ vol. 10)

2. Essays on Art. , 12mo. 1866
PAMPHLETS. Art. 13 vols. various dates
PAPWORTH (John W.) and WYATT (—). Museums, Libraries, and Picture Galleries;

their Establishment, Arrangement, and Architectural Construction. 8vo. 1853 
PASCOLI (L.) Vite de’ Pittori, Scultori, ed Architetti Moderni. 4to, 2 vols. Roma 1730-36 
PASSAVANT (J. D.)

1. Rafael von Urbino und sein Vater Giovanni Santi.
8vo, 3 vols. and fol. Atlas. Leipz. 1839-58

2. Die Christliche Kunst in Spanien. 12mo. Leipzig 1853
3. Tour of a German Artist in England. With Notices of Private Galleries.

12mo, 2 vols. 1836
PASSERI (Giambattista). Vite de’ Pittori, Scultori, ed Architetti, dal 1641-73 in Roma.

4to. Roma 1772
PELLATT (Apsley). Curiosities of Glass Making; with Details of the Processes and

Productions of Ancient and Modern Glass Manufacture. 4to. 1849
PENLEY (Aaron).

1. English School of Painting in Water Colours; its Theory and Practice. Fol. No date
2. System of Water-Colour Painting. 26th Ed. (Winsor and Newton, vol. 1)
3. Elements of Perspective. 16th Ed. (Ibid. vol. 3)

PERCIER (Charles) et FONTAINE (P. F. L.) Fragments Antiques de Sculptures extraits
des Maisons de Plaisance de Rome et de ses Environs. 4to. Paris 1862

PERKINS (Charles C.)
1. Tuscan Sculptors ; their Lives, Works, and Times. 4to, 2 vois. 1864
2. Italian Sculptors ; being a History of Sculpture in Northern, Southern, and

Eastern Italy. 4to. 1868
PERRET (Clement). Exercitatio Alphabetica, expressa Variis Linguis et Characteribus.

Obi. fol. Brux. 1569
PETIT et BISIAUX.

1. Journal Manuel de Peintures appliquées à la Decoration. Fol. 4 vols. Paris 1850-64
2. Nouveau Portefeuille de T Ornémaniste. Fol. Paris 1862

PFNOR (Rodolphe). Architecture, Décorations et Ameublement de 1’ Epoque Louis XVI.
Fol. Paris 1864

PHILLIPS (Samuel). Official General Guide to the Crystal Palace and Park. Revised, 
&c. by F. K. J. Shenton. 12mo. Sydenham 1860

PHILLIPS (Thomas, R.A.) Lectures on History and Principles of Painting. 8vo. 1833 
PHOTOGRAPHIC NEWS ALMANAC. 4th Ed. 8vo. 1860
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PHOTOGRAPHS :— Polio, 19 vols
EGYPT, ANCIENT, Views in. Folio, 1 vol
EGYPT and SYRIA, Views in. Folio, 2 vols
ENGLAND and SCOTLAND (Cathedrals and Abbeys in). Folio, 1 vol

1. Stonehenge.
2. Bury St. Edmunds. Norman Tower.
3. Canterbury Cathedral. Baptistry.
4. Norman Staircase.
5. _ Preaching of St. Augustine.
6. Chichester Cathedral. Interior.
7. Ely Cathedral. Galilee Porch.
8.
9.

10. Lichfield Cathedral. Side Entrance,
West Front.

11.
12.
13. Llandaff Cathedral. North Door.
14. Salisbury Cathedral. Nave, from

West Gallery.
15. Cloisters.

16. Wells Cathedral; Oriel Window.
Vicar’s Close.

17. York Minster. West Portico.
18. Castle Acre Priory.
19. Colchester. St. Botolph’s Priory.
20. Fountain’s Abbey. The Great Tower.
21. Glastonbury Abbey.
22. Melrose Abbey.
23. Rivaulx Abbey. North Transept.
24. The Choir, looking West.
25. Rivaulx Abbey.
26. St. Osyth’s Priory, Essex.
27. Tintern Abbey. Exterior, South side.
28. North Transept.
29. Choir Arcade.
30. Whitby Abbey.
31.

ENGLAND (Cities and Colleges in).
1. Westminster.
2. The same.
3.
4. Westminster Hall, Entrance.
5. Somerset House, River Front.
6. Liverpool. St. George’s Hall.
7. Cambridge. Round Church.
8. Emmanuel College.
9. St. John’s College, New Buildings

10. Sidney College.
11. Fitzwilliam Museum. 

ENGLAND.—(Palaces, Castles, and Se
1. Arundel Castle. Keep and Clock

Tower.
2. Tomb of Robert Fitzalan.
3. Bückling Hall.
4. Carisbrooke Castle.
5. Chatsworth.
6. Cossey Hall.
7. Durham Castle.
8. Eltham Palace.

FRANCE and BELGIUM. By Baldus i
1. Paris. View of Louvre & River Seine.
2. Louvre, Pavillon de 1’ Horloge,

Pavilion Sully, Pavilion Turgot.
3. Louvre, Gallery of Henry II.
4. Hotel de Ville.
5. Place de la Concorde.
6. Opposite Notre Dame.
7. Notre Dame, Trois Portes.
8. Notre Dame, Porte Méridionale.
9. Tour St. Jacques de la Boucherie.

10. Eglise des Invalides.
11. Church of St. Vincent de Paul.

th Views in Wales. Folio, 1 vol.
12. Cambridge. Public Library.
13. Oxford. High street.
14. Magdalen College, Cloister Tower.
15. Merton College.
16. New Museum, N. W. angle.
17. Ipswich. Wolsey’s Gate,
18. Salisbury. Market Cross.
19. Wales. South Stack Rocks, Holyhead.
20. Coast of ; Holyhead Mountains.
21. Head of Llyn Peris.

Folio, 1 vol.
9. Hampton Court.

10. Hengrave Hall.
11. Hever Castle.
12. Kenilworth Castle.
13. Penshurst Place.
14. Raglan Castle, from Entrance Gate.
15. Principal Entrance Tower.
16. The Donjon.

Bisson. Folio, 1 vol.
12. Amiens Cathédrale, Porte de la Vierge.
13. Avignon. Palace of the Popes.
14.
15. Blois. Escalier de François I.
16. Bourges Cathédrale, Porte St. Jean.
17. Chartres Cathédrale, Porche Gauche.
18. Lyons. General view.
19. Moissic Cloitre.
20. Orleans Cathédrale.
21. Rheims Cathédrale, Portail Principal,

Coté Gauche.
22. Trois Portes.
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PHOTOGRAPHS. PRANCE and BELGIUM (continued)-

23. Rouen. Eglise de St. Ouen.
24. Palais de Justice, Escalier.
25. Palais de Justice, Tourelle.
26. St. Tropliime, Cloitre.
27. Porte.
28. Strasbourg Cathédrale, Porte Princip. 

ITALY.
1. Florence. General View.
2. Cathedral. Side View.
3. Principal Entrance, North Side.
4. Campanile del Duomo.
5. The Baptistry.
6. First Door, in Bronze, by Andrea

Pisano.
7. Ghiberti Pri. Door, Cathedral.
8. Door to Baptistry.
9. Church of S. Maria Novella.

10. Church of S. Miniato.
11. Place of the Grand Duke.
12. The Old Palace.
13. Cortile of the Old Palace.
14. Loggia dei Lanzi.
15. Pitti Palace, from Boboli Gardens.
16. Strozzi and Loggia Corsi.
17. Cortile of Palazzo di Podesta.
18. Lucca. Church of St. Michael.
19. Monza Cathedral.
20. Pavia Certosa. Principal Front.
21. Cloister of the Cells.

ITALY—ROME. By Macpherson.
Vol. I.—Containing—

1. Arch of Constantine, South Facade.
2. North Façade.
3. North Façade, including the Meta

Sudans, and a portion of the 
Convent of S. Bonaventura.

4. Fountain of Trevi.
5. Portion of Forum of Nerva, sometimes

called Temple of Pallas.
6. Wanting.
7. Columns of Forum of Nerva, and Arch

called L’Arco dei Pantani.
8. Three Columns at foot of the Capitol,

formerly styled Temple of Jupiter 
Tonans, and Arch of Septimus 
Severus.

9. Eight Columns at foot of the Capitol,
formerly styled Temple of Concord, 
and now Temple of Vespasian, or 
Temple of Saturn.

10. Wanting.
11. Eight Columns at foot of the Capitol,

formerly styled Temple of Concord, 
seen from one side.

29. Tours Cathédrale. Portail Princip.
30. Porte de St. Symphorien.
31. Belgium. Grand Maison des Bateliers.
32. Louvain, Hotel de Ville.
33. Ypres, Hotel de Ville.

Folio, 1 vol.
22. Pisa. Cathedral and Leaning Tower,

from the West.
23. The Baptistry.
24. Pulpit in the Baptistry, by Pisano.
25. _ Church of the Spina.
26. Sienna. Panorama of the Piazze del

Campo, with Torre della Mangia.
27. La Cattedrale.
28. Side View.
29. The Archbishop’s Palace.
30. Palace of the Signoria.
31. Palace of the Signoria, with the

Torre della Mangia.
32. Buonsignori Palace.
33. Cortile of Grottanelli Palace.
34. Spoleto. Aqueduct de Longobardi.
35. Todi Cathedral.
36. Door of S. Fortunato Church.
37. Verona. Amphitheatre, exterior.
38. Cathedral.
39. Bronze Doors of S. Zeno Church.
40. Vicenza. The Basilica.

Fol. 4 vols.

12. Temple of Venus, and Rome, with
distant view of the Roman Forum, 
taken from the Coliseum.

13. Excavations of the Julian Basilica, in­
cluding a view of various Temples 
in the Forum, with Arch of Titus 
in the distance.

14. Base of Column in the Forum of Trajan.
15. Forum Romanum, looking towards the

Capitol.
16. Forum Romanum, general view taken

from the Clivus Capitolinus, in­
cluding the principal Temples and 
Arch of Titus.

17. Temple of Vesta and House of Rienzi.
18. Wanting.
19. Temple of Vesta and Fountain. Taken

in summer.
20. Forum of Trajan.
21. Wanting.
22. View of Ponte Rotto, with new Sus­

pension Bridge.
23. Façade of Church of St. John, Lateran,
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PHOTOGRAPHS. ITALY—ROME (continued)— 
Vol. I. (continued)—

24. Ruin, called Temple of Minerva Medica
25. Garden-Front of Villa Medici, built

from design of Michael Angelo, on 
the Pincian Hill.

2d. The Porta Maggiore and Tomb of the 
Baker.

27. Arch of Titus. Roman Forum.
28. Bas-Relief in Interior, representing

Procession of the Seven-branched 
Candlestick.

29. Equestrian Statue of Marcus Aurelius,
in Square of the Capitol. (Bronze).

30. Wanting.
31. Coliseum, with Arch of Constantine.
32. Coliseum, with distant Latin and Alban

Mountains, and the Church of 
St. John, Lateran.

33. Portion of Interior Wall.
34. Castle and Bridge of St. Angelo, with

the Vatican in the distance.
35. Castle of St. Angelo.
36. Garden in the Vatican, styled “ della

Pigna,” containing Marble Base of 
a Column dedicated to Antoninus, 
architecture of Bramante.

37. Bas-Relief showing Funereal Games,
being one side of Base of the 

Vol. II.—Containing—
50. Base of Obelisk and Fountain in Piazza

Navona.
51. Church of Trinita de’ Monti.
52. Front of a Gothic Church, at Vicovaro,

near Tivoli.
53. Church of S. Maria, in Cosmedin, called

“ Bocca della Verita.”
54. Arch of Consul Dolabella on the Celian

Hill.
55. View of the Capitoline Hill, from foot

of the Aventine.
56. View of the Aventine, from Tarpeian

Rock.
57. Wanting.
58. St. Peter’s, from Janiculum Hill.
59. With the Inquisition.
60. Piazza.
61. Wanting.
62. Wanting.
63. Group of Stone Pines, in Villa Doria.
64. Cypresses, planted by Michael Angelo,

in the Cloisters of S. Maria degli 
Angeli.

65. Wanting.
66. Arch of Septimus Severus, in Roman

Forum.
67. View of the Cloaca Maxima, Temple of

Vesta, Church of Bocca della Verita.

Antonine Column, in Garden of the 
Vatican.

38. Bas-Relief representing the Apotheosis
of Antoninus and Faustina, on 
other side of Antonine Column, 
in Garden of the Vatican.

39. Church of Santa Pudenziana, titular
church of Cardinal Wiseman.

40. Fountain of Piazza Barberini, taken in
winter.

41. Basilica of Constantine, formerly called
Temple of Peace, in the Forum.

42. Interior in the Vatican, styled Hall of
Philosophers.

43. Church of Santa Maria Maggiore.
44. Temple of Venus, and view of Rome,

including the Meta Sudans and the 
Capitol.

45. Tomb of Cecilia Metella, with distant
view of Rome.

46. Wanting.
47. Temple of Fortuna Virilis and House

of Rienzi.
48. Cloisters of St. Paul, the Basilica ;

outside the walls of Rome.
49. Wanting.

68. Three Columns, formerly called the
Temple of Jupiter Stator, with 
Temples of Peace, Antoninus, and 
Faustina, &c.

69. View of the Lake, in the Villa Doria.
70. House of Lucrezia Borgia, near Church

of San Pietro in Vincoli.
71. Painting, by Enghert, representing

Arrest of the Family of Manfred 
by order of Charles d’Anjou.

72. Wanting.
73. Bas-Relief, by Gibson, representing

Phaeton guiding the Chariot and 
Horses of the Sun.

74. Last Judgment, in the Sistine Chapel,
taken from an unpublished drawing, 
after Michael Angelo.

75. Wanting.
76. Arch of the Goldsmiths, sometimes

called the Little Arch of Septimus 
Severus, in the Forum Boarium.

77. Statue of Livia, called also the Pudicitia
in Profile, in the Braccio Nuovo, 
Vatican Museum.

78. The Sleeping Ariadne, formerly called
The Cleopatra, Hall of Philosophers, 
Vatican.
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PHOTOGRAPHS. ITALY—ROMB
Vol. II. (continued)—

7 9. Guido painting Beatrice Cenci in Prison 
the day preceding her Execution ; 
from a painting by Ratti.

80. The Bull-Slayer, Hall of the Animals,
Vatican.

81. Wanting.
82. The Nile and its Tributaries, Vatican.
83. The Roman Campagna, near Frascati

Railway.
84. View of the Tombs on the Via Appia.
85. Marriage of Cupid and Psyche.
86. Venus, Front View.
87. Profile.
88. Back View.
89. Phocas’ Column, excavated to base.
90. Front View of the Livia of the Vatican,

commonly called Pudicitia.
Vol. III.—Containing—

101. View on the Campagna, four miles from
the Lateran Gate, on Naples Road.

102. Wanting.
103. View of Claudian Aqueduct.
104. Easter Benediction at St. Peter’s.
105. Cupid and Nymphs; from a painting

by Wider.
106. Statue of the Indian. By Crawford.
107. Church of Capo Croce, near Frascati.
108. Porta Furba. Frascati Road.
109. Wanting.
110. Palace of the Caesars on the Palatine.
111. Arch of Septimus Severus, looking

from the Forum.
112. Arch of Janus Quadrifrons.
113. Sibyl’s Temple at Tivoli ; Interior.
114. Wanting.
115. Temple of the Sibyl, Tivoli.
116. Seen from the Bridge.
117. From opposite the Ravine.
118. Large Waterfall.
119. Cascatelle at Villa of Maecenas.
120. Temple styled “ della Tosse.”
121. Cypresses in Villa d’ Este.
122. Ravine; with Temple of the Sibyl,

and Grotto of Neptune.
123. Castle of Tivoli.
124. Aqueduct near Castel M'adama.
125. Ponte Lucano, with Tomb of Plautius.

Vol. IV.—Containing—
148. Horses of the Capitol, from Palazzo

Caffarelli.
149. View over Rome, from Palatine Hill.
150. Bas-Relief of the Biga, Arch of Titus.
151. Window in House of Lucrezia Borgia.
152. Piazza & Fountain of the Tartarughe,

91. Three Columns in the Forum, formerly
called the Temple of Jupiter Stator, 
and now the Temple of Minerva 
Chalcidica.

92. The same ; on other side.
93. Ulysses. By Macdonald.
94. Piazza del Popolo, from the Corso.
95. Wanting.
96. Quirinal Hill, with Obelisk & Horses.
97. Statue of Moses, by Michael Angelo,

in»Church of S. Pietro in Vincoli.
98. Fountain of the Doge, in the Cortile

of the Venetian Palace.
99. Statue of Sabrina, by Caldwell.

100. View of the Alban Mountains, from 
Church of S. Pietro in Montorio.

126. Valley of the Anio ; with Upper and
Lower Cascatelle, Maecenas’ Villa, 
and distant Campagna.

127. Palazzo Altoviti, on the Tiber.
128. Pyramid of Caius Cestius, and English

Burying-ground.
129. Madonna and Child, from Original

Painting by Sassoferrato.
130. Cathedral of Orvieto.
131. Central Doorway.
132. Side Door on left, with Bas-reliefs.
133. Bas-reliefs, illustrative of Life of Christ.
134. Bas-relief of the Last Judgment, Para­

dise, and Hell.
135. Etruscan Gateway at Perugia.
136. Wanting.
137. Church of St. Bernardino at Perugia.
138. Temple of Clitumnus.
139. Falls of Terni.
140. View of the Valley and Town of Narni.
141. Royal Palace at Caprarola.
142. Façade, Church of S. Maria, Toscanella
143. Principal Doorway of the Church of

S. Maria, at Toscanella.
144. Group from Fresco by Luca Signorelli,

at Orvieto.
145. Cupid and Silenus.
146. Piazza del Popolo, looking South.
147. Wanting.

153. Tomb of Cecilia Metella, from “Via
Appia Road.”

154. The Cloaca Maxima.
155. Valley of Egeria.
156. Elms in the Valley of Egeria.
157. Grotto of Egeria.
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PHOTOGRAPHS. ITALY—ROME (continued)—

Vol. IV. (continued)—
158. Porto San Lorenzo.
159. Statue of Minerva Medica.
160. Statue of Demosthenes.
161. Statue of Silenus holding Bacchus.
162. Statue of the Livia of the “ Braccio

Nuovo.”
163. Theatre of Marcellus, from the Piazza

Montanara.
164. Phocas’ Column and Temples in the

Forum, with restoration of remains 
of the School of Xanthus.

165. Broken Arches in the Coliseum.
166. Julian Basilica, looking towards the

Tabularium.
167. Porta S. Paolo, from within, and

Pyramid of Caius Cestius.
168. Temple of Antoninus and Faustina.
169. Distant View of Rome and Baths of

Caracalla, from St. John of the 
Latin Gate.

170. Ruins of Baronial Stronghold at Nepi,
hunting seat of Lucrezia Borgia.

171. Valley of the Tiber at Ponte Felice,
near Borghettaccio, between Civita 
Castellana and Otricoli.

172. Bridge of Augustus, at Narni, from
the Modern Bridge.

173. The same.
174. Temple of Clitumnus.

ITALY—VENICE.

1. Panorama of Venice.
2. Ducal Palace & Church of St. George
3. taken from the Prisons.
4. Porto della Carta. Entrance to

Ducal Palace.
5. Palazzo Cavalli. Property and Resi­

dence of the Duke of Bordeaux.
6. Palazzo da Doro.
7. Palazzo Vendramini.
8.
9. San Marco.

10. Southern Façade.
11. San Marco and Ducal Palace.
12. Church della Saluti.
13. The Puteal Cornaro Palace at San

Samuele.
14. Entrance to Vice-regal Palace.
15. Door of Pisani Palace, Piazza, St.

Stephano.
16. Detail of Window, Palace Bondumiero
17. Entrance to Arsenal.
18. Piazzetta of San Marco.

175. Town and Castle of Assisi, from the
Capuchin Convent.

176. General View of Assisi, from Santa
Maria degli Angeli.

177. Church of S. Ruffino, Cathedral of
Assisi.

178. Temple of Minerva, in the Forum of
Assisi.

179. Church of S. Francesco, at Assisi, from
the Via Superba.

180. From Lower Piazza, near Gate.
181. Doorway or Portico of the Middlo

Church or Crypt.
182. Fortress at Perugia, built by Pope Paul

III. showing an ancient Etruscan 
Gateway.

183. Corso at Perugia, with the Palazzo
Communale.

184. Fountain of Pisani, at Perugia, looking
towards the Duomo.

185. Street View in Norcia, after the Earth­
quake, from the Casa Cipriani.

186. Principal Street near Upper Gate of
Norcia, after the Earthquake.

187. Palazzo Communale and Church of St.
Benedict, in the Great Square at 
Norcia, after the Earthquake.

188. Tomb of Scipio.
189. View.

Folio, 1 vol.

19. Palazzo Cavalli and the Church della
Saluti.

20. Giant’s Staircase.
21. Rialto.
22. Bridge of Sighs.
23. Church of St. Giorgio.
34. Murano. Church of Santa Maria a 

Donato. The Apse.
25. Church of the Frari. The Apse.
26. Iron Gates of the Loggia, beneath the

Campanile of San Marco.
27. Bronze Horses of San Marco.
28. Detail of Bronze Standard.
29. Angle of Ducal Palazzo.
30. Fisherman presenting Ring to the

Doge. Painting by P. Bordone.
31. Rato d’ Europa.
32. Family of Darius. By P. Veronese,

in Pisani Palace.
33. Christ in Glory.
34. The Assumption. By Titian.
35. Ritratti della Famiglia Pisani. By

Titian.
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PHOTOGRAPHS (continued)—
SPAIN, GREECE, TURKEY, and MALTA.

1. Grenada. Torre del Sino. Alhambra.
2. Salamanca. St. Stephens.
3. Door of Cathedral. Details.
4. Torre del Claval.
5. Segovia. Alcazar. Moorish Tower.
6. Seville. Door of the Alcazar.
7. Toledo. Puerta del Sol.
8. Santa Cruz.
9. Cathedral. Silver plate.

10. Door of Lions.
11. Zarmova. Cathedral Door.
12. „ „ Details.
13. Athens. The Parthenon, Exterior.
14. Parthenon, Propylaea, Interior.
15. Parthenon, Front.
16. The Erechtheum.
17. „ Caryatides.
18. Temple of Theseus.

Clifford, Robertson, and Beato. Folio, 1 vol.
Athens ( continued)—

19. Temple of Jupiter Olympus,
Acropolis in the distance.

20. Arch of Hadrian.
21. Sunium Temple.
22. Constantinople. Mosqueof St. Sophia
23. Kiosk and Mosque of Sultan

Mahmoud, at Tophan6.
24. Mosque of Sultan Mahmoud at

Tophane.
25. Fountain in Mosque of Sultan

Mahmoud.
26. Fountain of Mahmoud.
27. New Palace.
28. Imperial Gate of Seraglio.
29. Obelisks in the Hippodrome.
30. Walls near the Seven Towers.
31. Malta. Strada Vescovo.

SWITZERLAND and AMERICA.
1. Alps. Scene in the.
2.
3. Glacier of Grindelwald.
4. Finster Aarhorn.
5. Great St. Bernard.
6. Lake of Geneva.
7. Ville de Sion.

Bisson and other Artists.
8. Castle of Chillon.
9. Grimsel Hotel.

10. Martigny.
11. Clock at Bille.
12. Heidelberg Castle.
13. Falls of Niagara.
14. The same.

PALESTINE and EGYPT. Frith and other Artists.
1. Jerusalem. View of.
2. Area of Temple, Mosqueof Omar.
3. Old Wall of Temple; Wailing

place of the Jews.
4. Part of Walls and Garden of

Gethsemane.
5. Pool of Siloam.
6. Bethany. Village of.
7. Bethlehem. Convent of the Nativity.
8. Mount Horeb.
9. Mount Serhal. Sinai.

10. Cairo, from the Citadel.
11. Street of the Citadel; street view 

No. 1; street of the Dolharakman.
12. Mosque of the Citadel.

Folio, 1 vol.
13. Cairo. Mosque of the Citadel, Fountain

in the Court.
14. The Mocattam with the Mosque

of Omar.
15. Mosque of Sultan Hassan.
16. Mosque of the Mahmoudie.
17. Tomb of the Caliph, No. 2.
18. Tomb of the Mamelukes with the

Mocattam.
19. Tomb of the Mamelukes.
20. Egypt. Sphynx and Great Pyramid.
21. Three Pyramids.
22. Sakkara Pyramid.
23. Dashour. Brick Pyramids.

ARMS and ARMOUR in WINDSOR CASTLE. Folio 1 vol

BRITISH MUSEUM.
1. Figure, by Fra Angelico.
2. Pietrus Arretinus; by Marc Antonio.
3. Extacy of St. Francis, by Baroccio.
4. The Virgin Enthroned, by Fra Barto­

lomeo.
5. Sultana, by G. Bellini.
6. Mahomet II. by G. Bellini.
7. St. John the Baptist and a Bishop, by

G. Bellini.
8. MarriageofSt.Catherine,byCorreggio

Folio, 1 vol.
9. Female Head, by Francia.

10. Profile, by A. Gaddi.
11. Incredulity of St. Thomas, by Garofalo.
12. Figure, by F. Lippi.
13. Crucifixion, by Mantegna.
14. Angel with Violin, by P. Perugino.
15. Head of an Old Man, by P. Perugino.
16. Study by Raffaelle. Virgin and Child.
17. Three Nude Figures.
18. A Nude Figure,
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PHOTOGRAPHS. BRITISH MUSEUM
19. Study by Raffaelle. Infants.
20. Lucretia.
21. Female Head.
22. Nude Figure seated, with the

arms raised above the head.
23. Study of a Female, by A. del Sarto.
24. Holy Family, by Titian.
25. St. Jerome, by Titian.
26. Profile, by L. da Vinci.
27. Head of an Old Man, by L. da Vinci.

DRAWINGS by HOLBEIN. Portraits of Persons at Court of Henry VIII.
1. Edward, Prince.
2. Edward, Prince of Wales.
3. Edward VI.
4. Anne Boleyn,
5. Duchess of Suffolk.
6. The Lady of Richmond,
7. Lady Surrey.
8. Lady Ratclif.
9. Lady Vaux.

10. Lady Audley.
11. M. Souch.
12. Lady Eliot.
13. Lady Lister.
14. Lady Parker.
15. Lady Henegham.
16. Lady Meutas.
17. Lady Hobbei.
18. Lady Borow.
19. Lady (name unknown).
20. Waramus, Archbishop of Canterbury.
21. John Colet, Dean of St. Paul’s.
22. William, Marquis of Northampton.
23. Thomas, Earl of Surrey.
24. The same.
25. Earl of Surrey.

ITALIAN PAINTING AND SCULPTURE
1. Madonna, by Giovanni Bellini.
2. Painting, by Perugini, Uffizj Gallery,

Florence.
3. The Lord’s _ Supper, a Fresco, by

Raphael, in Convent of S. Onofrio.
4. Painting, by Raphael, Uffizj Gallery.
5. Painting, by Perugini, Uffizj Gallery.
6. The Lord’s Supper, Fresco, by Andrea

del Sarto, in Convent of S. Salvi.
7. Head, by Leonardo da Vinci.
8. Apollo, in Gallery of Florence.
9. Mercury, in Gallery of Florence.

10. The Three Graces, Sienna.
11. The Group of the Astyanax, by

Bartolini, Florence. Side View.
12. The same. Front View.
13. Statue of Nicolo Machiavelli, by

Bartolini, Florence.
14. Rape of the Sabines, by Giovanni

Bologna, Florence.
15. Statue of Cosmo I. by Giovanni

Bologna, Florence. (Equestrian.)

(continued) —
28. Julius Caesar.
29. Naming of St. John the Baptist, by 

Albert Durer.
30. Man on Plorseback, by Albert Durer.
31. Lioness, by Rembrandt.
32. Landscape, by Rembrandt.
33. Magdalen, by Mabeuse.
34. Infant, by P. de Champagne.
35. Study for Crucifixion, by Memling.

Folio, 1 vol.
26. Edward Stanley, Earl of Derby.
27. Francis Russel, Earl of Bedford.
28. Brooke, Lord Cobham.
29. Lord Vaux.
30. Judge More, Sir Thomas More’s father.
31. Thomas More, Lord Chancellor.
32. John More, Sir Thomas More’s son.
33. Philip Melancthon.
34. Name unknown.
35. Gawin Carow, Knight.
36. S. George, of Cornwall.
37. Sir John Godsalve.
38. Harry Guldeford, Knight.
39. Philip Hobbie, Knight.
40. John Poines.
41. N. Poines, Knight.
42. The same.
43. Thomas Strange, Knight.
44. Charles Winhfield, Knight.
45. Clinton.
46. Thomas Parrie.
47. Reskemeer, a Cornish Gent.
48. William Sharinton.
49. Wentworth.

Folio, 1 vol.
16. Statue (Florence) by Giovanni Bologna,

Florence. (Bronze.)
17. The Four Moors, a group, by Giovanni

Bologna, Leghorn. (In Marble.)
18. The Dying Ajax, Florence.
19. Statue of Venus, by Canova, in the

Pitti Gallery.
20. Perseus, by Benvenuto Cellini,

Florence.
21. Descent from the Cross, after a Bas-

Relief by Michael Angelo.
22. Colossal Statue of David, by Michael

Angelo, Florence.
23. Statue of S. Giorgio, by Michael

Angelo, Florence.
24. Monument to Lorenzo and Giuliano

Medici, by Michael Angelo.
25. Monument to Lorenzo de Medici,

Florence.
26. Bacchus, by Sansovino.
27. Statue of Coleoni, (Equestrian.)
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SOUTH KENSINGTON MUSEUM.
PHOTOGRAPHS from Drawings by Raffaelle, in the Louvre, Paris, and two in the 

Vatican. Folio, 1 vol.
1. Finding the Cup in Benjamin’s Sack.

(Pen and Ink Drawing.)
2. Passage of the Red Sea. In Loggie

of the Vatican.
3. Moses on Mount Sinai, receiving the

Tables. In Loggie of the Vatican.
4. Salutation of the Virgin.
5. Virgin and Child.
6. Virgin and the Three Marys lamenting

over the Body of Christ, accompa­
nied by St. John and St. Joseph of 
Arimathea.

7. Christ’s Charge to Peter.
8. Christ seated in Glory, with the Virgin

Mary, St. John, and two others.

9. St. Catherine of Alexandria. Original 
Drawing for the Picture now in the 
National Gallery, London.

10. Battle of Constantine against Maxen-
tius.

11. Repulse of Attila.
12. Pope Julius II. borne in his chair.
13. Denunciation of Apelles.
14. Mother and Child; and the Head of

an Old Man.
15. Studies for figure of Bramante, in the

“ Dispute of the Sacrament.”
16. Study of Male Model.
17. Head of a Man, by Michael Angelo.
18. Head of a Child.

PHOTOGRAPHS from Specimens Lent by

1. National Art Competition Medallion,
by A. Vechte.

2. Carved Ivory Book-cover, from Louvre.
3. Carved Oak Chest, front, of French

Gothic work, circa 1480.
4. Carved Oak Chest, of French Gothic

work, circa 1480.
5. Wrought Iron Lock, French Flam­

boyant Gothic work, circa 1490.
6. Limoges Enamel Plaque, “ Entomb­

ment,” circa 1520.
7. Triptych in Limoges Enamel, by

Pierre Raymond, 1543.
8. The same.
9. The same.

10. Limoges Enamel Ewer, circa 1550.
11. Buhl Cabinet, or Knee-hole Table,

French, circa 1700.
12. Vase, in Ivory and Ormolu, period

Louis XVI.
13. Boxwood Carving.
14. Burettes. Sacramental Ewers.

(Flemish.) 15th Century.
15. Chimney-piece, fr. Antwerp, circ. 1550
16. Hercules and Cacus; model in Wax,

by Michael Angelo.
17. The same.
18. The same.
19. Hand, in Terra Cotta; model by

Michael Angelo.
20. The same.
21. The same.
22. Italian Enamelled Pix, 15th century.
23. Majolica Ewer, circa 1490.
24. Enamelled Terra Cotta, attributed to

Lucca della Robbia, circa 1500.
25. Ewer. Venetian enamelled, circa 1500.

The Queen and Private Persons.
Folio, 1 vol.

26. Lavello or Fountain, inIstrian marble,
circa 1500.

27. Wood Engraving, from “ Songe de
Poliphile,” 1546.

28. The same ; another specimen.
29. Vase, in rock crystal. Italian Cinque-

Cento Work.
30. Cup, ditto.
31. Tazza, ditto.
32. Vase, ditto.
33. Spoons and Forks, in rock crystal,

mounted in gold, set with rubies. 
Italian Cinque-Cento.

34. Stirrup, gilt bronze. Italian Cinque-
Cento.

35. Italian Cassone, or Marriage Coffer,
circa 1550.

36. The same ; another specimen.
37. Chalice, in silver gilt, with enamelled

plaques, 16th century.
38. Altar, side. German, 13th century.
39. „ top, ditto.
40. Medal, in bronze, Pope Adrian VI.

German work.
41. Horn, in carved ivory. German work,

1520.
42. Statuette, in ivory.
43. Statuette of Virgin & Child, in ivory,

14th Century.
44. Ivory Coffer, top, circa 1330.
45. Ivory Casket, front, 1350.
46. Ivory Casket, back, 1350.
47. „ front.
48. „ back,
49. „ side.
50. Carved ivory Cofferet, 14th century.
51. Chinese Mirror.
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PICTORIAL ILLUSTRATIONS of SCIENCE and ART. 4to. No date
PICTORIAL HANDBOOK of LONDON. 8vo. No date
PINO (Paolo). Dialogo di Pittura. 12mo. Venice 1548
PISANO (Niccola und Giovanni). Die Reliquienschreine der Kathedrale zu Gratz.

Fol. Wien 1.858
PITOU (Frederic). Strasbourg Illustrée. 4to, 2 vols. Strasb. 1855
PLANCHÉ (James Robinson). Cyclopaedia of Costume. 4to. 1876
PLOW (Eugene). Le Sculpteur Danois, Vilhelm Bissen. 2nd Ed. 12mo. Paris 1872
PORTEFEUILLE HISTORIQUE de L’ ORNEMENT. Comprising Ornamental Borders, 

Decorations, Shields, Vases, Grotesque Designs, Patterns for Gold and Silver­
smiths. By Watteau, Albrecht Durer, &c. &c. Fol. Paris 1841

POUND (D, J.) Annual Gift Book ; Drawing-room Portrait Gallery of Eminent 
Persons. Fol. 1859

POUSSIN (Nicolas). Travaux d’ Hercule, pour la Décoration de la Grande Galerie 
du Louvre ; 2nde Partie, publiée par E. Gatteau d’àprès les Dessins de son 
Cabinet, et Gravés par A Gelée. Obi. fol. Paris 1850

POZZO (Andrea). Rules and Examples of Perspective, proper for Painters, Architects, 
&c. In English and Latin. Engraven in 105 Plates by John Sturt ; done into 
English from the Original printed at Rome, 1693, by John James. Fol. 1707

POZZO (Fr. Bartol.) Le Vite degli Scultori et Architetti Veronesi. 4to. Verona 1718
PRENDEVILLE (James) and MAGINN (Dr.) Facsimiles of the Poniatowski Gems.

4to, 2 vols. 1857-59
PRICE (Lake). Manual of Photographic Manipulation. 8vo. 1858
PRICE (Sir Uvedale). On the Picturesque ; with an Essay on the Origin of Taste by 

Sir T. D. Lauder. 8vo. Edinb. 1842
PRIESTLEY (Joseph, LL.D.) Theory and Practice of Perspective. 2nd Ed. 8vo. 1780
PRINTING. History of. Published by the Society for Promoting Christian Knowledge, 

12mo. No date
PRISSE L’ AVENNES (M.) L’ Art Arabe d’après les Monuments du Kaire depuis le 

septième Siècle jusqu’ à la Fin du dix-huitième.
Texte, 1 vol. 4to; Planches, 3 vols. fol. Paris 1877

PUGIN (August Welby).
1. Glossary of Ecclesiastical Ornament and Costume. Compiled from Ancient

Authorities and Examples. 4to. 1846
2. Floriated Ornament : a series of Thirty-one Designs. 4to. 1849

PUNGILEONI (Luigi). Memorie Istoriche di Antonio Allegri, detto II Correggio.
8vo, 3 vols. Parma 1817-21

Q.

QUEVERDO (F. M.) Décorations Intérieures, Epoque Louis XVI. Frises. Dessus de 
Porte, Panneaux, &c. Fol. Paris, no date

QUILLIET (F.)
1. Dictionnaire des Peintres Espagnoles. 8vo. Paris 1816
2. Le Arti Italiane in Ispagna, ossia Storia di quanto gli Artisti Italiani Contri-

buirono ad abbellire le Castiglie, Fol. Poma 1824
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1^.
RECUEIL de SCULPTURES ANTIQUES, Grecques et Romaines, trouvées dans les 

Ruines du Palais de Heron au Mont Palatin et dans Aues du Palais de 
Marius. 4to. Paris 1754

REDGRAVE (Richard).
1. Report on Design ; prepared as a Supplement to the Report of the Jury of Class 30,

of the Exhibition of 1851. 1852. (S. Kensington Museum, vol. 5)
2. On the Necessity of Principles in Teaching Design. 1853. (Pam. ‘Art,’ vol. 6)
3. On the Gift of the Sheepshanks Collection. 1857. (Ibid. vol. 6)
4. Manual of Colour. With a Catechism. 3rd Ed. 1859. (Ibid. vol. 4)

REDGRAVE (Richard and Samdel). Century of Painters of the English School.
8vo, 2 vols. 1866

REDGRAVE (Samuel). Dictionary of Artists of the English School. 1874
REHBERG (Fredk.) Drawings faithfully copied from Nature, at Naples. 4to. No date 
REIBER (Emile). L’ Art pour Tous Encyclopédie de 1’ Art Industriel et Décoratif. 
REMBRANDT (Van Rhyn). FoL 4 vok Paris 1861'64

1. Catalogue and Description of the Etchings of ; with some account of his Life by
M. Gersaint. 12mo. 1752

2. Catalogue of the Etched Work of. (Societies—‘ Burlington ’ F. A. C.)
3. Notes on the Etched Work of, by Rev. C. H. Middleton.

RENOIR (K.) Monograms and Ciphers. 4to. Edinb. no date
REVIEWS, JOURNALS, MAGAZINES.

1. Archaeologische Zeitung. Edited by Edouard Gerhard. 4to, 8 vols. Berlin 1843-50
2. Art (L’.) Revue Hebdomadaire Illustrée. Fol. 8 vols. Paris 1875-77
3. Carriage-Builders’ and Harness-Makers’ Art Journal. 4to. 1860

4to, 5 vols. 1863-66
1849-52 
1870-71

4. Fine Arts Quarterly Review.
5. Journal of Design and Manufactures. 8vo, 6 vols.
6. Magazine. Art, Pictorial, and Industrial. Fol.
7. Magazine of Fine Arts and Journal of Literature and Science. 8vo, 4 vols. 1833-34
8. Museum of Classical Antiquities, Journal of Architecture and Classic Art. 8vo. 1851
9. Nature and Art. 8vo, 2 vols. 1866-67

10. Stereoscopic Magazine. Gallery of Landscape Scenery, Architecture, Antiquities,
and Natural History. 8vo, 5 vols. 1858-65

REVOLUTION (Française La). Collection Complète des Tableaux Historiques. 
REYNOLDS (Sir Joshua). FoL 3 vols- Paris 1798

1. The Works, containing his Discourses, Journey to Flanders and Holland, &c.
With Life, by Edmond Malone. 4th Ed. 8vo, 3 vols. 1809

2. Discourses. People’s Edition. Edinb. 1840. (Pamph. ‘Art,’ vol. 5)
3. The Discourses. Illustrated by Notes and Plates, by John Burnet, F.R.S. 4to. 1842
4. Literary Works. With Memoir, by H. W. Beechey. 12mo.
5. Notes and Observations,on Pictures, chiefly of the Venetian School; also Rev.

W. Mason’s Observations on Sir Joshua’s Method of Colouring. Edited by
William Cotton. 8vo. 1859

6. Gleanings from his Diary, &c. by W. Cotton. 8vo. 1856
7. Engravings from the Works of. Fol. 4 vols. No date

RIANCEY (Henry de). La Vie des Saints. Illustrations en Or et Couleurs d’ après
les MSS de tous les Siècles par Kellerhoven. Edition abrégée par Adrien de
Riancey. Sm. 4to, Paris 1873
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RIBBANS (Frederick Bolingbroke). Essay on Perspective, with Notes Illustrative of 
the subject ; and a few Observations on Shadows, intended for Architectural 
Students and Civil Engineers. 8vo. 1843

RICCI (Marchese Amico). Memorie Storiche delle Arte e degli Artisti della Marca di 
Ancona. 8vo. Macerâta, 1834

RICHARDSON (Charles James). Studies of Old English Mansions. Fol. 4 vols. 1841-48 
RICHARDSON (Jonathan, Senr. & Junr.) Account of some of the Statues, Bas-Reliefs,

Drawings, and Pictures in Italy. 8vo. 1722
RIDOLFI (Carlo). Le Maraveglie dell’ Arte, ovvero Le Vite degl’ illustri Pittori Veneti, 

e dello Stato. 4to. Venetia 1648
RIGOLLOT (Marcel Jerome). Histoire des Arts du Dessin depuis 1’ Epoque Romaine 

jusqu’ à la fin du seizième Siècle. 4to, 1 vol. ; 8vo, 2 vols. Paris 1863-64
RIS (Comte L. Clement de). Les Musées de Province. 8vo, 2 vols. Paris 1859-61 
ROBERT-DUMESNIL (A.. P. F.) et BAUDICOUR (P. de) Le Peintre-Graveur Français; 

ou Catalogue Raisonné des Estampes Gravées par les Peintres et les Dessinateurs 
de 1’ Ecole Française. 8vo, 10 vols. Paris 1835-61

ROBERTS (David).
1. The Holy Land, Syria, Idumea, Arabia, Egypt, and Nubia. With Descriptions by

the Rev. George Croly. Fol. 3 vols. 1813
2. Egypt & Nubia. With Historical Description by Wm. Brockedon. Fol. 3 vols. 1846

ROBINS (George). Catalogue of the Strawberry Hill Collection. 4to. 1842
ROBINSON (John Charles).

1. Manual of Elementary Outline Drawing, to be used with the Course of Flat
Examples. Stage 1. " 1853. (Pamph. ‘ Art,’vol. 4)

2. Introductory Lecture on the Museum of Ornamental Art.
1854. (S. Kensington Museum, vol. 15)

3. On the Museum of Art. 1858. (Pamph. ‘Art,’ vol. 6)
4. Notice of Works of Mediaeval and Renaissance Sculpture.

1860. (S. Kensington Museum, vol. 18)
5. Catalogue of the Circulating Collection of Works of Art selected from the Museum

at South Kensington. 1861. (Ibid. vol. 17)
6. Inventory of the Objects forming the Collections of the Museum of Ornamental

Art at South Kensington. « 1861 & 1864. (Ibid.)
7. Catalogue of the Special Exhibition of Works of Art on Loan at the South

Kensington Museum. Part I. 1862. (Ibid.)
8. Italian Sculptures of the Middle Ages and Period of the Revival of Art. Fifty

Photographs from the Kensington Museum. Fol. 1862
9. Italian Sculptures of the Middle Ages and Period of Revival of Art. 8vo. 1862

10. The National Gallery, considered in reference to other Public Collections.
1867. (Pamph. ‘ Art,’ vol. 1)

11. Critical Account of the Drawings by Michel Angelo and Raffaello in the
University Galleries, Oxford. ' 8vo. Oxford 1870

12. Treasury of Ornamental Art. Photographed from the Originals, and Drawn on
Stone by F. Bedford. ' 4to. No date

ROBINSON (H. P.) Pictorial Effect in Photography ; being Hints on Composition 
and Chiaroscuro for Photographers. 8vo. 1869

ROBSON (William). Grammatigraphia ; or The Grammar of Drawing. 4to. 1799 
ROMA. Monumenti delle Arti Cristiane Primitive nella Metropoli del Cristianesimo, 

disegnati ed illustrati per cura di G. Marchi-Architettura. 4to. Roma 1844
RONCAGLI (Giuseppe). Vita di Domenico Zampieri detto II Domenichino.

8vo. Bologna 1842
ROSA (Salvator). Serie di 85 Disegni incise da Carlo Antonelli. Fol. Roma 1780 
ROSSI (Jaoomo). Nuova Racolta di Fontane che si Vedano nel alma Citta di Roma,

Tivoli, e Frascati, 4to. Roma, no date
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ROUGE (Emmanuel de). Notice des Monuments exposés dans la Galerie d’Antiquités 
Egyptiennes au Musée du Louvre. 8vo. Paris 1852

ROVANI (Giuseppe). Le Tre Arti considerate in alcuni illustri Italiani Contem- 
poranei. Vol. I. 8vo. Milano 1874

ROYAL ACADEMY.
1. Catalogue of Exhibitions of the Royal Academy of Arts. 4to, 11 vols. 1769—1875
2. Catalogue of Exhibitions. 1876—1877
3. The Album. Fol. ig76
4. Lectures by the Professors, viz. :—

(1.) Phillips (Thomas). On Painting. 8vo. 1833
(2.) Barry, Opie, Fuseli. 12mo. 1848
(3.) Howard (Henry). On Painting. 12mo. 1848
(4.) Leslie (C. R.) For Young Painters. 12mo. 1855
(5.) Flaxman (John). On Sculpture. 12mo. 1865
(6.) O’Neil (Henry). On Painting. 12mo. 1866RUSKIN (John).

1. Modern Painters. 8vo, 4 vols. 1848-60
2. The Stones of Venice. 8vo, 3 vols. 1851-53
3. Seven Lamps of Architecture. 8vo. 1855
4. Lectures on Architecture and Painting, delivered at Edinburgh, 1853. 8vo. 1855
5. The Two Paths ; being Lectures on Art and its Application to Decoration and

Manufacture, delivered in 1858-59. 12mo. 1859
6. Notes on Pictures exhibited at the Royal Academy, &c. (Pamph. ‘Art,’ vol. 7)
7. Notes on the Turner Gallery at Marlborough House. 8vo. 1856-58
8. Lectures on Art delivered before the University of Oxford in 1870. 8vo. Oxf 1870
9. Giotto and his Works in Padua. (Societies—‘ Arundel ’)

RUSSELL (William Howard). Memorial of the Marriage of H. R. H. Albert Edward
Prince of Wales and H. R. H. Alexandra Princess of Denmark ; the various 
Events and the Bridal Gifts, illustrated by Robert Dudley. Folio. 1863

RUSSIA. . Musée d’ Art et d’ Industrie de Moscou. Histoire de T Ornement Russe du 
dixième au seizième Siècle d’après les Manuscrits. Fol. 2 vols. Paris 1870-73 

RUTA (Clemente). Guida ed esatta Notizia a Forastieri delle piu eccellenti Pitture 
che sono in moite Chiese della Citta’ di Parma. 12mo. Milan. 1780

RYALL (M.) Portraits of Conservative Statesmen. 
RYAN (Charles). Systematic Drawing and Shading.

Fol. No date 
12mo. No date

s.
SACCHI (Federico) Notizie Pittoriche Cremonesi raccolte. 8vo. Cremona 1872
SAINT JOHN (Bayle). The Louvre. 8vo. 1855
SALA (Geo. Augustus). William Hogarth; Essays on the Man, the Work, and the

Tlme- _ 8vo. 1866
SALTER (Thomas W.) . Field’s Chromatography; or Treatise on Colours and Pigments 

as used by Artists. 8vo. No date
SANDBY (William). History of the Royal Academy of Arts, with Biographical Notices 

of all the Members. 8vo, 2 vols. 1862
SANDS and KENNY.

1 Australian Keepsake, 1855 : Landscape Scenery, illustrating Sydney, Paramatta, 
Port Jackson, &c. Obi. 4to. Sydney 1855

2. Victoria Illustrated. Obi. Fol. 2 vols. Melb. 1857-62
3. Victoria Illustrated ; 1st Series of (Proofs). Obi. Melb. 1857

SAULCY (F. De). Histoire de T Art Judaique. 8vo, Paris 1858
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SAUZAY (M.) et DELANGE (Henri). Monographie de 1’ OEuvre de Bernard Palissy 
suivie d’ un clioix de ses Continuateurs ou Imitateurs. Fol. Paris 1862

SAVAGE (William).
1. Practical Hints on Decorative Printing. Illustrations printed in Colours. 4to. 1822
2. Dictionary of the Art of Printing. 8vo. 1841

SCANNELLI (Francesco). Il Microcosmo della Pittura. 8vo. Cesena 1657
SCABAMUCCIA (Luigi). Le Finezze de Pennelli Italiani ammirate e studiate da Girupeno

sotto la scorta e disciplina del Genio da Raffaello d’ Urbino. 4to. Pavia 1674 
SCHARF (George).

1. Catalogue of Pictures of Society of Antiquaries. Somerset House, London. 8vo. 1865
2. The Greek Court in the Crystal Palace. (Eng. Guides, vol. 1)

SCHILLER (Friedrich). Gedichte Jubiläums Ausgabe mit Photographicen nach Zeich­
nungen von Böcklen, Kirchner, C. Piloty, &c. 4to. Stuttgart 1859

SCHLEGEL (H.) et VERSTER von WULVERHORST (J. A.) Traite de Fauconnerie.
Fol, Leiden 1844-53

SCOTT (Sir W.) Series of Fifty Engravings to the Waverley Novels. Fol. Edinb. 1852 
SCOTT (William B.)

1. Ornamental Designs for Furniture and House Decoration, from Works of best French
and German Ornamentalists, with Treatise on Perspective. Fol. Edirib. no date

2. Antiquarian Gleanings in the North of England, being Examples of Antique
Furniture, Plate, &c. 4to. No date

3. Albert Durer, his Life and Works. Including Autobiographical Papers and com­
plete Catalogues. 8vo. 1869

SEGUIER (Frederick P.) A Dictionary of the Works of Painters. 8vo. 1870
SENEFELDER (Alois). Complete Course of Lithography. To which is prefixed a History 

of Lithography, translated from the German by A. S. 4to. 1819
SERIALS. Art at Home Series— 8vo. 1877

1. Garrett (R.&A.) House Decoration. I 3. Loftie (W. J.) Art in the House.
2. Hullah (J.) Music in the House. 1 4. Orrinsmith (Mrs.) The Drawing Room.

Bohn’s Illustrated Library—Didron (A. N.) Christian Iconography. 8vo, 2 vols. 
Bohn’s Scientific Library—

1. Chevreul (M. E.) On Colour. Lectures on Painting by Royal Academicians. 8vo
2. Stanley (George). Painters of the Dutch and Flemish Schools. 8vo

Bohn’s Standard Library—
1. Cellini (Benvenuto). Memoirs, written by himself. 8vo, 2 vols.
2. Vasari (G.) Lives of the Painters, Sculptors, and Architects. 8vo, 5 vols.
3. Lanzi (Abate Luigi). History of Painting in Italy. Translated by T. Roscoe. 

8vo, 3 vols.Weale’s Series—
1. Field (G.) On Painting and Colouring.
2. Gessert (Dr. M. A.) On Glass Staining.
3. Halleur (G. C. H.) Photography.
4. Pyne (George). Perspective.

SHAKSPEARE (W.) Dramatic Works of, revised by George Steevens, 
painted by British Artists.

SHAW (Henry).
1. Encyclopaedia of Illuminated Ornaments.
2. Specimens of Ancient Furniture.

SHEE (Martin Archer). Life of Sir Martin Archer Shee.
SILLIG (Julius). Dictionary of the Artists of Antiquity: Architects, Engravers,

Painters, Sculptors, &c. ; with Three Chronological 'fables. Translated by Rev. 
H. W. Williams; and a History of Fine Arts by E. H. Parker. 8vo. 1836

Vois. 17-54 
Vols. 23-25 

Vol. 50 
Vols. 13-54 

With 163 Pictures,
Fol. 9 vois. 1802

Fol. 1833
Fol. 1836

8vo, 2 vois. 1860
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4to. 1849

Fol.

SILLIMAN (B.) and GOODRICH (C. R.) The World of Science, Art, and Industry 
illustrated. 4to. New York 1854

SILVER (J. .M. W.) _ Sketches of Japanese Manners and Customs, illustrated with
Native Drawings. 4to. 1867

SILVESTRE (J. B.) Paléographie Universelle. Collection de Fac-similés d’Ecritures de 
tous les peuples, et de tous les temps, tirés des plus authentiques documens de
1 Art graphique, écrits, dessines, et peints par M. Silvestre, et accompagnés 
d’Explications, historiques et descriptives, par M. M. Champollion-Figeac,et Aimé 
Champollion, fils. Fol. 4 vols. Paris 1839-41

SIMPSON (William). Seat of War in the East. Fol. 1855
SMITH (John), Catalogue Raisonné of the Works of Dutch, Flemish, and French

Painters. 8vo, 9 vols. 1829-42
SMITH (John Thomas). Nollekens and His Times ; comprehending a Life of that

Sculptor and Memoirs of Contemporary Artists. 2nd Ed. 8vo, 2 vols. 1829
SMYTH (William Henry, Admiral). AEdes Hartwellianae ; or Notices of the Manor 

and Mansion of Hartwell. 4to. 1851
SOANE (Sir John). Description de la. Maison et du Musée. (French and English). 
SOCIETIES. 4t0- 1835

Antiquarian Society of London. Vetusta Monumenta quae ad Rerum Britannicarum 
Memoriam conservandam. Fol. 6 vols. 1747-1842

Antiquarian Etching Club.
Publications (Parts of). (5 vols, in 1).

Arundel Society (London)—
1. Alphabet of Capital Letters from Italian Choral Books.
2. Ancient and Mediaeval Carved Ivories. Photographs of a selection of

twenty-four of the more important Examples of Carved Ivories in the South 
Kensington Museum. 8vo. 1872

3. Architecture of Ancient Delhi ; especially the buildings around the Kutbminar,
by Lieut. Henry Hardy Cole. Fol. 1872

4. Cathedral of Santiago de Compostella in Spain, showing especially the
Sculpture of the Portico de la Gloria by Mestre Mateo. Fol.

5. Chatsworth Raffaelles. A Series of Twenty Autotype reproductions of
Raffaelle’s Drawings in the Collection of the Duke of Devonshire at Chats­
worth, with Descriptions. Fol. 1872

6. Descriptive Notice of the Drawings, Tracings, Models, and Miscellaneous
Publications, exhibited in the Crystal Palace. November 1855. 12mo.

7. Ecclesiastical Metal Work of the Middle Ages, with Introductory Notice of 
the Vessels, &c. used in the Service of the Mediaeval Church.

8. Fairford Windows. A Monograph by the Rev. Jas. Gerald Joyce. Fol.
9. Ghirlandaio (Domenico) and his Frescoes of the Death of St. Francis.

10. Henri II. Ware. Photographs of 20 Examples ; with Introductory Notice.
11. Layard (Austen Henry).

(1) The Frescoes by B. Pinturrichio at Spello. Madonna and Saints, in Fresco, 
by 0. Nelli. Martyrdom of St. Sebastian, in Fresco, by Perugino. 4to.

(2) Giovanni Sanzio and his Fresco at Cagli. D. Ghirlandaio and his Fresco
of the Death of St. Francis. 4to.

(3) The Brancacci Chapel and Masolino, Masaccio, and Filippino Lippi. 4to.
12. Maynard (Frederick W.) Descriptive Notice of the Drawings and Publica­

tions, 1849-68. Illustrated by Photographs. Fol.
13. Oldfield (E.) Catalogue of Ancient Ivory Carvings in various Collections. 4to.
14. Portrait Miniatures :—(1.) A Series of. Selected from the Exhibition at the

South Kensington Museum in 1865. 4to, 2 vols.
(2.) Catalogue of the Exhibition of Portrait Miniatures. 8vo

Fol.
1872
8vo.
Fol.
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SOCIETIES. Arundel Society (London):— (continued)—
15. Portraits of the Tudor Family executed from Contemporary Works, for the 

Prince’s Chamber in the New Palace, Westminster, by Riclid. Burchett. Pol.
16. Ruskin (John). Giotto and his Works in Padua. 4to.
17. Sculptured Ornament of the Monastery of Batalha, in Portugal, with a

Descriptive Account of the Building. Fol.
18. Turner (J; M. W.) Liber Studiorum. Photographs from fifty-one Original

Drawings in the South Kensington Museum. Fol.
19. Vasari (G.) Life of Gio. Angelico da Fiesole. Translated by G. A. Bezzi. 4to.
20. Wyatt (M. D.) Notices of Sculpture in Ivory. 4to. 1872

(Examples of Art Workmanship in Various Ages & Countries.)
1. Jewellery (Italian), as worn by the Peasants of Italy. Fol. 1868
2. Corporation and College Plate, Photographs of. Twenty Examples, with

Descriptive Notices. Fol. 1869
3. Plate, Decorative. Chiefly Portuguese, German, and Italian. Fol. 1869
4. Sculpture of Middle Ages. Italian, and Period of Revival of Art. Fol. 1869
5. Treasure of Petrossa, & other Goldsmiths’ Work from Roumania. Fol. 1869
6. Holbein (Hans). Designs for Goldsmiths, Jewellers, &c. Fol. 1869
7. Musical Instruments in S. K. Museum. Descript, by Carl Engel. Fol. 1869
8. Fans of all Countries. Fol. 1871
9. Furniture, Decorative, French. Fol. 1871

10. Furniture, Decorative, English, Italian, German, Flemish, &c. Fol. 1871
11. Silversmiths, Designs for. A Series of twenty-four Autotype Reproductions of

Original Designs for Vases, Ewers, Salvers, &c. 8vo. 1871
British and Foreign Institute. Transactions of. 4to. 1845
Burlington Fine Arts Club. Catalogues. 4to, 2 vols. 1870-77
Holbein Society (Facsimile Reprints):— Sm. 4to. 10 vols. & fol. 2 vols. 1869-78

Vol. I.—Les Simulachres and Historiees Faces de la Mort: commonly called 
“ The Dance of Death.” Translated and edited by Henry Green, with a Sketch 
of Holbein’s Life and Works, with some Explanatory Notes. 1869

Vol. II.—leones Historiarum Veteris Testamenti (The Lyons Edition of 1547). 
Edited by Henry Green. 1869

Vol. III.—The Mirrour of Maiestie; or The Badges of Honour, conceitedly 
Emblazoned:—From Mr. Corser’s perfect copy, a.d. 1618. Edited by Henry 
Green and James Croston. 1870

Vol. IV.—Alciat (Andreas). Emblematum Fontes Quatuor ; namely an account 
of the Original Collection made at Milan, 1522; and Editions—Augsburg 1531, 
Paris 1534, and Venice 1546. Edited by Henry Green. With a Sketch of 
Alciat’s Life. 1870

Vol. V.—Alciat (Andreas). Emblematum Flumen abundans ; or Alciat’s Emblems 
in their Full Stream. (Lyons Edition, by Bonhomme, 1551; and Titles, &c. of 
similar Editions, 1548-51.) Edited by Henry Green ; with an Introduction and 
an Alphabetical List of all the Latin Mottoes. 1871

Vol. VI.—Gynaeceum ; or The Theatre of Women, wherein may be seen Female 
Costumes of all the principal Nations, Tribes, and Peoples of Europe. With new 
and most exquisite figures, unequalled hitherto for beauty. Designed by 
Jobst Ammon. 1872

Vol. VII.—(Wanting).
Vol. VIII.—The Four Evangelists, Arabic and Latin. With Woodcuts designed 

by Antonio Tempesta. Edited by A. Aspland. 1873
Vols. IX.-XI.—Triumph of Maximilian I. With Woodcuts designed by Hans 

Burgmair. Edited by A. Aspland.
(Vols. 9 and 10 in 1 vol. obi. fol. and vol. 11 sm. 4to.) 1873-75

Vol. XII.—The Fall of Man, by Albrecht Altdorfer. Edited by A. Aspland. 1876 
Vol. XIII.—Caxton’s Golden Legend. Edited by A. Aspland. Fol. 1878 
V



[ 42 í

SOLLY (N. Neal).
1. Memoir of the Life of David Cox. 8vo. 1875
2. Memoir of the Life of William James Miiller. 8vo. 1875

SONKLAR (Carl Albrecht). Graphische Darstellung der Geschichte der Malerei von
Giunta Pisano und Guido da Siena, bis auf L. J. David und J. A. Carstens.

Fol. 1 vol. & 4to 1 vol. Wien 1853
SOPRANI (Raffaello) e RATTI (Carlo Giuseppe). Vite de’ Pittori, Scultori, ed

Architetti Genovesi. 2nd Ed. 4to, 2 vols. Genoa 1768-69
SOTHEBY (S. Leigh) and WILKINSON (Mr.) Catalogue of Coins, Antiquities, &c.

Sold by Auction. 8vo, 4 vols. Various dates
SPAIN. Colección de Trages de España. 4to, Madrid 1836
SPENCE (Joseph). Polymetis: Enquiry concerning the agreement between the Roman

Poets and Ancient Artists. Pol. 1747
STANFIELD (Clarkson). Coast Scenery. 4to. 1836
STANLEY (W. Ford). Descriptive Treatise on Mathemat. Drawing Instruments. 8vo. 1866 
STAPPAERTS (F.) Le Brabant et les Flandres. Monuments d’ Architecture et de

Sculpture en Belgique. Fol. 2 vols. Brussels, no date
STATUARUM ANTIQUARUM ROMAE, quae in publicis privatisque Locis visuntur, 

leones. 4to. Roma 1584
STEPHENS (F. G.)

1. Memorials of William Mulready. Illustrated with fourteen Photographs of his
most Celebrated Paintings. 4to. 1867

2. Memorials of Sir Edwin Landseer. 4to. 1874
STIRLING CASTLE. Collection of Heads, engraved after the Carved Work from the

Roof in the King’s Room, at Stirling Castle. 4to. Bdinb. 1817
STIRLING-MAXWELL (Sir William.)

1. Annals of the Artists of Spain.
2. Velasquez and his Works.
3. Essay towards a Collection of Books relating to the Arts

Catalogue of those at Keir.
4. Procession of Pope Clement VII. and Emperor Charles V.

Bologna, 24 Feb. 1530. Designed by N. Hogenberg.
5. Antwerp delivered in 1577.

STOTHARD (Charles A.) Monumental Effigies of Great Britain.
STOTHARD (Thomas R. A.) Life, with Collection of his various Illustrative Designs.

4to, 5 vols. Various dates
STRUTT (Joseph). View of the Dress and Habits of the People of England, from the

Establishment of the Saxons in England to the Present Time. Edited with
Notes by J. R. Planché. 4to, 2 vols. 1842

STUART (James). Antiquities of Athens. 8vo. 1858
STUART (James) and REVETT (Nicholas). The Antiquities of Athens measured and 

delineated. Fol. 4 vols. 1762-1830
STUART (John Sobieski, and Charles Edwd.) Costume of the Clans, with Observations 

on the Literature, Manufactures, &c. of the Highlands in the 16th Century.
OTTmmr,,T . Fol. Bdinb. 1845SUTTON (Thomas).

1. The Calotype Process ; a Handbook to Photography on paper. 8vo. 1856
2. A Dictionary of Photography ; the Chemical Articles of A, B, C, by John Worden,

Illustrated with Diagrams. 8vo. 1858
SWEDEN. Upsala Sigtuna-Gripsholm. Fol. Paris, no date
SWINBURNE (Algernon Charles). William Blake. A Critical Essay, with Illustrations 

from Blake’s Designs in Facsimile, coloured and plain. 8vo. 1868

8vo, 3 vols. 1848 
12mo. 1855

of Design, being a 
8vo. 1860

after Coronation at 
Fol. Bdinb. 1875 

Edinb. 1878 
Fol. 1817

Fol.
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T.
TAINE (Henri). Philosophie de l’Art en Italie.
TALBERT (Bruce J.)

1. Gothic Forms applied to Furniture, Metal Work, and Decoration for Domestic
purposes. _ pol. 1868

2. Examples of Ancient & Modern Furniture, Metal Work, Tapestries, &c. Fol. 1876 
1ASSI (Francesco Maria). Vite de Pittori, Scultori, e Architetti Bergamaschi.

4to, (2 vols, in 1). Bergamo 1793 
TASSIE (James). Descriptive Catalogue of a Collection of Ancient and Modern Engraved 

Gems, taken from the most celebrated Cabinets. 4to, 2 vols. 1791
TAYLOR (Baron Isidor Severin Justin) and NODIER (Chas.) Voyages Pittoresques 

de l’Ancienne France Folio, 18 vols. Paris 1820-57
Vols. L, IL—La Haute Normandie. 2 vols. 1820-25
Vol. III.—La Franche Comté. 1 vop 1825-29
Vols. IV., V.-L’ Auvergne. 2 vols. 1829-33
Vols. VL—IX.—Le Languedoc ; comprenant le Haut et Bas Languedoc, le Roussillon 

le Rouerge, le Quercy, et le Vivarais. 4 Vols. 1833-42
Vols. X.—XII.—La Picardie. 3 vois. 1335-45
Vols. XIII.—XV.—La Bretagne. 3 vois> j8^5
Vol. XVI.—Le Dauphiné. 1 vo] j8^^
Vols. XVII., XVIII.—La Champagne. 2 vols. 1857

TAYLOR (William Benjamin Sarsfield). Origin, Progress, and Condition of the Fine 
Arts m Great Britain and Ireland. 8vo 2 vols. 1841

TERNITE (W.) und WELCKER (F. G.) Wandgemälde aus Pompeji und Herculanum.
'urTmriiii/.M Fol. ? Farts. Berlin, no date
1HOMPSON (Kate). Handbook to the Public Picture Galleries of Europe. 12mo. 1877 
THOMSON (James). Castle of Indolence ; Illustrations by Wm. Rimer. Obi. fol. 1845
THORIGNY (F.) Le Calvados Pittoresque et Monumentale ; Texte par Bonnechose &c 

sous la Direction de G. Mancel. Fol Caen î qa7
THORNBURY (Walter).

1. British Artists, from Hogarth to Turner. 8vo, 2 vols. 1861
2. Life of Joseph Mallord William Turner, R.A., founded on Letters and Papers

furnished by his friends and Fellow Academicians. 8vo, 2 vols. 1862
THORWALDSEN (Bertel). Leben und Werken dargestellt. Von J. M. Thiele.

Fol. 2 vols. Leins. 1832
1H0RWALDSEN MUSEUM. Catalogue of. Copenh. 1853. (Guides, vol. 2)
1IC0ZZI (Stepiiano). Vite dei Pittori Vecellj di Cadore (Tiziano). 8vo. Mï/nwn 1817
TIMPERLEY (Ç. IL) Dictionary of Printers and Printing ; with the Process of 

Literature, Ancient and Modern. gvo. i§39
riNGRY (P. F.) Varnisher’s Guide; being a Practical as well as Theoretical Treatise on 

the Art of making and applying Varnishes, not only to Paintings, but also to 
other Branches of the Arts. 3rd Ed. 12mo. 1832

TIRABOSCHI (Girolamo). Notizie de’ Pittori, Scultori, Incisori, e Architetti Natii deMi
mTmT ™ Statl dl Modena- 4to. Modena 1786
TITI (Filippo).

1. Nuovo Studio di Pittura, Scoltura ed Architettura. 12mo. Roma 1721
ri 2. Descrizione delle Pitture, Sculture, e Architetture. 12mo. Roma 1763
TIZIANO. Die Heilige Familie, gemälde von Tiziano gestochen von T. Benedetti.

Fol. Wien I860

12mo. Paris 1866
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TOLLIUS (Jacobus).
1. Insignia Itinerarii Italici. 4to. Traj. 1696
2. Epistolae Itinerariae. 4to. Amster. 1700

TOUCHES of Nature. By Eminent Artists and Authors. 4to. Philad. 1867
TROEDEL (Charles). Views of Melbourne and Victorian Scenery. Fol. Melb. 1867 
TURNER (Mrs. D.) Etchings. Fol. No title page
TYRWHITT (Rev. R. St. John).

1. A Handbook of Pictorial Art, with a Chapter on Perspective by A. Macdonald,
8vo. Oxford 1868

2. Our Sketching Club ; Letters and Studies on Landscape Art. 8vo. 1874
3. The Art Teaching of the Primitive Church. 8vo. No date

TJ.
UWINS (Mrs.) Memoirs of Thomas Uwins, R.A. 8vo, 2 vols. 1858

V
VALLE (Guglielmo della). Lettere Sanesi sopra le Belle Arti.

4to, 3 vols. Venezia fy Roma 1782-85
VASARI (Giorgio).

1. Le Vite de’ più Eccellenti Pittori, Scultori, ed Architetti. 4to, 3 vols. Bologna 1647
2. Lives of Painters, Sculptors, &c. Translated by Mrs. Foster. 12mo, 5 vols. 1855
3. Life of Giovanni Angelico da Fiesole. (Societies—1 Arundel’)

VAUX (William Sandys W.) Handbook to the Antiquities in the British Museum.
8vo. 1851

VECELLIO (Cesare). Habiti Antichi e Moderni di tutto il Mondo.
8vo, 3 vols. Paris 1859-63

VEDRIANI (Lodovico). Raccolta de’ Pittori, Scultori, et Architetti Modonesi piu Celebri.
4to. Modena 1662

VERSAILLES.
1. Indicateur des Tableaux et Sculptures du Musée de Versailles. 32mo. Versail. no date
2. Catalogue of the Imperial Museum. Versailles 1866

VIARDOT (Louis).
1. Les Musées D’ Espagne d’Angleterre, de Belgique, de Hollande, et de Russie.

8vo. Paris 1860
2. Espagne et Beaux-Arts. 8vo. Paris 1866
3. A Brief History of the Painters of all Schools. 8vo. 1877

VICTORIA. Illuminated Work ou the Statistics of. Fol. Melb. no date
VICTORIAN SOCIETY of FINE ARTS. Rules, Catalogues, &c. 8vo. 1856
VILLA-AMIL (Genaro Perez de). España Artística y Monumental, &c. &c.

Fol. 3 vols. Paris 1842-50
VILLAAMIL (Gregorio Cruzada). Catálogo Provisional Historial y Razonado del 

Museo Nacional de Pinturas. 12mo. Madrid 1865
VILLOT (Frederic).

1. Notice des Peintures, Sculptures, et Dessins de l’Ecole moderne de France, exposés
dans les Galeries du Musée Impérial du Luxembourg.

3rd Ed. Paris 1862. (Art Guides, vol. 2)
2. Notice des Tableaux exposés dans les Galeries du Musée Impérial du Louvre.

14th Ed. 8vo. Paris 1864
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VINCI (Leonardo da).
1. Treatise. on Painting. Translated and digested by John Francis Rigaud, with

the Life of the Author, and Critical Account of his Works, by John William 
Brown. 8vo. 1835

2. Trattato della Pittura con aggiunte tratte dal Codice Vaticano. Publicato da
G. Manzi. 8vo. Milano 1859

VIOLLET-LEDUC (Eugene Emmanuel).
1. Dictionnaire Raisonné du Mobilier Français de l’Epoque Carlovingienne à la

Renaissance. 8vo, 6 vols. Paris 1858-75
2. Peintures Murales des Chapelles de Notre Dame de Paris. Fol. Paris 1870 

' -8. L’ Art Russe ; ses Origines, ses Eléments constitutifs, son Apogée, son Avenir.
8vo. Pans 1877

VOSMAER (G.) Rembrandt Harmens van Rijn : ses Précurseurs et ses Années 
d’Apprentissage. Sa Vie et ses OEuvres. 8vo, 2 vols. Haye 1863-68

VREDEMAN de VRIESE (Johann). Recueil d’Arabesques de Cartouches, et de 
Caryatides. 4to. Brux. 1870

VREDEMAN de VRIESE (Paul). Plusieurs Menuiseries, comme Portaulx, Garderobbes, 
Buffets, Tables, &c. 4to. Brux. 1869

w.
WAAGEN (Gustav Friedrich, Ph.D.)

1. Hubert und Johann Von Eyck.
2. Works of Art and Artists in England.
3. Peter Paul Rubens, his Life and Genius,

by Mrs. Jameson. 8vo. 1840
4. Treasures of Art in Great Britain; being an Account of the Chief Collections of

Paintings, Drawings, Sculptures, Illuminated MSS, &c. 8vo, 3 vols. 1854
5. Die Vornehmsten Kunstdenkmaler in Wien. 8vo, 2 vols. Wien 1866-67
6. On the Importance of MSS with Miniatures. (Societies—‘ Philobiblon,’ vol. 1)

WALKER (Alexander). Beauty illustrated by an Analysis and Classification in Woman.
Illustrated with Drawings from Life, by Henry Howard. 8vo. 1852

WALLIS (George). Instructions to the Birmingham School of Arts.
Birmingham, no date. (Pamph. ‘ Polit. Econ.’ vol. 7) 

WALLIS (Captain James). Accounts of the Colony of New South Wales ; in Illustration 
of 12 Views. Engraved by W. Preston. Fol. 1821

WALPOLE (Horace, Earl of Orford). Works of. 4to, 8 vols. 1800-20
WALPOLIANAE AEDES ; or A Description of the Collection of Pictures at Houghton

Hall in Norfolk, the Seat of the Right Hon. Sir Robert Walpole, Earl of Orford.
,iT.Tn,AAT zti , Second Edition, with additions. 4to. 1752WALTON (Elijah).

1. The Peaks and Valleys of the Alps, from Water Color Drawings. Chromo-
lithographed by J. H. Lowes. Fol. 1867

2. Clouds : their Form and Combination. 8vo. 1869

8vo. Breslau 1822 
8vo, 3 vols. 1838 

Translated by R. R. Noel, and edited

WARREN (Henry).
1. Artistic Anatomy of the Human Figure. 8th Ed. 12mo. 1860
2. The same. 11th Ed. (Winsor & Newton, vol. 2)

WEALE (John).
1. Divers Works of Early Masters in Christian Decoration, with Examples of Ancient

Painted and Stained Glass. Fol. 2 vols. 1846
2. Monograms, old Architectural Ornaments, Sacred Illustrations, Borders, and Alpha­

bets, collected on the Continent and in England, 4to. No date
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WEDGWOOD (Josias). Catalogue de Camées, Intaglios, Médaillés, Bas Reliefs, Bustes, 
et Petites Statues, accompagne d’une Description de Diverses Tablettes, Vases, 
&c. le tout fabriqué en Porcelaine et Terre Cuite. 8vo. 1788

WEDMORE (Frederick). Studies in English Art. 8vo. 1876
WEEVER (John). . Antient Funeral Monuments of Great Britain, Ireland, and the 

Islands adjacent. 4t0. 1767
WESTALL (William). Views of Australian Scenery. Obi 4to 1814
WESTMACOTT (Richard).

1. On Colouring Statues. 1859. (Pamph. ‘Art.’ vol. 1)
2. Handbook of Sculpture, Ancient and Modern. 8vo. Edinb. 1864
3. Schools of Sculpture. 8vo. Edinb. 1864

WESTROPP (Hodder M.) A Manual of Precious Stones and Antique Gems. 8vo. 1874 
WESTWOOD (John Obadiah).

1. Palaeographia Sacra. Pictôria ; being a Series of Illustrations of the Ancient
Versions of the Bible copied from illuminated MSS between the fourth and 
sixteenth Centuries. 4to. No date

2. Fac-Similes of the Miniatures and Ornaments of Anglo-Saxon and Irish Manu­
scripts. Fol. 1868

WEYERMAN (Jakob Campo). Levens-Beschryvingen der Nederlandsche Konst-Schildersen 
Konst-Schilderessen. 4to, 4 vols. Gravenhage 1729-69

WILKINSON (Sir John Gardner, D.C.L.)
1. Manners and Customs of the Ancient Egyptians, including their Private Life,

Government, Laws, Arts, .Manufactures, Religion, and Early History, derived from 
a Comparison of the. Paintings, Sculptures, and Monuments still existing with 
the Accounts of Ancient Authors. Illustrated with Drawings of those Subjects.

8vo, 6 vols. 1837-41
2. On Color, and on the Necessity for a Diffusion of Taste, with Remarks on Laying

Out Geometrical Gardens. 8vo. 1858
WILLIAMS (D. E.) Life and Correspondence of Sir Thomas Lawrence, Pres. R. A.

8vo, 2 vols. 1831
WILLIAMS (J. Butler). Manual of Model-Drawing from Solid Forms, under the 

sanction of the Council of Education. 8vo. 1843
WILLIAMS (H. W.) Select Views in Greece, with Classical Illustrations. 4to. 1829
WILLSHIRE (William Hughes). Introduction to the Study and Collection of Ancient 

Prints. 2nd Ed. 8vo, 2 vols. 1877
WILSON (C. H.) Catalogue of the Statue Gallery, Royal Institution, Edinburgh.

3rd Ed. 1861. (Pamph. ‘ Art,’vol. 5)
WILSON (Richard). Etchings from the Works of. 4to. 1825
WILSON (F. R. M.) Human Symmetry ; a Lecture.
WINCKELMANN (Jean). Sydney, no date. (Pamph. N. S. Wales, vol. 35)

1. Histoire de 1’ Art chez les Anciens. Traduite de 1’ Allemand, avec des Notes,
Historiques et Critiques. 4to, 3 vols. Paris 1803

2. History of Ancient Art among the Greeks. Translated by G. H. Lodge. 8vo. 1850 
WINDUS (Thomas). New Elucidation of the Subjects on the celebrated Portland Vase

and the Sarcophagus in which it was discovered. 4to. 1845
WINSOR and NEWTON. Series of Handbooks on Art. 12mo, 3 vols. 1849-68
WINSTON (Charles). Inquiry into the Difference of Style observable in Ancient Glass

Paintings, especially in England ; with Hints on Glass Painting.
8vo, 2 vols. Oxford 1847

WISEMAN (Card. Nicholas). Points of Contact between Science and Art. 8vo. 1863 
WOLTMANN (Dr. Alfred). Holbein and his Time. Translated by F. E. Bunnett. 8vo. 1872
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WOODWARD (B. B.) Specimens of the Drawings of Ten Masters, from the Royal 

Collection at Windsor Castle. 4to. 1870
WORDSWORTH (Christopher, D.D.) Greece ; Pictorial, Descriptive, and Historical.

And a History of the Characteristics of Greek Art. Illustrated by George 
Scharf, Jun. 8vo. 1853

WORDSWORTH (William). Our English Lakes, Mountains, and Waterfalls, with 
Photographic Illustrations by Thomas Ogle. 8vo. 1870

WORLIDGE (Thomas). Select Collection of Drawings from Antique Gems, Etched after 
the manner of Rembrandt. ' 4to, 2 vols. 1768

WORNUM (Ralph Nicholson).
1. The Epochs of Painting characterised ; a Sketch of the History of Painting, Ancient

and Modern, showing its Gradual and Various Development from the Earliest Ages 
to the Present Time. 12ino. 1847

2. The same ; a Revised Edition. 12mo. 1859
’ 3. Catalogue of Ornamental Casts, Third Division, Renaissance.

1854. (S. Kens. Museum, vol. 20)
4. Account of Library of the Division of Art at Marlborough House. 1855. Ibid. vol. 18)
5. Analysis of. Ornament; the Characteristics of Styles. An Introduction to the Study

of the History of Ornamental Art. 8vo. 1856
6. The Epochs of Painting ; a Biographical and Critical Essay on Painting and Painters

of all Times and many Places. 8vo. 1864
7. Life and Works of Hans Holbein. 4to. 1867
8. Descriptive and Historical Catalogue of the Pictures in the National Gallery, with

Biographical Notices of the Painters. Foreign Schools, 38th & 52nd Editions.
WORTHEN (W E ) 1864-69. (I amph. Art, vols. 4 & 7)

1. Appleton’s Cyclopaedia of Drawing; comprising Geometrical Projection, Mechanical,
Architectural, and Topographical Drawing, Perspective, and Isometry.

8vo. New Yorli 1857
2. The same ; a New and Enlarged Edition. 8vo. 1869

WRIGHT (Thomas) and JONES (Rev. PI. Longueville). Memorials of Cambridge:—
Views of the Colleges, Halls, and Public Buildings. Engraved by Le Keux 
with Historical and Descriptive Accounts. 8vo, 2 vols. 1847

WRIGHT (Thomas). History of Caricature and Grotesque in Literature and Art; with 
Illustrations, Drawn and Engraved by F. W. Fairholt. Sm. 4to. 1865

WYATT (Matthew Digby).
1. Geometrical Mosaics of the Middle Ages. Fol. 1848
2. Industrial Arts of the Nineteenth Century. Fol. 2 vols. 1851
3. Metal Work and its Artistic Design. Fol. 1852
4. The Crystal Palace Views. Fol. 1854
5. Notices of Sculpture in Ivory. 1856. (Societies—‘Arundel’)
6. Art of Illuminating, as practised in Europe from the Earliest Times. 4to. 1860
7. Fine Art; A Sketch of its History, Theory, Practice, and Application to Industry.

8vo. 1870

W Y.
YOUNG (Rev. Edward). Pre-Raffaelitism ; or An Enquiry into some Newly-asserted 

Principles connected with the Philosophy, Poetry, Religion, and Revolution of 
Art. 8vo. 1857

YRIARTE (Chas.) Goya. Sa Biographie les Fresques, les Toiles, les Tapisseries, les 
Eaux-Fortes et le Catalogue de F OEuvre, avec Cinquante Planches inédites.

Fol. Paris 1867
YULE (Capt, Henry). Mission to the Court of Ava. Photographs. Fol. 1858

X



[ 48 ]

Z.
ZAIST (Giambattista). Notizie Istoriclie de’ Pittori, Scultori, ed Arcliitetti Crcmonesi, 

Opera Postuma. 4to. Cremona 1774
ZAMBONI (Baldassare). Memorie intorno alle Pubbliche Fabbriche piu insigni della 

Cittd, di Brescia. Fol. Brescia 1778
ZAMPIERI (Domenichino). The Works of, Engraved on Sixty Plates, by the most Eminent 

French Artists. Translated from the French by C. Landon. Fol. 1823
ZANETTI (Sign.) Della Pittura Veneziana e delle Opere de’ Veneziani Maestri, Libri V.

8vo. Venice 1771
ZANOTTI (Giampietro). Storia dell’ Accademia Clementina di Bologna aggregata all’ 

Instituto delle Scienze e dell’ Arti. 4to, 2 vols. Bologna 1739
ZERFFI (G. G.) Manual of the Historical Development of Art. 8vo. 1876

kergusson and Moore Printers 48 Hinders Lane East, Melbourne





BIBLIOTEKA KÓRNICKA37741


	‎F:\Druki  MW\37741 id 607499\0001.tif‎
	‎F:\Druki  MW\37741 id 607499\0002.tif‎
	‎F:\Druki  MW\37741 id 607499\0003.tif‎
	‎F:\Druki  MW\37741 id 607499\0004.tif‎
	‎F:\Druki  MW\37741 id 607499\0005.tif‎
	‎F:\Druki  MW\37741 id 607499\0006.tif‎
	‎F:\Druki  MW\37741 id 607499\0007.tif‎
	‎F:\Druki  MW\37741 id 607499\0008.tif‎
	‎F:\Druki  MW\37741 id 607499\0009.tif‎
	‎F:\Druki  MW\37741 id 607499\0010.tif‎
	‎F:\Druki  MW\37741 id 607499\0011.tif‎
	‎F:\Druki  MW\37741 id 607499\0012.tif‎
	‎F:\Druki  MW\37741 id 607499\0013.tif‎
	‎F:\Druki  MW\37741 id 607499\0014.tif‎
	‎F:\Druki  MW\37741 id 607499\0015.tif‎
	‎F:\Druki  MW\37741 id 607499\0016.tif‎
	‎F:\Druki  MW\37741 id 607499\0017.tif‎
	‎F:\Druki  MW\37741 id 607499\0018.tif‎
	‎F:\Druki  MW\37741 id 607499\0019.tif‎
	‎F:\Druki  MW\37741 id 607499\0020.tif‎
	‎F:\Druki  MW\37741 id 607499\0021.tif‎
	‎F:\Druki  MW\37741 id 607499\0022.tif‎
	‎F:\Druki  MW\37741 id 607499\0023.tif‎
	‎F:\Druki  MW\37741 id 607499\0024.tif‎
	‎F:\Druki  MW\37741 id 607499\0025.tif‎
	‎F:\Druki  MW\37741 id 607499\0026.tif‎
	‎F:\Druki  MW\37741 id 607499\0027.tif‎
	‎F:\Druki  MW\37741 id 607499\0028.tif‎
	‎F:\Druki  MW\37741 id 607499\0029.tif‎
	‎F:\Druki  MW\37741 id 607499\0030.tif‎
	‎F:\Druki  MW\37741 id 607499\0031.tif‎
	‎F:\Druki  MW\37741 id 607499\0032.tif‎
	‎F:\Druki  MW\37741 id 607499\0033.tif‎
	‎F:\Druki  MW\37741 id 607499\0034.tif‎
	‎F:\Druki  MW\37741 id 607499\0035.tif‎
	‎F:\Druki  MW\37741 id 607499\0036.tif‎
	‎F:\Druki  MW\37741 id 607499\0037.tif‎
	‎F:\Druki  MW\37741 id 607499\0038.tif‎
	‎F:\Druki  MW\37741 id 607499\0039.tif‎
	‎F:\Druki  MW\37741 id 607499\0040.tif‎
	‎F:\Druki  MW\37741 id 607499\0041.tif‎
	‎F:\Druki  MW\37741 id 607499\0042.tif‎
	‎F:\Druki  MW\37741 id 607499\0043.tif‎
	‎F:\Druki  MW\37741 id 607499\0044.tif‎
	‎F:\Druki  MW\37741 id 607499\0045.tif‎
	‎F:\Druki  MW\37741 id 607499\0046.tif‎
	‎F:\Druki  MW\37741 id 607499\0047.tif‎
	‎F:\Druki  MW\37741 id 607499\0048.tif‎
	‎F:\Druki  MW\37741 id 607499\0049.tif‎
	‎F:\Druki  MW\37741 id 607499\0050.tif‎
	‎F:\Druki  MW\37741 id 607499\0051.tif‎
	‎F:\Druki  MW\37741 id 607499\0052.tif‎
	‎F:\Druki  MW\37741 id 607499\0053.tif‎
	‎F:\Druki  MW\37741 id 607499\0054.tif‎
	‎F:\Druki  MW\37741 id 607499\0055.tif‎
	‎F:\Druki  MW\37741 id 607499\0056.tif‎
	‎F:\Druki  MW\37741 id 607499\0057.tif‎
	‎F:\Druki  MW\37741 id 607499\0058.tif‎
	‎F:\Druki  MW\37741 id 607499\0059.tif‎
	‎F:\Druki  MW\37741 id 607499\0060.tif‎
	‎F:\Druki  MW\37741 id 607499\0061.tif‎
	‎F:\Druki  MW\37741 id 607499\0062.tif‎
	‎F:\Druki  MW\37741 id 607499\0063.tif‎
	‎F:\Druki  MW\37741 id 607499\0064.tif‎
	‎F:\Druki  MW\37741 id 607499\0065.tif‎
	‎F:\Druki  MW\37741 id 607499\0066.tif‎
	‎F:\Druki  MW\37741 id 607499\0067.tif‎
	‎F:\Druki  MW\37741 id 607499\0068.tif‎
	‎F:\Druki  MW\37741 id 607499\0069.tif‎
	‎F:\Druki  MW\37741 id 607499\0070.tif‎
	‎F:\Druki  MW\37741 id 607499\0071.tif‎
	‎F:\Druki  MW\37741 id 607499\0072.tif‎
	‎F:\Druki  MW\37741 id 607499\0073.tif‎
	‎F:\Druki  MW\37741 id 607499\0074.tif‎
	‎F:\Druki  MW\37741 id 607499\0075.tif‎
	‎F:\Druki  MW\37741 id 607499\0076.tif‎
	‎F:\Druki  MW\37741 id 607499\0077.tif‎
	‎F:\Druki  MW\37741 id 607499\0078.tif‎
	‎F:\Druki  MW\37741 id 607499\0079.tif‎
	‎F:\Druki  MW\37741 id 607499\0080.tif‎
	‎F:\Druki  MW\37741 id 607499\0081.tif‎
	‎F:\Druki  MW\37741 id 607499\0082.tif‎
	‎F:\Druki  MW\37741 id 607499\0083.tif‎
	‎F:\Druki  MW\37741 id 607499\0084.tif‎
	‎F:\Druki  MW\37741 id 607499\0085.tif‎
	‎F:\Druki  MW\37741 id 607499\0086.tif‎
	‎F:\Druki  MW\37741 id 607499\0087.tif‎
	‎F:\Druki  MW\37741 id 607499\0088.tif‎
	‎F:\Druki  MW\37741 id 607499\0089.tif‎
	‎F:\Druki  MW\37741 id 607499\0090.tif‎
	‎F:\Druki  MW\37741 id 607499\0091.tif‎
	‎F:\Druki  MW\37741 id 607499\0092.tif‎
	‎F:\Druki  MW\37741 id 607499\0093.tif‎
	‎F:\Druki  MW\37741 id 607499\0094.tif‎
	‎F:\Druki  MW\37741 id 607499\0095.tif‎
	‎F:\Druki  MW\37741 id 607499\0096.tif‎
	‎F:\Druki  MW\37741 id 607499\0097.tif‎
	‎F:\Druki  MW\37741 id 607499\0098.tif‎
	‎F:\Druki  MW\37741 id 607499\0099.tif‎
	‎F:\Druki  MW\37741 id 607499\0100.tif‎
	‎F:\Druki  MW\37741 id 607499\0101.tif‎
	‎F:\Druki  MW\37741 id 607499\0102.tif‎
	‎F:\Druki  MW\37741 id 607499\0103.tif‎
	‎F:\Druki  MW\37741 id 607499\0104.tif‎
	‎F:\Druki  MW\37741 id 607499\0105.tif‎
	‎F:\Druki  MW\37741 id 607499\0106.tif‎
	‎F:\Druki  MW\37741 id 607499\0107.tif‎
	‎F:\Druki  MW\37741 id 607499\0108.tif‎
	‎F:\Druki  MW\37741 id 607499\0109.tif‎
	‎F:\Druki  MW\37741 id 607499\0110.tif‎
	‎F:\Druki  MW\37741 id 607499\0111.tif‎
	‎F:\Druki  MW\37741 id 607499\0112.tif‎
	‎F:\Druki  MW\37741 id 607499\0113.tif‎
	‎F:\Druki  MW\37741 id 607499\0114.tif‎
	‎F:\Druki  MW\37741 id 607499\0115.tif‎
	‎F:\Druki  MW\37741 id 607499\0116.tif‎
	‎F:\Druki  MW\37741 id 607499\0117.tif‎
	‎F:\Druki  MW\37741 id 607499\0118.tif‎
	‎F:\Druki  MW\37741 id 607499\0119.tif‎
	‎F:\Druki  MW\37741 id 607499\0120.tif‎
	‎F:\Druki  MW\37741 id 607499\0121.tif‎
	‎F:\Druki  MW\37741 id 607499\0122.tif‎
	‎F:\Druki  MW\37741 id 607499\0123.tif‎
	‎F:\Druki  MW\37741 id 607499\0124.tif‎
	‎F:\Druki  MW\37741 id 607499\0125.tif‎
	‎F:\Druki  MW\37741 id 607499\0126.tif‎
	‎F:\Druki  MW\37741 id 607499\0127.tif‎
	‎F:\Druki  MW\37741 id 607499\0128.tif‎
	‎F:\Druki  MW\37741 id 607499\0129.tif‎
	‎F:\Druki  MW\37741 id 607499\0130.tif‎
	‎F:\Druki  MW\37741 id 607499\0131.tif‎
	‎F:\Druki  MW\37741 id 607499\0132.tif‎
	‎F:\Druki  MW\37741 id 607499\0133.tif‎
	‎F:\Druki  MW\37741 id 607499\0134.tif‎
	‎F:\Druki  MW\37741 id 607499\0135.tif‎
	‎F:\Druki  MW\37741 id 607499\0136.tif‎
	‎F:\Druki  MW\37741 id 607499\0137.tif‎
	‎F:\Druki  MW\37741 id 607499\0138.tif‎
	‎F:\Druki  MW\37741 id 607499\0139.tif‎
	‎F:\Druki  MW\37741 id 607499\0140.tif‎
	‎F:\Druki  MW\37741 id 607499\0141.tif‎
	‎F:\Druki  MW\37741 id 607499\0142.tif‎
	‎F:\Druki  MW\37741 id 607499\0143.tif‎
	‎F:\Druki  MW\37741 id 607499\0144.tif‎
	‎F:\Druki  MW\37741 id 607499\0145.tif‎
	‎F:\Druki  MW\37741 id 607499\0146.tif‎
	‎F:\Druki  MW\37741 id 607499\0147.tif‎
	‎F:\Druki  MW\37741 id 607499\0148.tif‎
	‎F:\Druki  MW\37741 id 607499\0149.tif‎
	‎F:\Druki  MW\37741 id 607499\0150.tif‎
	‎F:\Druki  MW\37741 id 607499\0151.tif‎
	‎F:\Druki  MW\37741 id 607499\0152.tif‎
	‎F:\Druki  MW\37741 id 607499\0153.tif‎
	‎F:\Druki  MW\37741 id 607499\0154.tif‎
	‎F:\Druki  MW\37741 id 607499\0155.tif‎
	‎F:\Druki  MW\37741 id 607499\0156.tif‎
	‎F:\Druki  MW\37741 id 607499\0157.tif‎
	‎F:\Druki  MW\37741 id 607499\0158.tif‎
	‎F:\Druki  MW\37741 id 607499\0159.tif‎
	‎F:\Druki  MW\37741 id 607499\0160.tif‎
	‎F:\Druki  MW\37741 id 607499\0161.tif‎
	‎F:\Druki  MW\37741 id 607499\0162.tif‎
	‎F:\Druki  MW\37741 id 607499\0163.tif‎
	‎F:\Druki  MW\37741 id 607499\0164.tif‎

